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It’s enough to look at ... to know the inertness of her mind (‘Amy Foster’)
FU®IC

Y at7 327y F (Joseph Conrad) @ Typhoon and Other Stories
(1901-2) \ZDUER/EL LCTEDPNZNS S, ZOTEN LD %)
LPIZENTW RV, LrL, a¥ 7y FiZt->T, BEOHERED—
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VAT —%2LBIIHD, bbb L MOEREEL LTHREI N
TEMEBEIZIE T —E%] H 20 THG Lz HENTWEY,

NYF VPRI TIO—AREOMEZRE LRV - =2 ) —
(Paul Kirschner) (. COWNFHEL [HELEOFTO A — 1 |
(chiaroscuro of sea and land life) & % 2VF, Hx B LTy E— - T
YR [EE] & [74—7] (Falk) \2xF L, iz #EE L L e
BAERD [24 3=+ 74 A% —] (‘Amy Foster’) & [BIH ] (‘To-mor-
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1. physiognomy & mind @ [—% |

FICTET, MREFHD [—3] £ V)EF—TIHEERTED L
IWHN TV E2MRELTAL ) TOETF— 7 DUONCEHNL DI
COARDFESIIEHE, [HE] OFE1/57 7T 712BVWTTH A,
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Captain MacWhirr, of the steamer Nan-Shan, had a physiognomy that, in the
order of material appearances, was the exact counterpart of his mind: it pre-
sented no marked characteristics of firmness or stupidity; it had no pro-
nounced characteristics whatever; it was simply ordinary, irresponsive, and

unruffled. (I: 3) [FHigEs, LFHE L]

2T THE OEARE, B0 L VI LSO & O, R
FHI—BHTHEAWELTHEAENR TS, COFEO—LOEREMITZ
NETEBENTWARNVE D) TH DD, ERINDIWHELEOTEL %
STWh, LWwIDL, [HE] OF 7 A M, OISR R &
D=y 7T —ONERE#ERL, U, SFEEATEY-Fitks
TEZORBMNIEFRE RS, LVIBRICL>oTWELLTHDE, OF
D, COWEDORIZEZAMLELRIE Y —F, $4bb, ¥ 1 EEDR
e, mEA [8Y] o, AEEOKE., RO, 2L T=
FZERMOTHAELEEDOCAIEY — Pk, §XT, ZOFETIRREN
TR E T EO—FEAEGE MR SEL720IHLLEEoTD Ly,
KAV ME Y0 7T = DFICEOREHO 2 RS TSI LT 5 2
LILEoT, BLAMEL LTOMENEHICE-SNTO ML
b, 2O LT, BHTRENIAA LT ED [—3] L) T7—~Iid,
FNHNFELLZDEBNTHLIEEZWELEHICL > THESR
%,

WE2w [TA3I— - 7427 —] TH, WbWwir7rFrud
UL IAI-OBBELEBIIZOEF - INBEND,

She is very passive. It’s enough to look at the red hands hanging at the end

of those short arms, at those slow, prominent brown eyes, to know the inert-
ness of her mind—an inertness that one would think made it everlasting safe

from all the surprises of imagination. (107)
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CZIZTAA VORENFTHAEMT AT 413, T4 I —DEHOH S5,
FOF ) BIEAPS —HThh b LPEDDFTWwE, Fl2IE, 5IHIC
HHEH, [HoEE] R [FORS | PEOFELEESNLIZLETH
Bo EITAN, WREIIRIIN TDOFRELED T H 0O L) B e K
bo TAI—IE, WHYLAEANRNERT 5 L) dlsb A
PV BV o 72 AR LIS A 7275, #ER. WAL —KkEZS5 25k
WA TL WA @52 & b TETIC, HEADREIERET
LEI)s
BIFHOIENRT =7 IZO0VTONEREIL, COMHIEOHTD
EICHRZHR R 52 5, HICE R, 205 E ENEFORMES AL
B, ZD L) BHEETHE) FORPUHEZOHZ5I L) BEHSN
TWwheE2Zbhb,

And the more I saw into him the more I saw of him. The wind swayed the
lights so that his sunburnt face, whiskered to the eyes, seemed to successive-
ly flicker crimson at me and to go out. I saw the extraordinary breadth of the
high cheek-bones, the perpendicular style of the features, the massive fore-
head, steep like a cliff, denuded at the top, largely uncovered at the temples.
[...] Something peculiar in the shape and setting of his yellow eyes gave
them the provoking silent intensity which characterized his glance. But the
face was thin, furrowed, worn; I discovered that through the bush of his hair,
as you may detect the gnarled shape of a tree trunk lost in a dense under-
growth. These overgrown cheeks were sunken. It was an anchorite’s bony
head fitted with a Capuchin’s beard and adjusted to a herculean body. I
don’t mean athletic. Hercules, I take it, was not an athlete. He was a strong

man, susceptible to female charms, and not afraid of dirt. (200-1)
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164



RAZE, BzxaZL, AearZl (FE HH

S LFELOPETEINRESEOLNLA, 22 TORS ¥ ME, GE
DFAT o+ — 7 ORI E P FN 7% (composite) P & D [—3
ERRLTVDLEIEH L, 7+ — 7 IHFERLBEZ BV U EERIED
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CHEBCE>T, WHDOL S CEEFASTW LR R S,
RO [HH] Tld, SR EhH [—3%] 3o 3 5 & VBRI T
HBHBP, INEFTORNERD L) ZEZB LIS, ZOWREL EAL
INTIN= PRI ANAD— NG RAREZONELDOMONE LR
BE, TAEREIE, RRYVEZEZAD [—FH] 122w TTHHZ LM
BIZHE < v,

What was known of Captain Hagberd in the little seaport of Colebrook was

not exactly in his favour. (243)

CITHALBIE TMSERTWS 2L ] Lid, NIN— FORKE 2
ROTHY, THIEORMOREZWFHEL DO LR RSN TVD, £
LTEDOE, BEF-> TORRBTORFPOVICLEZBT L, NI -
FIZENERD L) E LBV, 2 LT, ZOWRED £z, Ak Dial
PRRIC L BRARDIE Lo 72 2 L FHEIC L o TGRER S W20 &9
BRI R T, ERICED L,
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2. BED7AOAZHINVEEE—IIA3I—+-T3+RX4—] OFE

LA LAans, TOMEELZHATEVWTVOFHREIE, WEDREDT
SENDLAVELZHLDOTREZWVWES ) »o ZORELERIC, SR
ERFO—FHEW) IR L BENFOFTTHEH L TWINIIRZ S
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Z o THAFIEAKR TN 5,

ZOFHEOBAESPEF IR D LB TWwE0ER [ 3= 7%
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KON ETH, 744 - 2 PV P~ (Tim Middleton) &
TEEHRT 2T 4 OFEY OWHEMN X v v T2 H O LORBLTWD L
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DNDYREICKERWOBH DL TH b,

Conrad is careful to alert readers to the gaps in Kennedy’s knowledge and
the fact that he ‘can’t follow step by step’ the history of Yanko’s ‘develop-

ment’ (131). Indeed he can be accused of playing on his own ambiguous
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social position in Colebrook and of overemphasising Amy’s simplicity and

plainness.”

LAL, 7 AT 4 13WREHh <, #E VT I—OFICHE 2T L)
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OYATEERO L WFEOED LI —HOBUER 2 b 726 L, M
BILT 20D THD, £2IUE, BHEZMEL LT, HbWIE, FEY R
TWHDEFEN Z VDL LTilEL LV, SHNEEZET RHT 2
EHTEDLDOTIE VAN,

MARFIEETI H AT 2R (200745 5 J20H) TOZEERIINE - 15
EzfEiL7=bDTH b,

p=3

1) B%7% b DT, Oxford World’s Classics UAEHAE T Typhoon and Other
Tales £ LC. [HAH] ©o2b ) I2 [MEDOIAE] (‘The Secret Sharer: An
Episode from the Coast’) ZJUHO T2 % &, ZO—HBUDPRE SN W E
EN L,

2) 19134E 8 A24H A}, Conrad, Collected Letters, v.274. (LLF. CL)

3) Conrad, Last Essays, 140. LT, 27 v FOFHUINOT 7 2 FDFIH
I¥. §XT Dent’s Collected Edition Zf#H L. $HMMIC < — Y HKERLT
(B OAEEFT ),

4) rAF O TREM 2 WHoLICHAG 2 ). 3TabbiidicL
T IELIBMEEEY T Z2oid THgD] & [E@] PLET
HBHEBRR (109), Yy aoEL SEHHELAEHITASE A I DA
ol EEz Tk,

5) 12 % “a man-boat” 7 &7 4 — 7 AR K L [HEN A ZW (a compos-
ite creature)] (162) DA XA =TV TELNLZ EM, [HCFCE] ZiEA
LTWAZEE, #—Yat—OXRVFUVHFELTLERERTVS (E
23)o

6) Captain Hagberd’s upright, hale person, clad in No. I sailcloth from head to foot,
would be emerging knee-deep out of rank grass and the tall weeds on his side of
the fence. He appeared, with the colour and uncouth stiffness of the extraordinary
material in which he chose to clothe himself—‘for the time being’, would be his
mumbled remark to any observation on the subject—like a man roughened out of
granite, standing in a wilderness not big enough for a decent billiard-room. A

heavy figure of a man of stone, with a red handsome face, a blue wandering eye,
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7)

8)
9)

10

=

11)

12

=
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and a great white beard flowing to his waist and never trimmed as far as
Colebrook knew. (244)

COFEHEEFLTLOAH LV 0L ED, fIICERL-bDODIZ
2. & AZLL T O A E 127 5725 Andreach, ‘The Two Narrotors of
‘Amy Foster’’; Carabine, ‘“Irreconcilable Differences”’; Epstein, “Where He Is
Not Wanted”’; Hooper, “‘Oh, I Hope He Won’t Talk™’; Griem, ‘Physiological
Possibility in Joseph Conrad’s “Amy Foster”’; Israel, ‘Exile, Conrad, and “La
Différence Essentiell des Races”’; Okuda, ‘The Incomprehensible Alliance of
Altruism and Egoism’; Ruppel, ‘Yanko Goorall in the Heart of Darkness’;
Shaffer, ‘Swept from the Sea’; IH [ > 5 v F] OFFHE

Middleton, Joseph Conrad, 59.

FATARIA I -0 LG & KRR TEA S 72k
RE (possession) | 72572 THY), 4 TlEZNnd [HDT] (awakened), FF
O, & LA NIRRT ORGINIR - 72 L5 % (109-10) o

TAT A DEBEDOERITIL, “a Greek tragedy, arose from the similarity of
their characters” & H~XT “less scandalous and of a subtler poignancy, arising
from irreconcilable differences and from that fear of the Incomprehensible” (107—
8) RBRITHAN, EHITAHLIDLII kb,

AT A DRAEHNIEN & OISRl LW (Ew) L7z id, oA
I-OAER, EEMIZLA, BEMIZLA, Y IR % - 7
PEDPE V) FBOEZ SHRE T 5,

ZOfEMTIR, BHOL—0—ThHor Yy anlehgo [—3] b H
2R, Y ralk, ATl kiud, [Righr-728E] %
[HOFEN] ZEESE, AL (LI 3I—) LIEEnE, ©
U2 e RCHWE, BREROBERESZE>Twh, TLT, 20
LOFEINIAA=TVIZ5SDLL, Yy aREBRLPEY YTy 7%
O PR EBLORELETH Y, O 8F Lnitan - SHE#EIs %
FLE72 (development) LFEHN D, EZAN, FATADIHIIYrya%
FNE L THIETE WA N7 5 ORI, BImRPE 2 52k T & 72
[FEA] BT, wor [BeLAaILE2LTR2Y] ¥4 TORICBEL
Vi, ZIREFHEEBY, BUI) s TWwEdwz, T/ 3I-LZDT
BIfEEEZMRA L) E LA EHPT L, 2OXH T, Y¥ailonT
. Fo K EHDRARDSEFL, 2OEELBESNZVEZS
B RERTRIEEICE D> TV, SOXHIC, TOF 7 AMTIEFALE
FI LTHEN 2 WIRRAPIAE TS TBY) . Aedb il esit e dna
— FOBBEUEAHBET L0, F22N02IC, EE00HGS MR &
LTHEHEEINDLZ LD,



13)

14)
15)

16)

17)

RAZE, BzxaZL, AearZl (FE HH

yver [E&EEBAE] 1H, FHE (TMEBLH] 132H) 20—
Hiz RN E LTWD,

Lombroso, The Female Offender, xv.

MoW] BXO [%M] Lrrra—y= ) VT OBADA 5 —

TIAF AT )T AIOWTIE, MEIZS W E SN 5256 7 Hunter
DFEFEDIID, Griffith, Hampson, FHE. gD DEATHIRL S 5, ik
T The Conradian ® [#18] 100EFEiL&FICBNWT, AR Lb 3D
DFGILH Z Df e o> T ao

HEH [“Amy Foster” \28F 28(%J1] (3h. 27 v FEH L ZOWYRED
L7 3 > 42 7" M IS “the essential difference of the races” (CL, II. 402) T&
HEENTWVE, L{MBENTVD LI, a3y Ty FOEREODED
R OEYFET VT Ly K- Fvt)b - 73 LA (Alfred Russel
Wallace) @ The Malay Archipelago 732 V) . {EfHICIZHITCOHEY &~ =
T A7 ROBYT B AV A 7 77 AT 1 LRI, BE
LHDOBRHMTOFICANL) LTEEATH L, HRICHY v T 2 FERE
WCEEDP SO DIE, 72T 1 OEFE BN B0 Tidkd, Ay
+ 7 7 DRFLFTAERTH 5,

KimTld, By 70—=rhbar Ty FANOBEENREELZHL 21T 5
DTIE R L, MHEDOFHOFNE (affinity) ISHEHT 5, 22T, WHD
T A NDOEELSINERTED S, HOE) Y 2L sur 70—V
ROTER RN THIEI)DEIREEZ S, TIUTL AL, nryT7u—V1%
RAEE ] oFERIC, BARMICIZES - W - HoBK - H-H - 8- 11
B - TURL (REEIED L WVITREE) & EOHEB L OHNEIE (K
TER RTINS RIT Bt % &) A%, REAIICIE R < B b RN 2 W
(HEOFMMMATE 2 &) 25, BWHERTHONS Z 2 FFEL
(Lombroso, The Female Offender, xv—xvi)o 7z, 0¥ 70— [E{LH |
DORFEE T THEIEN & TEHYOREAPBUIC BV THES ] [RE
A, DF DB TXHOMFUICEENIATELEEALA] &2 ()
it TEf&L72%] 130-68), 7 #7113 4 I—% [HRAA] KRz <
W5 (109-10)s B 7Hu =V i &EO, UEFOREHIE—RNIC, ZHEx
(BAETIHBEINLLDEEZLNT VD) ZOFMN ZTEIR RS
W&o T, BkLBHWORMICMES T Tz, 22Ty ROEY £ —
(Jessie Conrad) I2& A&, IV TV FEIAI—DETNELSTZAAL R
O (B 7%52%45)7] (animal capacity) & [Z0H )] IZREEZIT 72072
&5 (Joseph Conrad as I Knew Him, 188) N O % &z bbb L, 7
ATAWLA I =D—EOTE 2 IEEDOH S 05 ZATHTIZLEAL
R b 0L LTREAZEIIEETH DL, $7/2, T4 I—& [FEITAN
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18)

19)

20)

21)

22)
23)
24)
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SNT-HFER] Th HBRY v 3 OLFEENTOMI 2 EERZ &, [
A 3= 74 25— FAFRLHR R DERE | #E&LBILE VY
ELTHA ) & LU LRN A T F— 2 d KL Twa &
Fx 49,

7 %74 O “It’s enough to look at ...” £ \»9 FWal Lix, [#H] 2BV
b, Bry7u0—VEFHFDOSEL L TEoL(EUETIHNSE, 22T
FEBICBRAE R 2 7o v 70— OLSEEEM RN s hvCw
5 (RIS T 72 etTige 2 ) o

His [Lombroso’s] style is abrupt; he is too impetuous, arriving too rapidly at con-
clusions, lacking in critical faculty and in balance. [...One of his colleagues]
denies that Lombroso possesses any of the qualities of a scientific investigator,
[...and another one] compares Lombroso’s indiscriminate collection of facts to
Charles IX.’s famous order on St. Bartholomew’s eve: “Kill them all; God will
know His own.” (Ellis, The Criminal, 39)

COEHICRTLBE, VT v FOEADED T ’E?ﬁf“’fﬁxv‘-“f Dl
2% [N (corrosive) & ER ST VL DIIRIENTH %,

[ 74— ] OWEWLYHEA A—-TVd, nrryo— /(7) FECEERD A

Bl #a 74 bL72 0 00 M v, 74— 2 HBSAAEIC X - THERL
IR COELE fﬁ%i%i_v‘f_ N :—Et?ﬁiﬁf@ékf BRI TR, K
L AURFOZDOHFIIB W TH, HRNITITHEICTFELETAR [€
JRJAN] THHZEL, LR y7‘\m~~/“0> Fm%ﬂ-tﬂ&#ﬁj %[l
FEOWIRIZH TED /-2 —ET 2K LSS,

19014 8 § 2 HfYo CL,11. 348.

18984 1 H16H Yo CL, 11 22.

YRED S, 20X %IV Ty FOIKIE, TAFRTIESNSIZL A,
RN OBEEAFESRERLD TOL IR T H I LITRD) A7 2
Vo TDZD, TIAMINILOORGIEEHGDENE T S
PEPE O CHEMPBET LRI, L) biF, THOR] 12
BIFA7 798 (N)OMEEADEL AT X T - 7F =X (Chinua
Achebe) 2SEH] L 722 L 24T, 2 T v FOEFWRERI;TEIE -
TWwh, L2, B RY w27 - 4 vY (Cedric Watts) Dz 12 213,
a7y FOASIZIMR R B G PEIZO A, 209 £ {4T7-
TWLHGTIE, 2089 &ﬁﬁfﬁt)\ﬁf@zT LAY A TREKEDD
ELTHHTALII02/LTOWLTEEAZObDOZMBEIILTVS
DTH % (Watts, ‘Heart of Darkness’, 57)o
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To See, To Be Seen, and To Make You See:
Typhoon Quartet and Lombroso = Nordau Framework

INOUE, Mari

The purpose of this paper is 1) to suggest an “inner consistency” of Joseph
Conrad’s set of stories (‘“Typhoon’, ‘Amy Forster’, ‘Falk’, ‘To-morrow’,
1901-2), which is the recurrent pattern of the apparent coincidence between
‘physiognomy’ and ‘mind’; 2) to show its affinities with the then prevailing
Lombroso = Nordau framework; and 3) to argue that Conrad whose purpose
seems only to “make you see” appearances of life, either ‘to see’ or ‘to be
seen’, actually problematizes our unconscious way of constructing stories. This
make-you-see style opens up the possibility for an attitude towards a new liter-

ary expression and a kind of morality.

CPRI9MERE A 1) ASCEEI e B ISR )
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