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@ Early Version & LT 2000 FIZHK S L7z Trimalchio % EIZHZW L7z, Z 0
Trimalchio X5k L 72 B & L CTHm%EH Maxwell Perkins ([Z#2H &1 TH YV | Fitzgerald
DO3EFHOEm/NFE LTI Z bV XTbDOTHD, LLEOEENGASH

ELFENTWD Gatshy \ICE DL FE TIZIEN2 0 OME, FTIERCEDO ANE X2 ENTH
NTWd, ZOXIREZXELONEZ-E > THhDZ LT, Fitzgerald BEREHIZED
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Gatshy URNCEPN T ETERERICO G E LTER LY,

Bibliographical Backgrounds 1922-1925

Ail{E The Beautiful and Damned l3R°RX°HRERALBEM O L H2ERTHY | #F L D
FVHBEHTIE e h o7, F7- Fitzgerald I%. The Beautiful and Damned ® Mtk .
Gatsby DERBILIT TITHD TN 6L, PIOE# Th D The Vegetable DNTED 12

ICHE T el i £ e r o 72, LU The Vegetable 13U 0 | HF L T 72 L
ITMAZERGD Z L b TERN-oTz, TORBIC &V Bl & Bi& L7z Fitzgerald (&, B LW
RIR/NIDOEY Gatshy OBHOT=DICW 4 bRBBELHLEBRL L TCWETTHD,
*W F 7= Fitzgerald (% Saturday Evening Post 73 & OMEFEICH A & LTI A WA L
FHRFME AT 5 Z Lo VERDRESSFRMLTEY . € ORFEZ TR L
LCWe, XFEHORBWEM/NHERKRT 22 & T, MAITER., ERIERE VI RERER
FAizR EL7onWEBoThbnWieZ Li2A 9,

About the Title The Great Gatsby

The Great Gatsby &\ 9 Z A bV OPREE TITIFRITEEA N H 0 W% b Fitzgerald
EHFEVRICAS TR -T2 LD Th D, Fitzgerald I£ Under the Red, White, and
Blue &\ 9 # A bTERE L LS & LIz ZiUTEHRo#EE I E DT, £ 7z Perkins
DREXH &Y. 4R The Great Gatsby L\ 5 B4 ZFE L THIRENHER L -7, *@
% ZT% 7. “under the red, white, and blue” &\ 9 FEDERIZONWTHE X THIZ,

ZO3ODEIFIT AV IOEETHDEFEICHEDLR TWEIETHSL, £ LT Gatshy

DOIESHFTZORANBFONTVEDITE 4 E‘Kentucky JN Louisville |Z & % Daisy Fay
DEREHMETET2HETHY, EZXVBREREZEIH LOFERO EIZiZZd T
HDTHD,

I [Jordan Baker] had on a new plaid skirt also that blew a little in the wind, and



whenever this happened the red, white, and blue banners in front of all the
houses stretched out stiff and said tut-tut-tut-tut, in a disapproving way.

The largest of the banners and the largest of the lawns belonged to Daisy
Fay's house. (Gatsby, 59)

% L CH4 ) 5% - T &7 Gatsby 1%, Daisy 7% Tom Buchanan EfE#§ LT LW,
TIZZ ZIZEWRWE DR TP L b 572720 Louisville Z# L FIZIT WV H L7 »
7o L TH T Daisy DFEELF L L HICWVDETHLEDELIERDbARNSTZ,

Just as Daisy's house had always seemed to him more mysterious and gay than
other houses, so his idea of the city itself, even though she was gone from it, was
pervaded with a melancholy beauty. (119)

Z D X 51T Gatsby 12 & > T? Daisy DEEESIE, & DO#HE S, Golden Girl & LT
SGHTHY, REEITETOMEEZELEDR -7z, £72 Gatsby HHE L 3EDOEA 2 ITE
FOMEEZ BT T, Daisy DEMEFR L LI ICNTIIRREEDH HEK % West Egg (A
9%, Fitzgerald 73 R 18352 3K T Under the Red, White, and Blue = \» 5 % A kv
WERELED & LEDIE, BEEA 1T Daisy DZEKA, ¥¥ Y E—2NHEE LK
O EDDREIZ 1= TIERWES I D,

Wiz, Daisy OZEELE Z ORI E N 72 E R “Sensible Thing” @ R % A CTH7- W,
“Sensible Thing”!Z“Winter Dreams”|Z¥ <" Gatsby Cluster Stories & STk, FA
A George O'Kelly & Gatsby O FEELRCAHE R A BRI T 2 %EE & £\, T 2 Tlit. Daisy
DEALTWEL L “The Sensible Thing”® t 7 A > Jonquil Cary DF % b L THA 7=
W,

OKelly I3 EOZ W EBEOMLFZ2 L2N Sk %Z & > Tix Tennessee MIZH D
Jonquil ®F % #i TW 7223, Gatsby ERIFRICBANEFEIETE 21T EEFL TR, &
FRZANFERLTLES, LML OKelly iR ThHhoEREZRON TV - BEHE T %
L. W Jonquil F % B LT b, LaL Jonquil DFIiL, OKelly B33 2> TE L TW
efER&E %Ko Tz,

The house loomed up suddenly beside him, and his first thought was that it had
assumed a strange unreality. There was nothing changed — only everything was
changed. It was smaller and it seemed shabbier than before — there was no cloud
of magic hovering over its roof and issuing from the windows of the upper floor.
(The Short Stories of F. Scott Fitzgerald, 298)

ZOEIIE, BAODEATWEREICHT2EANLOLEN KON D PREE TRLE
TV B E VD EIT Gatsby & OKelly OfES EWVWHI ZENTE D, TLTHREET



KM% Kbl o 72 Gatsby & 1X#E LV, O’'Kelly iZ“But for an instant as he kissed her he
knew that though he search through eternity he could never recapture those lost April
hours.”(301) & b 5 & 912, ‘MK DbNIEBEIR-TIRVOELERTD
O’Kelly % the mutability of Love # %12 23*® | K% E TEIE EKL 2\ Gatsby 12
Lo T BEEDO TIZH % Daisy DZ A & Louisville lTBEOR R TH W tiF - TH 5,

Gatsby’s Boyhood and “Absolution”
STEHOEMR/IMBEICHIZV | Fitzgerald I[CITEALODVERRPLIILDE I e
WHEE L H o, @ Ln L;%F%— 1% Gatsby (X West Egg D ZERICfER, N—F 1 —%
BT AH L L CHERIE FroohTng, £ LTHERROTEY — N0y Bt
éﬂ\ ﬁifﬁ“Absolution”c‘: LTCRESINEZEFEL< LTV

L2rL. Z 2T Gatshy H 5“Absolution”~ &V EES L7z D j:I)\/\@'}‘fliﬂ%iﬁf_
TiE7AR v, “Absolution””iICB W TITEBDO UL D> TH H 5 Catholic element 2353 Hf S 7z
D72, Fitzgerald IIHEE OB SA TiX, 3 EFH OEMICIX Catholic element & AfL7z\ &
EZ Tz, *® Lo LEBICITSER L 72K Tl Catholic element (XX & A E R B2
W,

Z I TliX“Absolution” & Gatsby I[ZIZHBERIT R VDNE NS & ZF ) Tk, KB
TR & TIT - 72 R <. 3 A2 Rudolph Miller 2 4 13 “he admitted his violations of the
Six and Ninth Commandments.” (Short Stories, 261) &+ DO FENEHELEIL L= &
EHEET O TS, EREIZIE “Rudolph had never committed adultery, nor
even coveted his neighbor’s wife” (261)& DTHB, —H T Gatsby ZTEHZMICZD >
DREEZLLTORBL BRBEEZRF > TVRNEWVS DEHFDRHFRELLTND

S 5|2, Gatsby & Rudolph Miller I&, T#f & BfR 72\ & Z Al “gorgeous” 2 AN & 2
LELTWD) @O nwok@and 5, fESHICHIA D “Catholic element” D 1L H 7
D7enBh . EAAD“Catholic element” D K40, & D W ITMHORIE L WD MITBWT,
ZD2ODEMITELSFHETEONTND LWV R D,

Characterization of Jay Gatsby

Jay Gatsby O A#i% E L. Tom Buchanan X° Daisy (2t~ 2% & X LD IEHRED WL
LD TEHRNoT2, HMNIZ Tom <° Daisy TBH L7- & M OEONREESCHME FE
WCHIAT %, Tom (ZZD72< £ LWAKEBMREE LT 7% £12, Daisy X420 &
FELITICEERGEZ N TWD, ZRICH D & Trimalchio W5 TO Gatsby D5
D aEMEICRIT TV B EFETH D, £ 2T Gatsby ([CMOBIFAM T HIZAT R K
A EEZ LS E NS T LT D,

TOVOEDLLT, BEICLIBMEMELEY LS Z LT, H4 7 “Old sport” &



WH OEN 5 2 55, 2O HOKEEIT Max Gerlach E W) AL ETWNWLEVI@BH D,
ZLTZ?D “Old sport”& W9 O¥%EIT pencil draft O S CTIE 1 &EFZ T LovEbILTH
59, Gatsby ® NG %R T 2 b D TlE otz @

Z L CIZIX, Perkins O#EFE*® L H 0 | Gatsby D5 L HFL OFEIC & &AW % 5
THZ WD, FZTEZXREEINZDON understanding smile TH 5, *© Trimalchio
121X Nick Carraway & Gatsby NHHE 5 HHE CTI D smile [TFENN TRV, ETIE
Gatsby TOXtH O % fLTHIZW,

"I'm Gatsby," he said suddenly.

"What!" I exclaimed. "Oh, I beg your pardon."

"I thought you knew, old sport. I'm afraid I'm not a very good host."

He smiled understandingly--much more than understandingly. It was one of those
rare smiles with a quality of eternal reassurance in it, that you may come across
four or five times in life. It faced—or seemed to face--the whole external world for
an instant, and then concentrated on you with an irresistible prejudice in your
favor. (Gatsby, 40)

BT, Trimalchio T DX O & B CTHIZW,

"I'm Gatsby," he said suddenly.

"What!" I exclaimed. "Oh, I beg your pardon."

He was only a little older than me — somehow I had expected a florid and
corpulent person in his middle years — yet he was somehow not a young man at all.
There was a stiff dignity about him, and a formality of speech that just missed
being absurd, that always ... (Trimalchio, 41)

ZoLHIT, 200K EOHEE HARD L, Gatsby TP Gatsby D1F ) M58 < Nick & %
WIEEE ORIRICE LB E LWL 008 DMND, Trimalchio Tix, Nick 04 L E<
BWENREIDORNAME NI RBREDOHIG TH 5, MK 721 THIxHE O FIZ“a quality
of eternal reassurance”(Gatsby, 40)% 522 N & L THiN T\ 2 Gatsby TOfEZ 72
B Lk~ &, Trimalchio CIXFIENEHENL VWA 21259,

The Revelation of Gatsby’s Business

Trimalchio W 5. T OES O F5 & 1% Gatsby WM L CE Z 5720y, 2 £ Y Gatsby ®
fEFEORHME SIZH 5 & Perkins (X451 L 7=, Perkins (Z#HATE R ES O KA/ 2
D EBZ Tz, 1o

TORBEBY, TOPIBFELKODLLWILBHFH CHEEIN TR, TDEHLIF
Trimalchio 7% Gatsby ~DHEZE L THR N7z, UTIZWS O0EH %2 & T 720,

Gatsby TlX. Gatsby 28 Daisy & ODBHERITHT > TREDOZAEX L HIFE LV & Nick (2



HLt7ede, PLEXRAALTOHLMEELRNLED £ T2,

"Well, this would interest you. It wouldn't take up much of your time and you
might pick up a nice bit of money. It happens to be a rather confidential sort of
thing." (Gatsby, 65)

L 72> L Nick (¥ Z # % “the offer was obviously and tactlessly for a service to be
rendered”(65) & B> TWr 528, #1272 > TH 5 iX“under different circumstances that
conversation might have been one of the crises of my life”(65) & £ T#& 2 T\ %, Gatsby
IZ Nick ®&Z 2 %2 L7-DToh 5. "You wouldn't have to do any business with
Wolfshiem." (65) L\, B OH LHABRARLOTEANWI L2 EERT S, TNH
HTHr-> CTW5 D TiEAnd Nick 30> TWH A, EERICIIZOL XHASNILRICEX
RAEND L EZDITERLIZOTIERNES S D,

L Z AN Trimalichio \ZEB W Tk, ZHEICONTORY LV RH - 7-H L EFET Daisy
EBRICHFOIHBEICE > TLEV., Gatsby 28 Nick ITfEFEEZBN T2 2 g, *avL
7=75 > T Nick 7% Gatsby /" L T H 43725 Wolfshiem & OBRICE S AETN A BERICON
TEZZDSHLTHRELRVOTH S,

ZOfEFEORF L. Nick @ Gatsby (2T 2 EAESCHEME 2 MEI EELHEKETH
%, Wolfshiem & D 27280 /v 5 Gatsby & & OREICAER 2 AW & Nick 3F 2 TWizh
EHBEICELHRETLH D, T OMEIL Nick B FH ICHRMT 5 Gatsby D AWBITI VT
REBIERDH oL VW DHIEH I,

£7-. Gatsby ¥ Nick [ZfEFIZMEZ L TWDA20nEBrhlzd e, 20V “That’s my
affair”(Gatshy, 1) & EZMICE X CTLE > THh 5, “I was in the drug business and then
I was in the oil business. But I'm not in either one now.” (71) & LLRT DALFE O NEIZ DWW
TORAET D, (bol b Nick NIhad EORERFALENTDNLRVA)

LU Trimalchio ® Nick (% Gatsby ICE LB EZ MG LD LB o728 09 DB T,
EEORNELZ-TRIT LAV, *02 Gatsby DEFICH T 5 Nick DFFLAEL ., £7-%
D 7=, Gatsby IZIEFIZOWTH AN DIFEHMENE N L, TR FROLOTH
LEBPA LNV LEREICTTHSLRVDOTHD

% L T Daisy 7 Gatsby OERB THLZICHTIZFEOR Y T v T ERTWNWD L X
Gatsby IZIEFDOEFEN 1> TL 208, TOFEONKFIX., Gatshy Db ODIEH> N LV
ML EINTWD, HETIE“a small town (73) T L7 S 7272 £ Gatsby 232> L
L%ARBEVERICE D > TWDEISR % Nick Rt &2 5 25, 7313 Gatsby TOEFETO
REEE R THTZN,

They stood side by side examining it. I was going to ask to see the rubies when



the phone rang, and Gatsby took up the receiver.

"Yes. . .. Well, I can't talk now. . . . I can't talk now, old sport. . .. I said a small
town. . .. he must know what a small town is. . . . well, he's no use to us if Detroit
is his idea of a small town. . . ."

He rang off. (Gatsby, 73-74)

LU Trimalchio TIXZ D L 5 i TOWEN R+ TH Y . Gatsby B ED L 5 7
fEFIZB b > TV D % Nick RHEENHER T2 Z L BRHEICR> TN D,

They stood side by side examining it. I was about to ask to see the rubies when
the phone rang and Gatsby took up the receiver.

“I can’t talk now. . . . Not today. . . . No, not possibly. . . . All right. Goodbye!”
(Trimalichio, 75-76)

Trimalchio W23\ TIX &k %@ U T Gatsby OAEF T+ 23BNV A2 < | Gatsby @
%A SN RAICHI N T W R olz, L LZNIE Gatshy IZB W Tk, Nick & ott
HEORLHIZOWTORD L VIZk->T, Gatsby HEERMEFICEHD> TV AWE L
TEYVHMERWDE b O LichD, TN EBRINDIDIZHAENENL NI FHE
FVBRAEICR-To, FLTEDOHRIT, Tom & OFFPICEWVWTARARELDTH- T,

Rewriting of the Confrontation Scene
Trimalchio 7»& QGatsby |22 2 ETICFRFICKREREFBESELBITONIEZOIIHETED
Gatsby L Tom @ %tk D35 (Confrontation Scene) TH 5., FKMIIZ Daisy 7% Tom % 3
LWIOFERIZIZIZED VIZR WD EN, Gatsby DH T, £/ -7~ Gatsby 2 Tom
FEUTOXSITBWEED D,

"He and this Wolfshiem bought up a lot of side-street drug-stores here and in
Chicago and sold grain alcohol over the counter. That's one of his little stunts. I
picked him for a bootlegger the first time I saw him, and I wasn't far wrong."
(Gatsby , 104)

Gatsby 1 Z 1L % L "What about it?"(104) & X\ 5 b DD, Z DO HRIF T “killed a
man”(105) 2 HEZ 2L TEBY, W L HOH#EZKS 5 & b Daisy iL“drawing further
and further into herself’(105) L T L £\, Gatsby OBALNHEEM T SN B D TH - 7=,
L Z AN Trimalchio TiX, Tom |Z £ 5 Wolfshiem & @ B{RCEE RO BRFEIL 2N
DTHD, 139 Gatsby IZ& > THAGBBEDOHEIEICEHD > TW\W5H Z &% Daisy I[CHHILD
DEIRFETHY . ZN%E Tom CRBEINDIZ LR LICKILT 2013820 L IRETIC
D% %5 2 %, Gatsby 7% Wolfshiem & BfRZ &L, BERMEFCEHb T D L
WO HEFET, Daisy 2N OEIS T DIREABER TH > LITE VRV DTE,



D K 512, Trimalchio ® confrontation scene (Z35V)Tid Daisy 2% Gatsby % #E ] -
T Tom % & LIZxtT A NNRTH N, TLTIORAIX, 2% # U T Gatsby Dft:
FICHTLORARRTELTND —R/RHDENZD

L ZATHMmMNIRFE L=t Trimalchio Tl Tom X Gatsby & Daisy {Z““It’s pretty late.
You two start on home” — he indicated his wife and Gatsby — “in the circus — in Mr.
Gatsby’s car.””(Trimalchio, 107) & ¥§/R9 573, & D & % Z2“You wanted to talk to her and
here’s your chance. But I think you understand now that you're talking to my
wife.”(107) L Z D LI IR LEHEHAZIZ-Z VBTV S, —F T Gatshy TiE Tom
1Z““You two start on home, Daisy,” said Tom. “In Mr. Gatsby’s car.””(Gatsby, 105) &\ H
T, ZATWD R LEEHBIZRERSNTE ST, Daisy ORLEE 9 REEFN
K VB D K 527 o T D, Fitzgerald (%, ﬁ:uuwﬁki IRAI R EREMELREN S
—H TPV L IZBVTHRNRER LIT>TWVIZDOTH D,

i B

Z® X 51z, Early Version T 5 Trimalchio & 5¢F% i T& 5 The Great Gatshy % kb
B 5L, EAA Jay Gatsby OfEFECBELZ EPORERALMNIL, L EOREFKICE
FNTEFCLENEVI ATRESERS>TWD, £ LT Fitzgerald 28 Trimalchio T
BELZTHAH, EAL Gatsby OB ENTZ-AMEMMELOTHE Lo TLEST
WEZERDbND,E LTENIT Gatshy lZHB WV TIEKIBICH B S, £ O # Jay Gatsby
IZERDO EANANT- S LT R DM L Revelation & Mystery Db 72 )T o X & i 2. 7=
TAYALFLRIIR DA L2 B B AND E 2o T,

Gatsby 1XIEF| ﬁﬁ@ﬁiz"btmﬁk DOFEWESREN, ZERLTEHE1IBE» S Bk L
NoTWEbFTiEe <., WME#H Max Perkins ORIFEZRB) S & Fitzgerald £ S12% %
L £ 72 (painstaking) EEE LICL > TERENTZEH D TH 5, Fitzgerald O STIK LT
B, RFMEVWIEELZ Lo THRINDIZEBRZWA, TOEIRINT, ZHETHIR
WENOBAEREZRE L LTI R LR,

Notes

1) Matthew J. Bruccoli i(ZBL FD L S IZB RT3,
The failure of The Vegetable termlnated Fitzgerald’s serious interest in the stage
and its financial wewards. (Some Sort of Epic Grandeur:' The life of F. Scott
Fitzgerald 2nd ed, 183.)

2) See Gatsby, 206-208.

3) Matthew J. Bruccoli IZLA T D X 5 I2ik T35
O’Kelly can accept the mutability of love, but Gatsby will insist on nothing less
than total restoration. He wants the same love twice: ““Can’t repeat the past? he



cired incredulously. ‘Why of course you can!”
(Some Sort of Epic Grandeur: The life of F. Scott Fitzgerald 2nd ed, 187.)

4) F.L.Langman 3L T O X H IZik RT3,

At one stage in the composition of the novel, Fitzgerald had proposed to begin with
a story about Gatsby’s boyhood which would have established his background and
his motivation. (Critical Essays on F. Scott Fitzgerald's The Great Gatsby., 42.)

5) See Some sort of Epic Grandeur, 187-188.

6) See Some sort of Epic Grandeur, 187-188.

7) Kenneth E. Eble [ZBL T DO X S 12l =T 5,

The “old sport” phrase which fixes Gatsby as precisely as his gorgeous pink rag of a
suit is to be found in only one section of the pencil draft, though it must have been
incorporated fully into his speech before Fitzgerald sent off the manuscript.
(Critical Essays on F. Scott Fitzgerald’s The Great Gatsby, 90.)

8) Maxwell Perkins iZ 1924 45 11 A 20 B {+® #Ef# T Fitzgerald (% L, Tom Buchanan
W25 & Gatsby OEMERTHNEHEMH L, LFO LI RIBEZ LTS,

Couldn’t he [Gatsbyl be physically described as distinctly as the others, and
couldn’t you add one or two characteristics like the use of that phrase “old sport”, -
not verbal, but physical ones, perhaps. (7rimalchio, 186, T #IZJH 30)

9) Kenneth E. Eble [LL F D X 2T 5,

Fitzgerald chose the most elusive of physical characteristics- Gatsby’s smile.
(Critical Essays on F. Scott Fitzgerald’s The Great Gatsby, 90.)

10) Maxwell Perkins i3 L7 8)DEM T, HF CUTO L S IHML TWVo, Gatsby #

Wolfsheim & OBENDL RKEEZETVWDZ L EZELOERTHL NI L TWD A,
Perkins (ZZ DRMBIZHR Y 2 2 REEAELDONTED E ZACEEANRLITZI NIV L
BELTND,
The other point is also about Gatsby: his career must remain mysterious, of course.
But in the end you make it pretty clear that his wealth came through his
connection with Wolfsheim. You also suggest this much earlier. Now almost all
readers numerically are going to be puzzled by his having all this wealth are going
to feel entitled to an explanation. To give a distinct and definite one would be, of
course, absurd. It did occur to me though, that you might here and there
interpolate some phrases, and possibly incidents, little touches of various kinds,
that would suggest that he was in some active way mysteriously engaged. [...] The
total lack of explanation through so large a part of a story does seem to me a
defect; - or not of an explanation, but of the suggestion of an explanation.
(Trimalchio, 187, TH#EILJE 30)

11) See Trimalchio, 617.

12) See Trimalchio, 73.

13) See Trimalchio, 105-107.
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