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Vay e RF A Xy (John Steinbeck) DIEMITIT. HEVEZD
RS L, Ll oM< ki, LIELITE Y 0XHAMIC
KEREBREZ T 5, [0 0% (The Grapes of Wrath) (1939)
D=+ a— K (Ma Joad) X U, [FRVVINE] (The Red Pony) (1937)
DON—R (Ruth) R, [ZFDHE] (East of Eden) (1952) D ¥ ¥ ¥/
—(Cathy). £LTC [Z+HB & ARI] (of Mice and Men) (1937)D
H—Y —0DF (Curley’s wife)REM, ZDOHETH B,

zheix, [EbLE8\W] (In Dubious Battle) (1936) KBV Tik
EDTHAI N, RFYEMEDREAMIIL 2L HIRIZEDIDEBEDL
KV H#H (Lisa) e E—ATHA I,

FIT, VHEDOWTHIT L, REZA Ry 73Rz @B L THEE
2ELTDM, Elol AFA RNy L >TORMEBRLIZEDIIRY
DO, o THIW, ZLT, ZOEKOT— i ROPEHAET
LT, _

=T, MEbLEBV] OFTO)HofrhFERTHLD,
BLBBRINIBREGET D0, IO TOBEZELATNWSEEZATHD,
FIITw v 7 (Mac) & VA (Jim) BRI, HHIFAL EHABSE, 2 b
AFERITEoNDTEFIANDTZOIELEBIT D, <75 OH%E
KBy ik, RO AL

We’ve got to use whatever material comes to us.
That [to help Lisa] was a. lucky break. We simply
had to take it. ‘Course it wasnice tohelp thegirl,
but hell, even if it killed her--we’ve got to use

anything. !
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LEED, . LELLKEDOIADEEEIR.

“How’s the girl [Lisal?” he [Jim] asked.
“What girl?”

“The girl with the baby.”

“Oh, she’s all right.” (DB, 80):

ERoTRY, Ty 73RV IO EREENTLESTWS, U
R PV OBERBE LELT, vy 7ECHAESRTHDSET
THd, TNHOMERFTIRY THX, BRCIHMOEEEH LR L Hh2
[

FNTHE., HERDYFRLEDI I ITHILPNTWDIEA D b, RO
FROPLEFRABIZRD AMTAFDOZEREM—DEZIRN, Yat
YUY OZFEETKROBY THD,

“You [Lisa] just sit still. All these things go
on around you, and you pay no attention. You don’t
even hear.”

“I wisht it was over,” she replied. “I wisht we
lived in a house with a floor, an’ a toilet close

by. I don’t like this fightin’” (DB, 271)

F72. /S— k2 (Burton) & UHmRD L0 4,

“. . . What would you [Lisa] like to have to make

you happy?”
She looked self-consciously down at the baby. I

like to have a cow,” she said. “I like to have buttér
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an’ cheese like you can make.” (DB, 258)

Lo TWEB,

UHit, SESDOAY TRI > TNAEZ L& BLAEHDNR, £h
EBLEELTWARVOD, WTHIZ L THHEDTIAUIZ DN TN - TV
VW, —R. FEFEMREDLITHD, LL, BIORGEZTHIE it
SOWITRERASNTIZ, BRI E > T—&HER, PEWEBOHRY
LoMDSFD LTI 2 TWDHEHERD,

EHIA M=V —DBEATIE, APTFTAXFORIMBETERY, AR
HERNDOHDH T LDLEGBEESTIREDS I IchEx, Uik
2D D, ENL, BT

Jim sat down beside her. ™I like to be near you,”
he said softly.

“Don’t you come none of that.”

“No, I won’t. I just wondered why it was warm
beside you. . . . I'm telling it [the whole thing]
to myself, but I understand it better with you
listening. . . .” (DB, 318)

PND XS, —FHICERESS LT BUACK L, U HKTIETH
BR. EIIZY Y B SFRABEROTIADT v b ~fh &, |

fI [Lisa] thought I'd come an’ set. I like
to--just set here.”

Jim smiled. “You like me, don’t you Lisa?”

“Yes.”

“I like you, too, Lisa.” (DB, 344)
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EEVEI, FLTEDLEFRFEEROLAVALY bEBENTEY,
“Look how the evening’s coming. We’ll light the lantern
before long. You [Lisa] wouldn’t like to sit here in the
dark with me [Jim).” (DB, 344) 55 Y AIZH L, “I wouldn’t
care,” (DB, 344)(ZEXDETORBERED,
UboBErlloTHRDE, VHTHEZICIHECE LR, Lok
D L7RZEIZR>TWDZ ENGND, BRIIEALAREL, AHOH
DRELDARIIROTNDIDTHD, LWV Z, RIIVAMTAXLTE
5 TRILDE I HRITFEATND Z L ZEBEDLY XV, #HEDOEBL R
L. MBHOLEEW] BRAMTAXFEHOEERE LEZEVE,
ZRTH, AFA Ny 7 ) FEBLTIOEETITEELED & L
TeDIEAI M, V¥ I Ve ] - RV (Jackson'J. Benson) id, (8
&) (“Breakfast”) (1936) & [Bd L EHW ] OBMRICOVT, ko &
TV B, |

Often thought to have been a warmup for his work on
The Grapes of Wrath, its composition preceded by two
years the earliest research and by three years the
earliest writing that Steinbeck did for Grapes.
Actually, this very moving and very real scene--
it 1s little more than that--came out of his

preparation for In Dubious Battle.?

TRIR. TEIR) TRENEAS AUy s OfEs [EbLEEV] I
BEIXRAINE LD AT, FEICRRE, S0, [EbLEE
W (HIg) PR, AP A RDRERLEBRICEEEREL ThoTh,
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AMTAXETEHN DT TRRVNENI ZETH D,

AR 3. 22 A0y 7 OEROPTRHRIEN, TOREFE., &b

SHORH, RAbREREOZREH AN - bDOT, KEFHMTHEZD
P, BEFRERTHF ¥ T LTV BFEICHE W, Sigr JBiEicR
D, TOBE, BMHLOLELRBILTHVWREVWSEOOR LHEH
. MR TWL,, ZEENETDRERDOTHD, TZIEFANFTAXFED
bW T MBI TR, EE T DOBRKRELE72THA )
BRI, ROMARERZRT 2, 1EOIEDE LIZABO Sl S 2/
WiE{ESRTH B,
- TR OBRGAMPEEROBIEG TR BORBLRAGH VD L
WIORIREETHD, FRIZEI THI, ALV EZTNB LW
DT LMW ELEELT, HOEBKRDOER~EEMEZRENTNDZ LY
RLTWBENLTH D,

REA Ny 7k, ZOEROHE (B 0%HE] OF 22 ETHUE-
T3, bbHA, ELEIL LWV DT TEHARWVD, BBV Z OB
BRIZAS TVt L5505,

F%bbéﬁij;1%0%&@%%34#ﬁ%%bt@é%émbr
W5, RMELLOEFIIMI o724 50, FBHEEOEHFITH
U733 Thsd, &2 TiToh, £B0H¥EbN., X T4 %
HEIEITIECVDRY, Ll, Z0LIREC, ELVESETH
STHRB, KEOAMFEXLRLS ETB5b0RDTHS, '
FhZERLTWDLIDIE, ZOERTO B3] ZLXBTHEENS
ST, |
LT, RAEA Ny I BRWVNCEEEZ T LRBETE, [BR3) &
WHZEEEDIIILELZTWAD, RTAHAL Y,
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For as in the days that were before the flood they
were eating and drinking, marrying and giving in
marriage, until the day that Noah entered into the
ark, (Matthew, 24-38)

TDEIIT, BNEVEKRATEDTDITAIE. ABHPEERDZ D7D
RAIRTHY, BETIIHELHATEERLOTHD, BRELEEMDHE
Bl Yo THEVBERRVWBRIZH DD,
EDLIBRATIZH-oTH, KIEOANRBREZHEZ > LTHbD1EL
TR, ZOBEDEZ % RO LEBRN] ZETEDTHTS,
BN, ERORE. R M IAXBHEITEBHMELAL R RY,
RN, BEIOEARENTI TELORBENTERL 2D L, =
v 73u s NV (London) ICAREZFTHHIT D, “Try to get a little
of that beef and beans into ‘em. They’re sick of it, but
it's food.” (DB, 331) &ZAD, #izar Frd3”You [Mac] was
sure wrong about what them guys would eat. They cleaned
us out. There ain’t a damn drop o’ beans left.”.(DB, 338)
EREEDLDIT, BHEDLLTRMKIEALRVDOTH S,

REHCHT DL, VP RbHD, FEREVLALRDL I 2PV LY
15, |

Jim sat down beside her [Lisal. “What’s that
good smell?” she asked.

“Meat. We’re going to have lots of meat.”

“I like meat,” she said. ™I could just about live
on meat.”

“. . . They got limey.beans, too. Not for now,
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though.”
Lisa said, “I like them, too.” (DB, 246)

VY DOHE. BRBABEXDIDOILL YELT, fE HELBLTKRD
HRAEMEPBRSBEHLRELZ LTV AL, RBOZEEEDT —< T
BOLRBIIEREHER L, BEFRIEBZDOLO LI EXFICW
> —¥%7 3,

FNT, VVBABETHE I LICEALTAL Y, BEANHELRR
LTHbEE L DREISRRI@ Y 7205, B U — 3 T80 0% %)
Du—X A7 - ¥u’ (Rose 6f Sharon)iKbROND, AFA
Ny I XFETH, BLEABHDHDZbDENIBXFRENDIT LN LT
LiZH s, TR 0BmE] R [RWINED . TEBR] (The Pearl) (1947)
RECERBTIRRELEOHITH D,

AFA Ry 7 O BRBIIOVT, I3 TP T Ty FRS

A 2 (Mimi Reisel Gladstein)iZRD XL H BT3B,

Some of Steinbeck’s indestructible women are a
re-creation of the bountiful and nurturing mother
of that childhood. In simplistic terms she is the

mother we all want when we are sick or hurt.?

EE. [EbLEEVL] Tb, Y HRESORASOMECMZ T, £
W Z 2 (Dan) RV ADFLETEFLEo TV, TORBFNIEN, < v
D b bR S U U ADIARMEE IS . U ADTERMBIC AR L LT
YPLEIEGRDEICLEDTHS S, ZDERT, SABEEETA
Mt R HRDRP-T I L, ZLT, ZABYFOAKEB DR
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EWVDH T EDERITKE,

RO LEBW] 2EFDORZ A RNy 7 DERE Tl &, HHAE
T LI I E LTV eD»E<HH5, 1933 FilVa—v - F—b
E'— (George Albee) X THFMETIE, 77 F 7 X (phalanx) T
WTIERICHEAVSBBA% L. I amgoing to write a whole novel
with it [phalanx] as a theme.”* B, FUL A= — 25T

7RI DO FHK T

I have my new theme out of all this [the phalanx
theory]. . . . In fact it has covered my horizon
completely enough so there doesn’t seem to be

anything else to think about, e

LHEARTND,

LAaL. 193541 8 15 BIoA—A Y —IZsm T-FHE T, 8ifEDHH
BEDL-TERIERITHERITTWVS

You remember I had an idea that I was going to write
the autobiography of a Communist. Then Miss
McIntosh [age.nt] suggested that I reduce it to
fiction. There lay the trouble. I had planned to
‘write a journalistic account of a strike. But as
I thought of it as fiction the thing got bigger and
bigger. It couldn’t be that.’

f—<2RA - 7J“—‘i"/(Thomas Kiernan)liZ&d &, ZAF Ay 7 B
DT —<EEZ-BAIZ, KO@Y Th3,
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By the time he was well into it [writing In Dubious
Battlel, Steinbeck had discovered that his
characters would not behave according to his
thematic plan. His phalanx theory remained intact,
but it seemed not to work as an envelope for his story
of migratory apple harvesters and Communist efforts
to organize them. When he tried to impose upon the
characters behavior and motivation that accorded
with his theory, the action became leaden. Finally
he abandoned his larger thematic purpose and
concentrated on letting the characters follow their
own inclinations. As a result, he produced a

different book than he had set out to.’

L RNy THED

I'm not interested in strike as means of raising
men’s wages, and I'mnot interested in ranting about
justice and oppression, mere outcroppings which

indicate the condition.®

BEoTWB,
DEN, RFAL Ry IR [EbLEERN] THWEDIXAMZROTH
B, HoPBEBFRIBATESHRT 5 LT 5 AROER T, Bidf
LD BEBREHENTWEDTIEARWEA 9 b,
BETH, EMTLELETONTNS, £Hit, “And Adam called
his wife’s name Eve; because she was the mother of all
living.” {(Genesis, 3-20) EWIHBEMNLHLATH D, T/ NTEE
DHFEBEOARKDEER > TE-0I, #iZ7. . . I will greatly
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multiply thy sorrow and thy conception; in sorrow thou shalt

bring forth children. . . .” (Genesis, 3-16) EEIT BB,
LL., &b BRIFHREECTERAREBIRLTZLBTEDIO
Thb,

2E ANy DIERDEL O, BRICR- T E SITERRN %
RET D, I o Tk, AL IESICHTEE L RRRICED O TR
Bl AMEPBECBREERETHLOROTHD, ZOXIIEINE, 44
DIFFEEBERBETHIED0 THEY 2ol U¥H, HERICHEEL, R
b A FITIEADOBEObEE oIl LTH, Losh Lickiilieo
FEDOBMEBNN, £/, PLAOETNERSTEADIE, T T
5w #1— (Caroline Decker) &\ ) EEDKMEE T DT, RFA
Ry 7 PAWED BRI TERMICEMIZE XL EOBRA Lo, BFidktE
DEXKSEBROBRELLTEDLIDILIETTID, ARTAF
BT Eh 2 THRLAEDOThHD, £/, Thid, VYV ELVER
MR DRERICHRD,

INET, YFEBLTRIA Ry I REDL S ekt 2T
B, £, (b LB OF —<i3UriEo TE 72, BOBEOD
BEICH DO, EMEHHEL TSI EREEEXL D,

FRTI, BT Z I ETEEDIILLPELLDOTHS I D
FRIE, REA Ry 7 DRBOEEBRERH D L BB, 1933 FIC
ENNTATBNOERE T L. FHEISERVTEN., ZOFRHEHEIC
BONTWERFA Ry 7 DELANREL 50D, L1rL, RITETOFE
W H - T, RAEPEIMECAE LI ELTWVD, A—/vE—
IZ. “It is more being written for discipline than for-any

other reason. I mean if I can write any kind of a story

— 124 —



at a time like this, thHen I can write stories.”'®&EEY.

2s3—k « O+ /3b— (Robert O Ballou)il,

I guess we are all pretty tired. But it is good
discipline. . . . I have no inclination to go away.
That is a curious thing. I’'ve always thought I

* would want to run away but I don’t.}

LEXFESTNBDOBREDHITHD, HIFBELL, EARITELI TS,
BASEET B b, £ T RiThiER 6RO ERE
TWEDEA S, L TERE, HiTAHEH HRALDTH D, ‘

b LE8\] T, AT Ay JIRFEPICA b T A F 2BMICH-
oo T7IUIAANDERGHD, LML, ERELRTROEX Lo
DIE. A FTA FOPWETITRL . ANHOBELROTHD, ARIL. Hb
WAWEICTHA CAEEKI I LT D, EDEMADRALIBNT & A
FA Ry ik, BOOBRBRNLBLBILHREEND Z LA TERM
DTNEN R,

TRy o®HE) °b, [ZFV0E]) Tb, FLLRBLHEET TN
> &Té)\?a‘ib#ﬁ#h’(wéo R # A L~y ¥ i There would seem to

Life has one final end, to be alive . . . "2 ELIR_XTWV3,
BORICRN TN b DO—FhiE [EX 5] EWVWIT—<EEEX &

Do
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