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I will detain the reader no longer but to make one short remark. Though the machinery
is invention, and the names of the actors imaginary, I cannot but believe that the
groundwork of the story is founded on truth. The scene is undoubtedly laid in some real
castle. The author seems frequently, without design, to describe particular parts3.
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The authors whose works I interpreted in my films during the 1970s are all writers close
to my heart, the mainstay of my personal mythology. My relationship to these authors
has always been based on memories of my personal experiences from ‘meeting them’. My
memory in this respect is very selective. Therefore seemingly secondary, insubstantial
circumstances play a considerable part in my interpretations of their works. Instead of
objective, reverent adaptations I create subjective testimonies where the original author
plays the role of some kind of detonator for a personal explosion. Despite this, I think
that, with their inner sense, my subjective interpretations of Poe or Carroll swim in the
same subterranean waters. For it is a question of capturing an identical world, its
horrors, dreams and infantilism6.
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Shall T even confess to you, what was the origin of this romance! I waked one morning in
the beginning of last June from a dream, of which all I could receive was, that I had



thought myself in an ancient castle (a very natural dream for the head filled like mine
with Gothic story) and that on the uppermost bannister of a great staircase I saw a
gigantic hand in armour. In the evening, I sat down and began to write, without
knowing in the least what I intended to say or relatel©.
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... it [tactile memory’] is reflected in the form of an analogy with the slightest tactile
stimulation or the provocation of tactile imagination, encouraging the ‘tactile art’ of
communication. . . . in film, I try to enrich the emotive arsenal of passive means with
them[past or scattered tactile feelings]20.
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