BEEM: & REEA b r—v g v

MOm OB

[¥—7—F :1 COMMUNICATION, 2 RELEVANCE, 3 DEFAULT
VALUE, 4 UNCERTAINTY]

FF

ARPERTHAHOMIBREAER LCERRNITTH L, Hxicdiz
F—REEERTHLHESERCYEVCTHEATSLOTHSB, Lt
STHERDA V b F =2 2 vHFER DR D OHENRD B, ABTIRTHh
LOMEREH LTS LI, FROELRFOBEMRILL-TELS
BHECERER MM EE LENEEL, HEFEXTh2 BT 50BN
B AWCTHALLWEES,

FTRFBLBTHWHEE, HA20C #7712V OESKE - TR
EFEIND LW ERHTE L TEEC, D VoL rRETs &
52 LT, TOWIPMOTHBE »F7 7wV b ORSIEIEMEDFAN
o THEIRDDTH B, KBTI ¥ b - 2 VIEBILTS, fio
232y VERBTBBRRERFTEZ LS, nia=r—vy
VO—BRELE LTAWMFRLEDTHS, 2ED, A VX —va VEEBW
Th, BLFREEFL > (HEEARVEB LD I I RABTE y F
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Tr2eviEER-FAL, BEFOMIELENLS LTS THSS
LIELHZ LR X - THRBRLTR D EELORENLTH S,

1 EFXHFRCONWT

RO/ TIL, BALBTRCE~LBEREASE LTELS, EBI
HEAFRITRLEAD2O0HXTHY, FIRIALDOEDIC L » TR
BROMGENDE LT B EELORD, LBERAIL, RETTRHOR TH
%35 b orx LT UNCERTAINTY %R TR 55, ¥z DA
#\C, HIGHER-LEVEL EXPLICATURE w EBT540& E25
hn, BEAZ L THBEY, T 0%e, UNCERTAINTY @43 LiX
DHBRCK LTREIND LERET, ThfhoX R » TRWKESR
EhBHDTHB, bbbA, 3 LENTs LT UNCERTAINTY %R
LTEY, FrhrifilcREcBR LT W A2 RIRET DM ERDD
PVEEMORATH B, & CHEMERC OVWTHECMI TE & 2
Vo TEa=s—-Y g VERWTE LFIRM EFIC relevant THH LR
3EX%E2 L5 LEEFIHEFEN relevant THH S E LT AHT &
ZEL, BEEOFAE—KT2HERERD LS &§5, BIEELILUT
CART IO XRSREChICHTAUBH N EVS 200 R L - T
L3 SOl oY (-

(1) (a) Other things being equal, the greater the cognitive effect
achieved by the processing of a given piece of information,
the greater its relevance for the individual who processes it.

(b) Other things being equal, the greater the effort involved



BIEE LA V bk~ a v (AERE

in the processing of a given piece of information, the smaller

its relevance for the individual who processes it®.

WIS 5 &, ARRRBR DI WH N TRADIRGEL DT LS &
THEDTH B, XRHE L 12, HFORMBRECEELE2 D X5 kR
TYIRETE, wifk, FEO3OBRELDbIhD, ¥haia=r—vavE
T Ewd LR DERIFIHEFOEB O ToBEEERD B &\
5 ERBERTHSDTHA,D (25 ThriFhIHEFRLoBERE
BREG V) AR RFELSHEFRI LT Ml oRRASR] %
EETA, chi [BEEOFEA] LPs, ,
HEEEOLEARCRETY, REFLEAFTT bR IEE, XOHEIX
& D L 57 HIGHER-LEVEL EXPLICATURE & LTEIhBDT
H%,

(2) [HIGHER-LEVEL EXPLICATURE]

The speaker is saying with uncertainty that—-.

ChMLEETRHERET, SORAUOERERLTRIDIDLEEL
bhb, Fllc oV TR AGHELTHAS Z ET 2,

TEBFABE LTk, —Ei completeness < assertion EDEREE
FEIRTER, BlziE, Bolinger (1986) 1%, Profile A [\ TRD
LORERL TS,

It [Profile A], along with its congeners CA, AC, and CAC,
figures as the ASSERTIVE profile par excellence, and when a

-— 65 —
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linguistic description leans heavily on propositional logic as
most 'such descriptions do, assertion plays a central role. The
assertiveness of A is evident in its physical shape : the accented
syllable is, more often than with any other profile, at the
highest pitch, where it has greatest impact. One might say

that it dominates the landscape®.

Cruttenden (1986) & P BT THF A F LRI AL, ‘asense
of finality, of completeness, definiteness and separateness’® &3
4 & LTw5%, Gussenhoven (1983) i3 FHEFic>\T, ‘The speaker
may add the Variable to the background’® Xt \~53%EZHE® LT\ 5,
FE (1994) 1, MBEEM:| e &) T4 10 L->TEIhBEEEL, [R
MBS T B RENTA & BE L oM HBEBER A 5 b, EABK,
ROKTESETHR (X THEAYERY L THHAHWERY) 15
L, Ro<EBM>E LR (3 EEREE2ERS L T2EANENR
DPIETHIP EERL TS, SOMCLDE, PN HCTTER
DML DGE, BEOBEIRDO LSS,

(3) i) I say that it is p; and
ii) I say that p is R®.

Lo LARRTE, o8 v ERREOEARNERE UNCERTAINTY <
»b, Tz %+ o DEFAULT VALUE % % \~3, UNMARKED
VALUE t$ % EEBHELT W5, 2D X 5 eE 2L, T, &3 (1993),
Quirk ef al. (1985), #* L T, Knowles (1987) = & » THFHEIh Tl
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29, C o CEERC L, TERREARNSTLEDS D CIIRELY LR
bhBRIEDh? &S T ETHD, Lk T OERLEARESO
R EFRHRB T, AERFEbhDHINRL vk THDELE
2 bhb, kicz o DEFAULT VALUE & LTo TR Ty
LW ERS,

2 TFTEFHDEFAULT VALUE)

TEEFL M)  TEE] 22E%RT5 L0 k0FERLHLT,
o =TI TR DEFAULT VALUE %330 EHEL TV 5, &
DOEENE LW &1, KOBFAX R TLIHLNTH 5,

(4) He was my friend, faithful and just to me;
But —Brutus —says he was am \ bitious,
And —Brutus is an —honourable \,man.
He hath brought many captives home to Rome,
Whose ransoms did the general coffers fili;
Did this in Caesar seem ambitious?
When that the poor have cried, Caesar hath wept;
Ambition shold be made of sterner stuff.
Yet —Brutus —says he was am \/bitious ;
And —Brutus is an —honourable \;man.

(Julius Ceesar, I-2)

Ty bzt [TA—2ARBROETHB] Wi XoRBEHBF K
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LTHIEEZTR - TOBRTIIB LTV, b LEIEXLTWBDThHR
W, TORFEITAr=-L LTEE L koTLES, BEF (i
F) DHEBT7 V= —ORBERAENL LI ORFENT M r=—E LT
FLRTWBZ ERDD D, Lo TZOTHRS EAFTRTHEY
fedicfFbhi-d 0T, % 2 DEFAULT VALUE #£LT\w50Th
B, TD X5 IBNLAE (1994) 2 ED T, MOSHETIIHBTE I\,
Ft, DE¥OFAXILY — A7 —A (William Wordsworth) 236D 3 D
THHN, ThIEHPIDHORAL LTHET BT LA TE %,

(5) I —wander’d —lonely as a \.cloud |
That —floats on —high o’er —vales and \/hills, ||
When —all at /once | I —saw a \.crawd.
A Nhost | of —golden \,daffodils, ||
Be—side the —lake, be—neath the \trees ||

—VFluttering and —dancing in the \\breeze ||.

#BHEFAXELRTH52, Thik THENFESTHA 5 TREMET
BA8E ] wwxt LT UNCERTAINTY #7333 0T, REXETLHH
WHRTWS EEZBID, TORERRD XS AINSORFIET R
wX{fEbhs,

(6) We have /beer, /gin, ,/Scotch, and \\wine,
(7) A :What else?
B : He always wore an overcoat. He had whité hair...and

he always carried an umb\rella.
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BU(5)DHXEYRTE, CHIXROBRTHLH DT I o =F —
Ve VO—FIEIRE 2V Lcdia T, fhEERLTCVBRTH T
i, BESAEL TWBRTH e,
SERSTTRR D, KOG S BEHEE 2 TR TE Iy,

(8) Doolittle : Thanks for your hospitality, George. Send...
George : Yes, I know. Send the bill to\\Buckingham Palace.
(My Fair Lady)

CDREDHELFTH S George i3, Doolittle AFER > L LTWBHZ &%
F# LT, Doolittle 23ZETHIIc 23Sy F v ABRICEHLLTL
n] EE-TWBDTHSB, ChIBRAFSOEL TS, T LAHHEF
DE NI T T D TIRIZE D » TZ DXEFE - TWARTIER, LT
KT, 2 TEbLRTWATEADENS DEFAULT VALUE Listic
E L bhigl,

UTFoSm o EThHb, Lichi-T, ChIHFRMIHEEEELT
WA ERE DRI,

(9) A :Well, just give me somethin’ without any sugar in it, okay?
B : Somethin’ without\,sugar.
(10) What am I\(thinking of?

DX, WEOHSFTTRFAPOTELWFALREEEET S, Ll
ABRTIZIhOLOBEEERROI> LB TEADTH S, KL, 290D
HATR L BHERERIC X 2 BN o2 RAIWER S,



FEBRAFEALFERAEIV (1995)

3 ER® (FER3)

BNt X 5, ELFEAMe LT UNCERTAINTY %57 LTw
LI AREBIEMOERIC L » THREZINDDTH D, T3, L h#
el oEET L it 5,

(11) A : Which is the highest mountain in Africa?
B; : Kiliman\jaro.
B; : Mt. /Kenya.

(77927 Cc—&FBWILZ] EE»NT, ZB2CBE D BB AT
UNCERTAINTY %53+ 4E2 e\ @ ¢ ‘Mount Kiliman\jaro’ o k
5w DEFAULT VALUE Th % FThFEaXE> OTHD, chiexd LT,
B2 CTRER DB, B DX 5k ‘Mount /“Kenya.” & FR A% &
S TEXBT LSV, Zhiz, ®EBHEOERME X LT, UNCER-
TAINTY %R LT3 0bTH5, HMEFOMD, BIEEORAIES
WCZOZ EREFL, HENZOEXCHAEYFo Tt EL B0
THD, 2, ThIBEEROFENC—F L IR0 THsD, RO
LEFOE LY (BRIXTEMIFETHHH) BELOFKYE LR X - TH
b5 ETHDTHDND, UL AEDOEMKME LT UNCERTAINTY
ERLTWAHEEZDRD,

(12) (I'm gonna read your thoughts. Let’s see now.) You've come

here from a great "distance.
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DD LTELY, OB LTHEREANELL>ETHLE
= DELFIZ, ‘Please, don't tell me!’ LT TWBDT, = HITER
T\,
kDB, O'Connor & Arnold (1973) mLDE|HTH B, HHD
AFEERI SO TED B2, BEARMEAL LTUL, D&E2D1 VA
— Vg VAR VA REREME LW ZEBRBETFORD, BER
AV ER=ya VRED X S HEMALBER2E BT, ThHOR
BRI T RCIRE FROK L e BN OIRET D LEL DR D, RO
BT A LTt MEREAbK] )L MNE%L
A BORF] EEHRELTWBHD, ThbDBERSIURE OBI#E Licix
Exz bhinvy,

(13) A :1I shall have to sack him.
B : You can’t do,/thatd®,

(14) A : You haven’t written that letter.
B: Yes, I 7have?,

AN F W TRAZE, AREFTHDETDE, RABREZW5 DD
THEHCEENCE >0kl soT, FEARXES> C LY
'UNCERTAINTY %5530 TH%, Aoy, UNCERTAINTY 2z
R LTRIANTWERERET B0, dbAAREROFRRTH S,
Z oglog4, UNCERTAINTY offflut, [ 0B R AR5 HEFHR
HB] EndrzETHY, oz krxtUTELF IR UNCERTAINTY
FRLTOAHDTHD, COXIREERBYHILZ LI »>T, £H
KTE D, HEFOMLIEBELEN ELDCRHAE LTE LS &
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YEBTDHDOTHD, 0F ) B ORI —F LeBRE e DR
THb, (1) TRAD [FERFERE ELB T Celo\bh] EFEEE
LTWb0T, BOLARIIHEFEO M E L2 LT UNCER-
TAINTY %R LTWwBEELbID, COBE, BEALLES>Z L X
> T, HoTHWENOHRY 5252 Lici b, BEFoflicbBHF
BAOOBERCEBEL S » THEHCEIRF LTWAE & WS T &390 5
DTH5b, ThPBIHEEOFRMC—K LIBRTHD LE 2%,

LEOHATIHELMR LS, EABOHATRRACEFlrcY
BHiDT, TOHOUBENRBLBEELZLRSD, L LEDH %
HBTHEN e THEBECHP LEROBENB LR S0 T, k) Bk
BREVWEE LD, B, ADERTIH1D IO, RATHHATD
TedBVWRERED DI TEIERROUP L BEREVERRCR T &
WA TH B, DL SCHEBOPREIBLNDHE, BOHELDIE
bhaDTIRST, LLAZL DI VFHVWHESBELNRLZDTHD, 2

¥h, ZDX57aia=f—v 3 % weak communication &S

We might think of communication itself, as a matter of degree.
When the communicator’s informative intention involves
making a particular assumption strongly manifest, then that

assumption is strongly communicated. When the communi-

cator’s intention is to marginally increase the manifestness
of a wide range of assumptions, then each of them is weakly
communicated2,

(THIXEZE T X 2)
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TDXSK, BLENHIBETSI O, PRIVBELIEESHR, 120
HMERETER D TH S, LREAELAVLERFEDOSE D, 20 [HE
E] O—fBEELDLNLDT, BRI OO THRREE T L TE
BNDThHD, The, TDLOIIaia=lyr—va VOB, BIGEEX
hayy, BRCKSTHHEFOELIEL LDDOTH %,
BWEBEDHEILIRETELT, ROGADOHHEBLZ L T5, 2h
&, BEHERR-TWAREBECHTIEEDORTBLEL T bV,

(15) I—shan't ,/hurt you.

DRI EWH ZEREEMEL TV BT LIXEVORWE &ETH
D, ZOBBER LT EAFAMEDLRTWS LIXELLRE G (A LES
Tholeh, BENIDLWEI THD), ZOXOHEEMFICH LTUX TR
AOEEMTHD ‘= HWEbLhRTw5, 2F b HEASIL UNCER-
TAINTY #RIFRBRONBRELDTHENLTH S, ThTikL
ABOERBIRE VWS &, ZORFELTHZ LHEOLERCBELTTS
b, Zhiest LR UNCERTAINTY #RLTw5EE %2 bh
Boe THTHIERIY, MRV EWSZLREILELRVIEEH
LHTT L] SR UEEFRELDDTHS,

KD A6 IxVbd B TWIdsTF) & TwidwbhoTF) LDLEET,
TADHBIRIEER E LT W5,

16) A: ...T'd get fired. You wouldn’t want that to happen,
would you? would you?

B : Of\\course, not. Now—I wouldn’t want that to ,happen.
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ARBREHHCEL VW B2 MHELTE Y, RLLTBD Of N
course, not’ L FTHATEL TS, LA Ll, 2T TELRD S>—EHM
FOE->RTERBVELTWDC LRER STV, THITVHIERE
BieboTh o EhE ERBTE» 50T, UNCERTAINTY iz
DREFEETHZ LEFOLE R LTEFNERIRTHWE EELX DR
Bo FOMEE, [HHBBLEFALENGE, TLTHELBIFL
DFY, BohieZ ETTX] Evotk=.7 YARHEFERSL, 1BOHE
STeERB LT > TCABDTH B,

4. ERHA EHX - @R30

EERI BRI ERTORFEbRD L EDLR TV 525, B
EODIHEREL L > TREINRZDOTH T, FRALI>THREI L
BHDTIRIE LEchioT, ZOEXXBRITHLLEEX D, BEMXL
1, bEBEHRFREHL, L0512 P/HTIENS 0T, MHEOM
ik TR MR & TB 228 LOoBRARI LT3, ERHAIRC
B oBGIest LT, UNCERTAINTY »&T&EXE L TRy, TE
HEBRDHCIEFRIFANSY 525 L5 RRACTIHERETED, T
Dz 3, ERFAN (BEAND ok 5ik) —#&iy7s YES-NO BERItic
fbhicBa, BHREYEIZEEOAKE R T &5 O'Canor &
Arnold OFE L —FKT 5 X O Bbh 5,

(A7) A :—Are you Mr./Graham?

FhrDZ LIRDORBIEENT—RBIZ-& Y LTL 5,
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(18) —Do you mind—handing me the, "book?

Chicd LTERAP IR THEEVHRITETY, E08487%0
FLles, ThixFIEBeE, Erfihi ERBOBELENTAZ &l
5EBFx B, 2ED, TONIHFRALRIRASZ EXER, HBVikE
BOeT530THY, Wik TERTHHER] & ETF5%%) X )
BB E ZTHRILLTWB, Zhics LT UNCERTAINTY #53
Tl D, CORBEITERELDREREILDZDOTHD, BIZKD X
57T, EDOXELDL D LABOBEORE LLRETIX, 2D T
R R LIcBa T, (RREKRETRTERBOHIH » TRAH M
T AEREELC L3552, ¥BORKTR) MO &
> TLED,

(19)—Would you mind—holding your "tongue?

e, AUES MRz &a, BMXRL®aXbEL S,

(20) (Hullo darling), »What’s your name?
(21)—Don’t “cry.

(20) DEE LF I R FHRIFRERL 5 & LTWB KR T, HriEgyid
LS5 ELTWABRTERA LA - T [EM%E T 5] B L TEi
R EFREEECIORF LD, PILIZRLTHHEELLRS,
CDERECTIHEFEALDIHIELTWDDOTHEND, LHEBRMHE
MEAFEEHILTBEDTHS,
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LA LEE LR TWIiane &ix, 2H 0B, BrlXikeERic
RBEVSZLETHD, AV bF—v g ViV EMLDIDOTHD, ©
2h, GlzE THSHER] & 5258 B1 © X5 kEdoBEfRg LT
UNCERTAINTY %33 £ 5 7\,

(22) A :How did he do that?
B: ~How did he do that?

%A, RECHFEM LTV SRR, HF0EMERELT
WEDTHD, LicthisT, Z0EE, BEFE, ‘How did be do that?’
EVWHEMETAHC LN, ORI ETHEELE S5 &5 HEe s
LT, 5 LFi1x, UNCERTAINTY #FLTW5DTH%, HEFOM
L OEEND, B OBMATHEY TH D LAFIABBAICE > T3
ERIRTHOTH D, i, HFOE - &, I Ohbinl THR
T 50, X< EFF (High Rise) 2fEbh s,

(23) A :How old is he?
B : -How ~Hold?

DX ENREEWTE, ELFREEFELS (W] EE-con L
ot UNCERTAINTY 2R LTCwb EEx2bhb, ZDZ &hb
MEFELEFLEIOEMOBRE L LTV EERTI0THD, 20X
51, 4V hFx—v g VRRERENEDOEREERDDZ ERFRE LTS
e TR by,
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5. TER (BEX - %830

PR BT FREFNELR S E, MEXERTORA v -,
VTR, BRI, BEBBCI - THREIRD, AV hd—v g v
ORI BV CTREREDFHLL D b, B GALDOH T LAME
LI BDT, T TIEHH%E non-declaratives DAIZIRE L CRE HED
T ErT B,

B o ERFEOBE LIRBR, BT THER) & M8
2 BBEB] OLORBGES, SN BT B v ERTHHER] &
NMET2EB] O X5 BRF SRR IR X 5 REE1:, LAFLES
TERTREY, BEVCRIALELELLRDOTTERMELRS,

(24) Do you name the\,president for us?

AL, EEPRAEMAPEECH L TR BT 5, CoBE1RHE
CHEFREZ IR DEFIILSRD , FALURELTTFRERLL VD
T, EHERARMEIBERRL, TERA»EDLh TV, RO, EZoD
BECHTZRET, QOOBEERAIBLULTVW5, 9Fh, BEHL
BEORICY, RRABEFRAUARLIND I ENEVDTHS,

(25) Are you taking any prescription medi\cation.

¥h, WH BRXSHA30L, B ERROBE BRI &%,
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(26) What are you\looking at?

(], ADBEULALAERTHAKR! Y EXHRES%HE, BxxilifeL
TWBRTREEV, b L TEREIELRIEE, MoRT R L
Y, XALTHEKLL VPR, 35 Z ) EHFEHBTHZERTS
BAEOBAC AR ENE X B,

(27) Get\away from me.

(HE 5T ] EARBVIAS DK,

(28) Get,away.

TiE, EFBLDLEF Lo TLES L, ¥ EAFHOHAITHE
WrEsrbhb, o0k 5 TR, DEFAULT VALUE &5 #HE
I, #:z non-declaratives s\ T, LEFAOHAELHWBHLLEDOT
H5bo

6. TEALLAR CITLEHAT)

UEHUTER Lo, RREIRERDOL v bx—va v ERLOM
FEEB TRV RL - Twb, TTRRTE, EAFRHT EARLT
D 20o0HREL, 0% b £ h Fh UNCERTAINTY & DE-
FAULT VALUE s 5 Lic, T, THREFHA O BEL T, X0
IO EAFHLZEMET, TRAL LAROBEY (W+./) LEE
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L, BB MAE L Twicy, fMoBRMRISERCE LTS, 220
HAFTRC X > THWMFERETD %,

Fhed 50 EOERE AL, TOMROEELEERERICRDIE
WL ETHD, ThIZED, 4 v ii—v g VERO—BNRTE S I
BDOTHD, PEDKBTIE, 1V FF—va VIRI-TERINBHEAR
Frkd, TRCEROKERDER LIRSS, BEEOFANCEES T
REMIAETZ LD EEZL T 5,

BRthic, X 0EMETREAFBOOWOILETARLHOE DIV ER
5

(29) A : What a lovely voice!
B : \\Yes, | she has a “Movely ~voice. (But I don’t think much
of her as an actress.)
(30) A :1I don’t think much of her as an actress.
B: \Yes,| she has a “Movely “voice. (Even if she can’t

act.)

Wiz L LHHERIIE UCh s, O'Connor & Arnold i3gigrcit N®
WRENRLOHEE] BERIR (DDLU bi ] &, #Eo ERE M
BEL, BHLTWAYW, Koo Tizc o X 5 kefld, — ek
LIl BT B, QBT ¥TFTHEAN ) ONOTER
OWAHTEDORIRED TS, L LBl L TIEERK &
L TEh [FABFIEBVLETHS] &5 X5k EBELTUL
FAFAOWs© UNCERTAINTY #RLT\W%, MEFOMROEBRE
LTk 35 LE At LC UNCERTAINTY #75E LT W5 0% B
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DR ESWTEES S L5, ZOHEIE, EEERTWRIEHEL.
CDOFERR T THBLENS ZERNINBEDOT, TIRETIFEDOE
Ez st U< UNCERTAINTY /R LT LHMiT 5D TH B, 0F
D, TEBVWEZELRIELRV] EELTVBLHMTSDTHB, KT
eI BT TEIXVUVLARELA DWW ZE LB L] &w
5X 57 EERRCERE LTEZXET, ZhiiE 3, BEko|
e —BT 2B DOTH S,

(B0) T, FBLFRBVWLETHHLEELTWEDT, EAATIIES
Lniedic, TRAZEMAL T2, Lrl, BUMNOMOELR+ST
BBHECHZEBBEDRNDT, HPOLIEFCRASTET, T2 ER
FWrE TRHLTLELT xR\ &)z &iwxt LT UNCER-
TAINTY #RLTCW5DTH5, MEFLMFELEERBE LT T2
VBT EnD, LOLVEBLRE>TWEEWS T ERBETLIOTH
bo TDXHI, BHAMBAUOERSAR/OAW TRIFETSHZ &7
—REE e B MR RE L I B DTH Do

.
(1) #FirEe, 19934 12 A 11 A, HRATHKEREL (TACL) Tfilk
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Relevance and English Intonation
Toshihiro Okada

Summary

Intonation is too important a subject to be left just to the students
of intonation. It should be of great interest to those who study
human communication and cognition. Even modern studies of in-
tonation, however, fail to give a satisfactory explanation based on
a pragmatic theory, of how intonational meanings are communicated.
Pragmatists, on the other hand, tend to underestimate the role of
intonation in communication. In this paper, I therefore attempt to
elucidate the function of intonation by means of a theory of human
communication, Relevance.

It is assumed that a variety of complex intonation patterns can
be reduced to two basic pitch accents, FALL, and RISE. The
advantage of my relevance-theoretic analysis is that it can deal with
any intonation pattern with one and the same theory.

My main aim here is to justify the following claims and to show
how intonation is used by the speaker and how it is interpreted by
the hearer.

(&) FALL : DEFAULT VALUE
FALL is selected when the use of RISE is either uncalled for
or inappropriate.

(b RISE : UNCERTAINTY
RISE contributes to higher-level explicatures in that it signals
the hearer that the speaker shows her uncertainty as to something
that is related to the utterance in question in some way : it is the
principle of relevance that enables the hearer to determine what
that something is and how it is related to the utterance being
produced.

(EBRAZRKZRABENRBELRRE, 1 ¥ ) AXEER



