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No, no, go not to Lethe, neither twist
Wolf’s-bane, ;cight—rooted, for its poisonous wine;
Nor suffer thy pale forehead to be kissed
By nightshade, ruby grape of Proserpine;
Make not your rosary of yew-berries,
Nor let the beetle, nor the death-moth be
Your mournful Psyche, nor the downy owl
A partner in your sorrow’s mysteries;
For shade to shade will come too drowsily,

And drown the wakeful anguish of the soul. (1-10)2
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Saturn, sleep on: :--O thoughtless, why did I

Thus violate thy slumberous solitude ?

Why should I ope thy melancholy eyes ?

Saturn, sleep on! while at thy feet I weep. (I, 68-71)
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---Ripe was the drowsy hour ;

The blissful cloud of summer indolence

Benumbed my eyes; my pulse grew less and less;
Pain had no sting, and pleasure’s wreath no flower:
Oh, why did ye not melt, and leave my sense

Unhaunted quite of all but-nothingness ? (15-20)
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.-+, certes you would fail
To find the Melancholy---whether she
Dreameth in any isle of Lethe dull--- (8-10)
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My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dull opiate to the drains

One minute past, and Lethe-wards had sunk. (1-4)
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But when the melancholy fit shall fall
Sudden from heaven like a weeping cloud,
That fosters the droop-headed flowers all,
And hides the green hill in an April shroud;
Then glut thy sorrow on a morning rose,
Or on the rainbow of the salt sand-wave,
Or on the wealth of globéd peonies;
Or if thy mistress some rich anger shows,
Imprison her soft hand, and let her rave,

And feed deep, deep upon her peerless eyes. (11-20)
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He has his winter, too, of pale misfeature,

Or else he would forgo his mortal nature. (13-14)
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She dwells with Beauty—Beauty that must die;
And Joy, whose hand is ever at his lips
Bidding adieu; and aching Pleasure nigh,
‘ Turning to poison while the bee-mouth sips.
Aye, in the very temple of Delight
Veiled Melancholy has her sovran shrine,
Though seen of none save him whose strenuous tongue
Can burst Joy's grape against his palate fine;
His soul shall taste the sadness of her might,

And be among her cloudy trophies hung. (21-30)
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When I go musing all alone,
Thinking of divers things fore-known
When I build castles in the air,
Void of sorrow and void of fear,
Pleasing mysélf with phantasms sweet,
Methinks the time runs very fleet.

All my joys to this are folly,

Naught so sweet as melancholy.
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(“The Author’s Abstract of Melancholy,” 1-8) @t 1D

[BUDBH L] Bk TRELADBELAK] &5 5 Fy 7 A1LR
< VRIEGIF E RIS DO TH D HBED, M - v EE LR, -
KEERENC LTRT LT T L, HEREL LTORALSAL
Fo G 19)

D [A5v=2)—0x—F] OfF=# 1} ‘aching Pleasure’ \»5F
ENRAOLOND, THELERLITWS ‘Beauty that must die’ & ‘Joy
bidding adieuw’ % IR T2WELBEE IR LD LELLRD, &
ho=2oDdDE 27 va)—3#E b b &\ i, Tiebh, BELE
B, REIEBIRBCEETL LA A Vv a ) —3ELLR5DT
BB, THEIREEME, BHELAE, JEEFEHOMEEVRLD T &
L TELI,

TZTATva) —of&snEKe, 15 6 ftfdic, F ) 2 #HMBERD
M EREDZTREBTE LT, EEPRTWA T ERKRERERY
FoT WM, Zhi3kns5vay) ~HEOEM»LER L TE
A EEbRD, ZORKEITS AT V2 ) —3ENTEh0RE
DFTED, FERIOITLHETLRT SO L LTHIrATHE X5 T
H5,

A5 va) —OEHEPREOMBOFS D L\ 5 Db UMEORME
Thbe A5 vaY —ZV == NEHE>TT, TORIBLN TR,
FLTZDAZFV2Y) —2RHBEDTELARBRORTE D, WHATE
DM B CHBEOHEY LY T THRL LD TEBADRTH B,
CCThER, WECBETAEENLY, BREELZEALTVS K, ®
BB T AP EE IR TS, L LZDI3BARAT VY=Y —D



CaveF—9, [25va)—0+—F] FHAF)

HOEEE KV, FLOBRFEZOMIZBY TR L5, ERIZE
Cbhof ey, 25 va) —EFHPCRETLII LRALDLDN,
AT, [Mfirsva) - RELDTAENICHEDLS 2 EARERZ
NBDIEAH 5D BRI, FHIRAND LW ITHIL, AWl » TLERT
RTHbD, BNICLOREFEMEL DALY, EHFEBRCEDS, &
nEEOKEE, Hbzr A LEXLAOE, F—FHOBIZEINFEOR
BEXF P ALORBRRLZENTEBLES S, L LEDOHEN» O
W75 & Bbh s KAaefThd, BT ONEHEECHKER HIENH
MEBRORBECERS L, BTHNIERLESL DN, =r AL &F AR
FEOBBC D DV IeHhDRBE—SE T I0HDT LB HKEAD,
AT va) —wRBEMHE LTRETRER bW D RIELATH
B LIANEDIELLE kS Z EMEEERENTH -2, iR
LEhDTH-T 0 TBDK, TLTHELZEARRLLNEVS &, B
CTHED oL OREIPELABACC TV, BRIEXAEL W54
ThHbH, HHITEOWRCR v e EVWEEE LIcEORET, HEOEY
PR ERRDD, =a AL XF L ANBREI-TREL T, Thi
REOEFT AT va ) -2 BEL&GLRDOTHS,
TIRATVI)—%RABEND I ERAMEERTION, SEIRED
MBI D, Ve —VIITERBAIR DL DT H B, WMWY T, EoO
ERBINTVHZEXER TS, TOR-EDRITVDEDENS A 2
-0, FUHETATF V) -RECALAbR T2 AnbERE, &
DEILD [E- B wER T35,
Ve~ ARECEbRI A S V2 ) —DHEORY R WREEORD
EVWBXbhdh, LOBNBKETHD, RELC L - THIBRECEN &0
b, BHNEE LW AT hEEEEREEEL D LTSV, h



FEEEAEABERED (1994

NEKOFOEETHY, FRIZ T =— - BOFOHE: A7 va ) —
KB LTV S, SREOMIISAHEMORELFIEH LTS L v 2 X
5, BREAED TAKHLEE TH DO LT, REIREHRLERE
WAV, BELREIRD S & LD TESAEE OB, £7 v 3)
—HRUBRHPHESDTH B,

G o= F ot A T V) =D P15 ) 7 v OiRE]D
(The Fall of Hyperion) & %V} % €5 % (Moneta) O L Fhh
B P A,V T V] DR TERRZEHITBDIELFEY 2% — (Mne-
mosyne) T#H % 2, WHIEBOLMTH D, RIMELBELRELED
THELZ E, kbhBHyBORBTZETHLED, [r1 5>V 7
VI RBNTRYZ — VR EORMEIL 7 v s ARER LTV, £hbh
@B EDIELATH D, FOELAERTIORIRY, Ml &
B, *LCRECEERESD, L LEOBMERET 52T
i, AEILT BT ENTRBIE S, FARTEL VI FREE - THEY
HEWOEHonbe LTKELT S, SEbr I ARRTHT Kr
B, AREYV LRI THE - VERb W FAaMERD T~
V7 vl OWEE, FECRBHITH S,

A= b VARG TR, BRE AT V2 y JIRBRFIeb O E
%, BFER =2 — P ETOBBEYRALCED, 25 va) —%& 2 X
77— LTBWRDTH D, ETNELOIRENRDRIEDKER, = —
FETE, SERINRLCFEBOEETH Y, KEXEELTWS, BEROK
SEAVETE LIs\ER, 2 h X BT v oRBERC AT v 2 Y
—RREEIRTVBEDTHS, LL=—trET7E2E&THEND Z &X
FloAT vy —%ERTH, 2—- b CTERBETIIORIEIC ATV
2 ) =T EE LS DRED,



Cavek—v, [2Fva)—0F—F] (FHAT)

i

FATEDLRO LRI # 5 v 2 ) —%KL, HodiokEbrRa
Do L LERMBELCKMZOSDRIIL D2V EC AL EI 2T
va) - HEETL, BRAT v ) - REFATHIERI-TLY, &
DM & AEO TR DRMHE RV 0K, BRRELTH I TIFL
NEZEOHEZ OFEEB LD ENTED, EREEE, TR
%, RGEERE, REEHREC I > THWEI OB T, AkER
o, R ExEE VS ZRMEER TS 27 v 2 ) —OKENEZ bR T
WhHEVZ LY, TR [ZEASEIEN 2 AWTERELER
B DEDThHB, CD2AFva2 ) —OREEZOFHL, HEHZE
NEVSIF—YDEDABELDE I NER/BEFEEODNTV B, *—
YRBELELFRIPKSELTREF Tlel, A= b vEiFtr 27 > &
LTDAT Y2 ) = ko Tniebwd 2 ERTEDTHSH,

=

(1) William Empson, Sever Types of Ambiguity (London : Chatto and
Windus, 1949).

(2) Miriam Allott, ed., The Poems of John Keats (New York : Longman,
1986) LIF, sl olficils, ERAOMFERTE LR,

(3) Empson, p.205.

(4) “Sleep and Poetry,” 11.122-25.

(5) James Land Jones, Adam’s Dream (Athens: The University of’
Georgia Press, 1975) p.157.

(6) Cf. Raymond Klibansky, Erwin Panofsky and Friz Saxl, Saturn and
Melancholy (London : Thomas Nelson and Sons Ltd., 1964). [HA3E

BER, THEE 25 vy -] (f3cit, 1991 &

(7 Claude Lee Finney, The Evolution of Keatss Poetry (New York:
Russel, 1968) Vol. II, p.633-35.

(8) “Ode to a Nightingale,” 11.52-56.

(9) “O thou whose face hath felt the winter’s wind,” 1.14.



FEBRRFARFHRM (1994)

(10)
an
(12)

(13)
(14)

(15)

(16)
7

(18)
(19)
(20)
21
(22)

(23
(24)

Empson, pp. 215-16.

Klibansky et al., p.58.

Hyder Edward Rollins, ed., The Letters of John Keats (Cambridge,
Mass. : Harvard U.P., 1980) Vol. I, p.193 (Letter to George and Tom
Keats, 27(?) December 1817), p.232 (Letter to J.H. Raynolds, 19
February 1818).

Cf. Klibansky et al., Chapter L

H. Frvsiyn, T25vay -], ANER (203385, 1988) 22-46
A&,

LEEEFE, TA5vay—« Al -#HE), T4F) R R4 v ADFEH]
(Hrgek B HIRRET, 1989) 321 H,

FA4 %V A« vEky v A0EHE] 326-27 H,

Robert Burton, The Anatomy of Melancholy (London : J. M. Dent &
Sons Ltd., 1948) Vol. I, p.11.

Cf. Mario Praz, The Romantic Agony, translated by Angus Davidson
(London : Oxford U.P., 1951).

HEEEOF L LTk ‘pleasing woe’ (“To Lord Byron”), ‘sweetness
of the pain’ (“Welcome Joy and Welcome Sorrow”), ‘pleasant pain’
(“Ode to Psyche”) &1\ Hbh 5,

Hep3E, (LBE 25 v =) —] REMS:, 597 H,

Tx 7 e V2 =2, Tx5va)—rikel, HRT— PMIEER G5
BOKEHIKR, 1987), 169 H,

Frzsvay—-&gsed 20 H,

FTrxsvay—Lisl, 24-33 H, |
W.J. Bate, John Keats (Cambridge, Mass. : Harvard U.P., 1963) p.
520; Douglas Bush, John Keats (London : Weidenfeld and Nicolson,
1966) p.144,

'



TaveFd—V, [2Fva2y—Di—F] (FEBAFP

“Ode on Melancholy’’
Keats’s acceptance of ambiguous melancholy

Hisako SAIGA

Keats’s ‘“Ode on Melancholy’’ has been considered to have much
ambiguity as William Empson comments, though it can be found in
his many other poems as well. To solve the question why this ode
is particularly noted, it is necessary to consider the relation between
ambiguity and the subject, melancholy.

Melancholy itself has been ambiguous since it came to be con-
sidered not only as a malady caused by a black bile but also as a
disease for a genius. As Robert Burton suggested, melancholy is a
concept as a fusion of duality of body and soul, time and eternity;
one who feels melancholy in this world and time dreams of a
utopia, or eternity, which contains a deadlock in itself and causes
melancholy again.

To accept this ambiguous melancholy, Keats uses twin expressions
of contrast; drowsiness and wakefulness, sense of taste and vision.
Compared with drowsiness that is the state of numbness, wakeful-
ness is the sensibility of anguish and sorrow on the earth, that is,
mortality. The intensity of taste leads us to ecstasy which contains
the thought of eros and thanatos that is the dual instinct of the body,
while vision represents the wakefulness of the soul. Although they
represent duality, they emphasize the characteristics of melancholy
because their contrast is also ambiguous. The concept of ‘veiled
Melancholy’ indicates Keats’s correct acceptance of ambiguous
melancholy as a fusion of duality, which seems to be closely con-
nected with his Negative Capability.
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