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Margaret Atwood (1939-) DStone Mattress: Nine Wicked Tales (2014) TiZ. 2011
FIZ= 2 — 3 —H —FETHER I N FENE Stone Mattress”s H\IZEIH D 2 535 AW
=AoFEnRZFN %L L72“Alphinland”. “Revenant”. “Dark Lady’. % L Tk
“Torching the Dusties"® HARASEIEZ MR 72 N4 DYFEL 7> T b, 2152 Lusus
Naturae” (2004). “I Dream of Zenia with the Bright Red Teeth” (2012), &5 —{%
% EF — 712 L7 Z#i“The Freeze-Dried Groom”& “The Dead Hand Loves You'%
GhE7IOo0 [BG] ZWNGLCHERETDH L, 7Yy FlaIns 0Wikz the
folk tale, the wonder tale”% &ak L T tales” &L 5, LHFECTE R LTE D, Z1id the
boundaries of social realism” (309) #RWZ 2 % “wicked" 2 EED L H 72, ThbH [
DDHDD % Biki| 113F T —RBERIN R A8 AHE F EF IR 5 2R TRV T
Wb, ERKDT 4 A MET &Hi\72 The Handmaid’s Tale (1985) DX 9 XX bt
T—=DHDHT M7y FEBR VbW D EFROLEDS [ KRIER |RISFER ] DL v
TVEIONLZ LR, B F X 2# L T&E 7, SFIERDOL v 7 IVICIER
)& ZAHWHLHTHA 9 Ursula Le Guinid, [A h =<y L R] OFHFT. 7 bY v
FBZEDOEI BV Yy T %D FL [HME] LT&7Z LIZfilii, “a serious novelist” &
BB ERNT, VX Y VICNbhE 2 &Rl EVTELELROFREHET 5 —

A mistress of deft evasion, Atwood evaded it [the label SF] but at some cost then
and since, while her flexible, adaptable, fiercely intelligent and highly wilful talent
kept roaming farther from conventional realism. These days, with the full range of
literature reopened to fiction, she can play freely with genre, and it’s as interesting
as ever to see where she goes.

In Stone Mattress, her ninth volume of short stories, she’s having a high old time

dancing over the dark swamps of Horror on the wings of satirical wit. (Le Guin)
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PERO) TNV ZALPOHENTH LT 4 72 ar2iliiids7 M7y FOFHEN
[Ar—=Y =y PLR] TEAT—ETRIIBENTVL EN=77 4 VTR TW 5,

K Tld, AT =D AN, ZPLIZ, 72720 [BiE] W)V AF ¥ —Td->TH
HAZBRZ)IETE27 My FOFEVIERL, O0ALEIADRVEEYDRLEZD XS
BEEVPAELY) TV T4 2o TALV, TORICHEL, [BiF] )b olchml
THERD A MO DRTHE L, Rudolf Bader 12k %4 » % ¥ 22— “To Write Is
to Wrestle with an Angel in the Mud” (1995) VT, 7'V oD B L Eif, WEOWHEL
FUYIXMEE R EITOVWTT MYy FIZZOERERZ{ESTW5,

Stories like these are important to writers—or were important to me, as a writer—
because they convey an idea of what a “story” is. They give a sense of pattern,
of design. They also do not color within the lines of “realism”; they spill over
into the areas of dream and the paranormal, which are also an important part of
human experience—whatever you think of the physical or psychological realities

underlying these phenomena. (Waltzing 191)

F&RO [BEGE] Z2HAIICTIEDERT b7y FOWREHERTECOLREEDH D
MEIXEDIIIFEONT VS22 9 % KinTldE L LTREN O LM% fi 72 1Al
D LB, BEMETAI—Y <y PLA] 2IZ00®, EvEZEoWiEZERMN
O CHRERMALLEIZREDORY | B, NAF VL AZYO2ITT 5. T2 [T
T4 vy RN TVvTeF v b [F=2 - L5714 ] Tid. KWHEER. BHREA LM
D[I2—=X] Lo 2B ALY, BET L EEREREOHNE, SHIZIFHEE
REHEPNLFZARL ) RSB LRI A FI B =09 5, Lo HORM
[EH D 2] CTIEENRWESRRICRLED., BEEBEELH A — iz
BT %o BEOWREICBWTERLIEZOHEITEL . 20X ) R BEOHEDOYE
WZBWTIMER] & THEE IRFIZE > THENL NV T CHORNIZES HETH 5,

ITIE, F9. ZELBVEV ) TR ED L) MBI SN TE 202 T %
~{, Simone de Beauvoir® k¥ [#E\] (La Vieillesse 1970) %% %, HIZw»
72HEFTOZBVCOHMRPRRRBICBIT Z2MACHDLLMEIER T 5130, COE#HLE
WORFZEIZB W THEOMBEAEER SR TVWAEIEZRT, ZLT, Thyy FiZks
LD N A OPEEIC BT ML D CHMEDRNTE 2 ), B AW b oI 7
U—A7 v 7ENETEEL>TVDL I LEEH/IGET 5, LITE A=Y 3y FLZ]
BT A5E) OEREEESRT L, HLZ L, BLHI L, LECHUMNESZEI LS
FELWIDOHKE T = E L TRRDIAAZ [Ab=V - <y PLR] IZBUTZEDO
Yefi %, ¥ 7NV F—~< EHEO) T U5, IVIZ. Margaret Mitchell® Gone with
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the Wind (1936) &\ 858N R T 7 A PHNR=VD X912 [HFEFY 2R
FEDICERONRTWAZ L 2L, ZOERIENZH LS, IRETERDIC, Ev
DT =< LR, e v ) B EOREIZOWTD [#H0H 5 Bk &
L CZORBOHEMR% .

I Z20WO5r—<:
THDFEEEYINAL NIV

BB RbIICE > TR LRSI BIE CEGIBRIZ L - THETHRTHY, &
DREVEEIZDONDOIIZIEREN LD D EBbNL D, Fhul, BEMHDOTDH
Zve N T OBEER N L O 2R B 220 LIS, &2 BT
AR TS S, CIUEMEE IR L V07, [REERELEL R D759,

T A

L LA Z OWRO AP BBT b RO AL M2 5L TV b0 TH o, O
BMOL X, WOBOLE X2, BWHSE#£ 25201 AOxN0% MFl® L
HEZDBIETHDIHOWIEZIIIMMPLORAL LWL DNH DL, (RK—7 7T —)l,
1% 10)

BELREATROR=T 1+ T = VIZHOORBIZCOWS LS, HFOHEWE [l
%] ERFICEC SN AVAMOWICH) . Z0KEENLMILES Lithd, ¥
W [72AEMHNEETH L7200 TIE e UEMFEE] (K—v+r 77—, L
% 20) THH LB, EYENHIZEHEAA, BuO0EDLMANLHNDHH
EE2ITH)e TNTH, [BREAFTLHHFEEMEIIKRINT] (KR—=Txr 77—, &
103) 2720TY, BUOMRELBEEILE RS S 285V, BEOBRIIBITAE
72 W BIEZEREROBETH ). T 2 ICEVOREZ I 5 L THZENR OB
WCERLEBPLETHAS I EDPEHINS, KoLt @wmezFHE L 2R—7+7—NVT
EoY (ES f%géiﬁeﬁifaj T (K=o +7—=), E&5) BEVIZOWTELZ LI, &tk
PLT, BLERELTRERI Yy VavyEaozhd Lk,

BRIz X912, [Bv] BREMOW 2 EELZBEE LTH->TBY, —EH i
W TELRVWCOMEZNOPWH LADNOMEL LD & LTwaA, [MHENRKEDHIK]
RHiEE L2BEMO [HL] vy S5 [#bR] (R—7 47—, T% 5152)
LBERPLEMTH S L Vo2 D RBSITRITEN, [HBEOLZNIIREL D B,
Efli L L HITMINE e B —DD1EE] (R—="74 77—, T% 90) Wi TH 5 Lk~
5EEOFEFHIIHRCE R, TIY Yy FO [A b=V -3y LR XS BT 7 AL
Mol b HRENY 2T v 7T HICAID LWLENER & Lz b LR was,
YROEEE LTk, [ &RICET 2R ERO T THIMIZES & 30054
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TEXHLDIF A (R—=Tx 77—, 1% 244) 725728975, LI3VAZ R—T*
T oFEEIZ, ESIETLHMEE L EINTRED SN ECOESHEOL %
BlZFIZE L, FRCHEREZ H 5 DITT 5 BN HEANOERII OV T % ) FEHIC
LTWh, IATAT - TINTOBMPTHME Ny 0 03228076105 X512, R
SN, BEREDDOE L TOERGENMRIIOEOOKRE LRMAITZ,

—Ji Ko7 =< L LD HERICHET 2207 B0 RLIIO VT, iz hw
MEIRZE VIR 2 ShTwd, O—<DOFALBICL B EERELO [HER] 2l
ZRIHL, K=Y 57— IFKRD X ) 1Tk RE—

PO H 53, REOFIEIBREONRTHLH Z LD T, i’i’ﬂlof@%(
BBk & WREHEDEPIED BTSN E KD OThH D, WL &AL
LT e, TLTRMSRDVIRIT. HBMORHANIEITS L H12, A
DOEEDIMIBLHET 5 & & WRISBERWIFEZ 212025, bbb, Bl
THY., ERENEMRATZELX LD THL, (K—7+7—)b, & 14243)

HHOFFEL LT [REOBERZBEONRTH LI L] L) R—T+ T —VOFHE
FEL B E > ToORK—E —& LTOLMEIE. BVICX->TEHIfER
B A NG EN2E V) RROBEIIIBIFEH0REINTV S, FELFEEKELTD
BRoOZW-BIE, Co L) RikosEEs, 28I, 574 AV, HSOWEOH
fﬂﬁ%bf%toﬁ&&%%%OIW&LT®%ﬁ_;é%%iéaﬂuﬁ@®WF\
LHEANOBNREPND LB, ZWD T2 MEL2FTOERTH L 2 LA
HORETHRIZEINDL X272, 2o T—FNFEEL TR ViREI—
COELLVIITHEKICBOTHLOT SNTE LW ERR U 28, HOH2E
T AL BICLEL N, ELNEG 25, SOMIZOWTIE, [TVT74 VTV K]
DELZOHRTHEEL T <,

EANZE ST [RITDHEIRL K, MEWLREGTIEILV] (K—7+ 77—, T%
195) 72, Bl > TIAEEZ L T L HERP YN NV OMZ T 5, Y31 230
X7 Ny ROL9728E0 h F 7 %5 [Ho3 A4 23 - B A F+ 7 CFEAM] (Survival:
A Thematic Guide to Canadian Literature) ®% 4 NVIZH S 2@E0 . Mo, ZL
THF I LFED—KRT = ThHb, [Ab—r -3y LRI @3KkHSLICHEDNS
—HKOWFEIIEE D, KEOWFETRICEUINIZEAR—L2ERWTHELS, 29 L
TR TEH AN 72 H I EERY) OB ZHRS LN, BV GEREICH - 72872 b

EREICHEMT S, [A =Y -3y PLA] OFEAREIVA TENBEERL, &
BEADRZEL LR AT, FEELROOWH 2 ECHEL 72 =/ETIE
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=27 4 ¥%H3“The common source of their bloody imaginings and actions is sexual
anger” (Le Guin) &< 2% X512, BH AW B3I Eob L HRFICED
BOANTBY, KELHEIZENLOWRFLFEYBZ TEH NI N—THL, 2T
MHICEEROD S F LERENS, TONEMRALTEI ). ([HEF) 2Bl 12
DWTERED Y7 ¥ a v TikR2%,)

ROOWFEOFENRE AV MYANREHGDBMT 7 v 4 ¥ — OFf#Constance Starr
T WLORRT 725 I—= [TV T4 YTV F] BRZOEHRD T 4 MV, FAIC
%% 2 L2 BRERRNA F Lo AGavin& FEEL TW 2L AG %232 5 F L
TELTHEZRFLDZON [TV T4 F] 7 il Tvy=F v ] id 413
FToLETOZAHDOELESTF v T4 Y OBEVDOLEEH, TOPYHEOKKTE v
A VBB, ORISR OWEE [F—2 - LT 4] THEONDDREN, £ THE
IVAZ VADOPNDIER & 7 o 7-Marjorie GEFRJorrie) &2 ¥ A% Y ADHE A
To AVAT VA, Fy T4 v EOBR MR LETERIICEZTIES LT
72t Val) -t oRRBS e HEL THROILZ Ko 72072, Ewank W) BEFK LHE
WLIZOBb, BRI [TVT74 2T Y ] 2HEO0, HooWikoh Ty v v 1
YEIAVORBICHLAD, Va) -2 BRICELTHT 5, =/, Frv4 VidH
FIZVa ) —EREZICLTHETED, 5121k, 2 A% ¥ A% his pallidly glowing
Truelove”. ¥ 3 V) —% WK1 DR S RiFEH Dark Lady” (103) & L TEFIZIKA.
ENODOHTEIZIORIEBEID L, HOD DO muse"7ZEfF L Tw/zy g —
DHENMFEBL VR IEF Y T4 Y OROASETHRT %, LA L, #o3EA TR
L7za v Ay v 2ETa) —3HEVORAZRDDH . HEBELSFR LD o

[Ab—=Y =y PLA] TlE. REAVernad®, KREEZ-7-H, kx4 7L,
BUGIZIETED MRS E2REDO T — MITFBob & MW AT FHA L, HELZEIT S,
WAL RNEEHEONEEZ X > TELL LWRTICH L, [iEFoNR] & LTlv
BToneyr—F3, ZTARROBEELZSEFIZED, BAROF v Y A PFohsk
BOEEZOVTE, HPEELE Lo TUBHRO D 5B 7-5 L AH L TIZTHICHE S
DRHFRFED X IHIFEL, PR EHREFICANSL, ZAHORDEHZIZSM L 7200
INV—ADRTHGD I L EHIZTEZVEWRT EHA L, “stromatolite” (f1JK%A
OB, BB [Ar—=Y -3y FLA] TERTLOTH %,

Blb LOBRICBWTHEZA > L HIZEEOV, Bobidtabl bz s %
PRS2 2 3% HLAHLIETHoLMBEOTEITH L, HEOMWEE), L, LD
HEERELBELREITILEDD RV HITHR, LB IS E2b 55K
BOWTHELLGRZO0NA A -V EHUREBRLEDOF v v TR2REEDTOLNL, B
AN 7=HICBFEITRI ZHRFZT ML, 77 —FORAD L 12, HEFLHHHET
Ho T2 MEDPBIEE DR Z Do K VRFTHEED Ty P Evolz—RAbr ) Rdwv
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INE =V DB DDIIMHENE, L, THSOWREICRREOHKFZELIOL IZRL
BRRICOFE DN F A, YV TNVERZ LTy bZ2Db0% V- Wz LAY, 1FR
PL72D 5, ik, ABORTREEGZINSICE LI LD EmH oA+ DFIZ
BLIT—-AMORE, AXA b - BYVOFEIPOLNARV, [Ab=V =y bLZR] ITB
F5ZDFEICOVWTIRO LY ¥ a v TEET b,

m I—XM/ETIOF—7:
XXM - EUDE

Remember you must die——Muriel Spark# % A7z 5 % i\ 72 Memento Mori (1959)
WEAERELRFDPEC, BALBIZ B END %] LHETLEADEI P> T
B0, TOIRT)—IZBWT, HIZHZ R WIERAB OO FA5E % O i3k
BEThbILORV, B ANWD— NZ, “the offender is Death himself” (Spark 144)
& H“T think we must realise that the offender is, in each case, whoever we think he
is ourselves” (Spark 155) & kX5, A8— 7 HHWICHEBEWNL Y 71 X L% LR
MR Z 2, BHRZMED) 79 XL ICHACHY) Wh72ERTHY, T—Z b
ZEDVTICLEROLTTLH D, HICARZZRWELWIBNENIZLDZLD2A9
2 ERET—A DLV ORBAREDIEH L) THD, ThYy FIZT—Z MZow
T, 2 12Graeme Gibson & D& EF“Dissecting the Way a Writer Works” (1973) ¢
Henry James® The Turn of the Screw% %51}, “the ghost that one sees is in fact a
fragment of one’s own self which has split off, and that to me is the most interesting
kind” (Waltzing 16) & 5%, ZNid. 7 b7 v KA “disembodied hand or invisible
monster” % “evil twin or slippery double” (On Writers 31) % & LRI LERD YT
VELBRLZ) TH S,

[A b=V =y FLALIERIZEL L 2WA, a4 v ofic [HRE BT 54
REZHDEWGH | #RWIET I3 TE S, A7 78V —=07 75T =12
EETOLTHRACEITVALZOWREICBVT, bo b bHRMASGHOV LD, &
VBEOHRFIZE o TANRBPNLEZREPEINEHAMT LY 7 —F4, 77 %
V=7 ayORACVOAGORE AT ATHRMIZS ) —

A raven flies overhead, circles around. Can it tell? Is it waiting? She looks down
through its eyes, sees an old woman—because, face it, she is an old woman now—
on the verge of murdering an even older man because of an anger already fading
into the distance of used-up time. It's paltry. It's vicious. It's normal. It's what
happens in life. (253)
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SAMTEONSL ZOWFETIE, HIEDOY 7 —FPEEHOY 7 —F & BWIZTHMH 2
GIZBRS 3 izl LTI L o.OE 2 R R 4 IZEE 2 T EEEDSZH S hTwb, E72,
“The Verna of the day before had died, and a different Verna had solidified in her
place: stunted, twisted, mangled. . . . It was Bob who'd turned her into . .. a murderer”
(246) EHDH I, WEHEMELEDOF TV —VELEZ ONLY 7 —Fh M &
LolHOENRE, BARLL A7 79 V—2HEE 3 LOLLEE, ikoACIZN
WrEhzd, eI 5 ) AT AOBMABELRLHIHIE, HCOPIZEVWE W) HE %
ROBIZTTERL, HLEBRAD Y F ) FOMEZL LTEF Y AT 4 ¥ 7T 5 EM%5
BOFEZRBINTIR LTS L), T2ICE. bbAA. HUZLMDRS ZiET
BEIXb H A, “Define women as altogether innocent, and you define them as potential
victims" T A Z & M A7 b7 v Fid“the power to act badly” (Waltzing 197) 12 & -
TY7—FICERELTOEEEGZ T 0h, EHITMATEZIE BLEHN LD
e [BEG] 7 GRRE 2R 2 0 ) Bl BB O RKITERF 72,

i S o E Ewvorz [HDH 5B 22V T V=" 1 ¥ X Fiction that

reduces life to the paltry and the vicious is often humourless. But many folk tales

laugh at both bloodshed and petty cruelties, and the grotesque, the dreadful and the
banal are always getting mixed together in comedy and satire” (Le Guin) & k-,
RGO OREBEN SN THE L RS, BE EFHOEN/NIEE T HMarina
WarnerZOnce upon a Time (2014) T, $F227 ) 2 Wb OF# % “a particular flavour
and an unmistakable tone that compels attention and excites mixed feelings—a kind
of guilty excitement at the heartless, even blithe outcomes” (Warner 62) & #FHI L.
INEZIFHRCHMRERELTT VoY FOAERIT TS, 7272 [Ab—V <V
FLA] DEBCOFHE, HATWZHCOE 2RI THEBMNZHEDICE T X1
BMERRIRER T, 77 —TORGICB VT, RTRENFET SN, 2RO TF Y+
WARFIETHEYRZONS L &, JEN T somewhat empty” (258) LEU A% 7 —FD
R EML R RO FE 727 7 V7 T —=HONEIENTHR L, Z20RD
MOBZE, BEEFHICBTLEZOE LTI SN L= =V Thb,
[PV T7 425 FL T2 ZECEAOERYTEL L. XOHL I, ST
MONBMRYPIRT LIV T =V FE LTHERZRET 5, T2, TERLT VO L
WTAAVAY Y ADREIL, bHIELEBNLHOLHITT—A - A b—=Y =R
INb, BVOME—F vy VOFELLIT VOFR—2HYVHH. IV A5 ¥
A EFATZREDEFHE, WLOEOHTDOZ & & L THEHEMRFIIEO o FEB K
youre dead” (37) LINIL7z%. FIZHZ Ao 29 LAFHIIMLDO L) L%k
D, HODARDODML%#HZTWEHIAYAY Y ADRKIZ [HH L] L NE, ThITEE
W7 ANRT—=D/NE RN L= a YIZb 5. BETFIT, Sz Tdbil
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{BWEYTA YHPWRRDOT VT 4 25 Y FTELDICIR S T2 DI IEL AR
L] (forgiving Gavin” [22]) 25272556 T, 7—<b ) FL—HKT 5, TDOHEDIK,
AVARY VADT T, DENVERELTOWEDBT VT 4 ¥ T ¥ FIZH LADET
DX x T4 IR DOTIIBND. 20T 4 v 7 eNEBMESTI ALY V23S
P BB DL ORBEEDOLEDOH D THHIZLE > TORE IRV L2 L. KOWEE
[LYxF Y b TRIZOSF X EYOIRITHEEADOT Y A Y AHHPN, “You got
here . .. At last. Youre awake” (78) & FIHMKICWI2o T, @HIET b7 v POl
FIZO0oDh 0, Fr T4 VT —A N EoDEA )N TKS 20BN T 52
LWl b, TNHLOWREOAE LILFHIZ. ColtthoORMZFETHIAN-HHR %
BEAATERT B,

[¥—2 - LT 4] ORHBET, T A¥ >~ A13“We live in two places . . . There isn't
any past in Alphinland. There isn't any time. But there’s time here, where we are now.
We still have a little time left” (122) &Y 3 V) =XV T 5, TV T4 VTV F
DR THELICE 252 O00F TW2a vy A% Y Ak, ThICEWYa ) —%2Miiy s
DU, Y a) =l > TOHRDMFRIE., Fx 74 YOFFAS 725 L7z“Musehood”
(99) ~OHENL DR TH b HREHELDLHAEZ LI LD TELOIIHELK
DOMF D WMartin GEFTin) Tdh 5. “You can't be iz a poem . .. Poems are made of
words. They aren’t boxes. They aren’t houses. Nobody is i them, really” (100) &35
DT A VDOEEIZMIET AELDEEDN T v v A E£0n Writers and Writing (2002) 12
Ho%°%, “You can't go home again, said Thomas Wolfe; but you can, sort of, when
you write about it. But then you reach the last page. A book is another country. You
enter it, but then you must leave: like the Underworld, you can't live there” (On
Writers 155) &3E5 X912, WROEELMP T, SETCTEEIZEZOLELEIITIE
HWET L, SEOMBONIBICKRIE R L d, BOENREMOMHR %2 £ & 25 A
LoTy ZRHKIIAROMR LD, Oy A1k, SEISTEICT LEHE & Ot
EIZHED DD Y, EFEIRBFLZIYRTILIETELRNWIE, —F T, LEIILED
E 2 OWE WREEZFBIRAFAP LI L2 70 [Hilh] R E2HIHLE TV 5,
YA VAOQFEIGHERRT L, T, BRI TV a ) b FREAETVIEEVI KR
Y HE LIS, AT REEGNOEEPADOLN, HEHOEEEEZDHS
ZABRO FIIEBCOBIENENOLT 5 relBbhz,

EBZIE, TRy Fo [#H0H5B5] 32N THRDS T, BVl AL HIE%E
DWFITHED LMD I L ZRRT o WERD TV T4 Y ZHBLIZT DX, Fv 74
YOER BOFHFTIERL [TV74 272 N MDD RV A Y A28 —
DICINT D B % B K75 FAENaveenaD B2 H 72, HLIE, I VA8 VA
LYa)—oe) ik, Whshiz [TV74 52 V] OELZ. EEOEKS
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THO2H TS,

Young Naveena can scarcely believe her luck. Her mouth’s half open, she’s biting
the tips of her fingers, she’s holding her breath. She’s embedding us in amber,
thinks Tin. Like ancient insects. Preserving us forever. In amber beads, in amber

words. Right before our eyes. (123)

CDEIBFTA—FORFERTHLONT 4 Y THLOLERETH S, HETET
WORMARA T VDRI Y 2 ) —Lay A7 Y AORENDR Y LY THY. “Are
they embracing, or wrestling?” & F#\w, Z Ok T % “female weirdness” (123) & I
ATVD, Ta)—DOFENTHY A0, 74 VIZZORBED T 5 —%& WAL dafil
FHOLIIWHTEY, Ll Bvr o1 —F I E R L72&0, #idus"e LTV 3
V=RIAVAY VALEEN D, ERIIBELE ST LRLT 5 A4 DOERTT— A DR
L5F7 =007 435590 BHICHLADONZREHRDOA X —VidE W7
AN%x D%z —RTILAILL., eIy T v 7 Z2ET 5,

215 D3ME% “triple ghost story” & IFUN, BEIFIZFHDOH & 7 % “the Rashomon effect”
(Le Guin) #3532 V=2024 v 03 A Y MIWEHE L L D7,

... 1t [the Rashomon effect] is well suited to a modern take on the fantastic or
supernatural, since all the evidence is word-of-mouth and the author never has
to commit to a belief in any of it. That's important to this author; but I think
she enjoyed writing her triple ghost story, with its scathing caricatures, its well-
deserved punishments and its fairytale happy ending, as much as we enjoy

reading it. (Le Guin)

(=27 - V74| THEMROEDKEMEZZIFANIZERZTVWE I AT ¥ AU,
[TIVT7 4Ty K] OFERTIEZ, AT ¥ OFIZ“Wait for me, Ewan” (40) &I
O —REEORHENEZ B> TTRDIL—T VT4 YTV FEVIEHRD
EAEAR LI EFEON TV D200, ThHREVER2EONy E—T ¥
TA VT T—=ANFTNIZLLERBHLFED X, BEMRLEEOMHTRL D
ZHEMEEZAEN 720, £ IIEHROFEDREHLWANI 2SO NN — 7 mEN L
WHEHI DB E 2> TV TS, ROEZ T a Tk, [Ab=r <y FLA] kik
OYFERICHENE LT, BVOREE SE L TEIT RS, b W) HEET—< %
%o
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IV 9or—~:
BELEBICEUR

FkDORR % 75 7= little people” 2388 L TIHE % [4EFF D 28] 13, BifmeEAND
O JitiFk“Ambrosia Manor' BB TH 5. Z ZIWCHE ST Wimald H OS5 WL 57
DEROSNIBEDOHEII L. /MNA72HIE, “Charles Bonnet's syndrome” (260)
EMEN D, xRS NCEHND Z OB L0MOERE LTHHEN, 74w
BEDLHICHREL T D, READPELIIRECS LAY, [TV 74T VK]
DA YAY VALEFEFKE FIZEE LA TWiz25, “that yearlong dream-nightmare
period of mourning” (272) F9 TIBE /-2 M oN TS (I AF L ADTE
ERDOFIZOWTH T—A MOWREMEE FEMFHIAS S DI M. 3EnhTwni),
A, [ Uk E S TobiashMEH I F 5 72 A7 V2 — )V CTHN. HOEWiL % T A
I—FLTND, L2L, HOMRTIE, RHELADTATEZHD. “Our Turn”®
BT NN =TI LB — L ORENERE S TEY) . TO—HBT 4 V<72
LOR—LFREEHVITL LSS, 74 V<IE A 7 RZEIT SR ds s kP, %
WKEENLF—LDLHIZTL 2E0OMEZH OGN UFRICEZEE D5,
b DL E R LW REREAZ 5,

Z OFEIZB W T Mortality makes life meaningless”& &% V=" 4 ~ i, “To my
mind the last tale, “Torching the Dusties), fails as comedy or as cautionary satire,
offering no alternative to mindless terror, violence and despair” (Le Guin) & &F3 5%,
UL AN R T < 2SEITNC IR 2R & X, S OWEEDS & DA% 4 HIEEC
VY735 00b Lhkv, TITIE, A4 ry7ay boRET, 857 VAL
RBINTH DR ER & & B ICRRTDOBEED 723, H 2 FE/NFLO T % 54
L. TNEFIPDICTOEE T,

WEEOHT, HOBWY 4 VRIEWH L eSO XFOWRKSINZETART AL L
BIZEDA] ZHATYS, JABPOHD/NANTZLEDE T L5DNRIZ. vuaf o
Scarlet?SH — 7 Y EHEVWE L TE->72 FLZADEENL LN WEEZ 2DV T 5, /N
AN72Bid 7 A V=3 b=V TELZ DT TR R R CBING, A7 %o
TP OB ENIEE > 72 HE MHIRI 57202 HSOH THEPD LR VT 4 )L
DS L Th a phalanx of little men"2%%% W4 %, “No women this time, it's
more like a march-past. The society of the tiny folk is socially conservative: they don't
let women into their marches” (271) &7 4 VPBHET L LHI. oDy 2 v 57—
BUIRIRERNTH L0 Lve —FH, NOBEPZLELEIH, bV TE2ILb %
WL AR O T ) BT b i 5. BALERS 25 < . IR DT Ashley ™~
DPAEZWHBYNGZ WA — L v b2 % ) Y2 Idiot . . . Destruction is at hand
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and you're mooning over that wimp? Atlanta will burn. Tara will be gutted” (299)
BRELZEZGVOETLIE) Vo RBlIRLMITH L, LEALEYS, EEilds
WL ED L [F—241 O NNV E VS0 T, 7Yy FOEMmIEI v
FzVONHEELZD, IKCRTARZ EMEBICBNTHHIBELTVE L) D, ZD
KEO= 2 22OV TE, RIDAD [JREIIZEY R TA) I - =T DN
(2012) HBEIR Do [FWITEHT AV - —KMLOT A A ] LELZHEETALD
B HEICEATIA L) =T =< &k AAh, [7 X)) AGREDFZEIZSH S
%L o] Ge 10) oFe LT [REicEkh i) 2HihieB L. 74V
7Y FBROKXE T TV AROEBOBIZETNIZ16EORA T2 £ L ASED D W5E
EBLTCTAVIONEEEDODIILL) ETLIETH S,

WLEIIR D 1 T4 T 2 - ) — DRI au v Ao a4 Yid [EATIERWD
wNn S| G xii) AH—L vy FThb, mIZLIUL, [HHOEE, oM,
FMEDOL 74 & LCORICKIE] LAaPSEMBEEL, [RKKOMEIBERKDOT 21)
HERO®D (%)) G 268) vuf »72, ZhiZxHds7 40~ ([(BHoRwi] &
WIREETH HAH) &, “she'd have lurker written her tombstone. Because hadn't she
spent most of her life just watching?” (272) L HE %YKL, %9 Thiu, HHF
TOHNANVORNTHSITET 2 AN —L v M, ERONELOREZH I A A —
YL W %2 %, Margaret Kaminski & O %36 “Preserving Mythologies” (1975) ©C7 k¥ v
FlZ =D ®“mirror images” |25 K& L“Your counterpart is someone who is the mirror
reflection of yourself, and your complement is someone who supplies those elements
that are lacking in you ... I'm interested in complements, image structures in which
other people are perceived not as necessarily you, you inside, or hidden you, but as
something quite other” (Conversations 31-32) &R TW5, T4 VIBAH—L v
DT Y 2) —~OKME [Bh] LUVHETZOL, FERICBITL2HHGDOM)E~
DTIFAML—=Ya yORRTIEEV DS

[EFD 2] OIHTORRICEALTERIE, R ADIRY 2Hio724EFD
REEEIZ, RV AITHEESTKKK (7 — -2 F9v 7 A -25Y) #ERD
ZLIFENIEETREMETIEI R V. @M A ABEE TR TR L T EOMRIE
MEBEL LM S NIBURERZ>720THY, 7Y —RAH—L vy FOZFH
DREEDAUN=72572 Gi 17)e 9 L7zM#k2s TTHE) 2/ET A &I12LD,
PP 2 CEBIMICHEL T2 erdhb] G 17) 0, Z2LTHH0ED, TA
V7Y FBRTHBAN—Ly FOXO [NEOHW, BHZObD| THY, A —
Ly b [RMNRLOLY &2 5] GE 114) TH D5 7 REDERFHABEICL >TF =
OF—HRENAOIY RIFOSNAT M TH S Z LITTHOFELEDFEITEIZE W TR U
LNTWa, [EHY ZRPLE] ITBWT, BENETZEED O & DI Move Over”
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(28]1) LHDDEHMY, BALBIFERET > TWDLDREE T 4 VIIFERT 2725 B
BLLTOHETERL, BRI 2 O 207 -~k ATV LEIIBITLE
R [F—2a] oo b DT H1EBORAR RO E S IFTIEZRWES I,

k734 7 Z1ZRhett Butler® 4 A = JIZHEAIZ L WD DD, WOBFELXOWIT & %o
TLANBWEH, TANRIZESTOLY METH D Z LIFHENTES D o HRIIPEDHLA
SR, WEHAHFICOWTHET I EDEMBEL LIS v, HRITEITHof ) 5%
REDEZLEEOIHNS, WBHTHEZF Y AT 4 Y7 LT A EEHPE—- 25
HLTWbB, TALRMELTHNIE, 4D Real people, younger people” (272) Z A%
LT TH2O0E5EEZEZRDYMBH L. HHICOVTEHET & & UREBS [ ]
R LTENLEZANG ThLeb] b, /20 WlAT 5138 M4 T RARMFE D
E)DRDPRT VD XD BT A VRIEH, F— 2 DMDOLYE72H 5 LT E D7
Ha‘we" & F ) Hid. “Wilma's heart warms to him, We. So much for Jo-Anne and
Noreen, who are, once again, merely they” (289) LN Tw5b, [Hho] & [b72L
2Bl LV)EF—TIEIDE) AP EROENEANF—LIT [DL72b D7
LN DEBEDRIIGMENLEEO T T A7 pkuT 4 L b, WEOYTH T
MRZEMBRDVB—LHRARZ A TN N— LB E 53T 5. BEOMITH % 2%
T4 NVTIIPIANTLEZ R TS, i ZHCEHENSORBEL L TOIROBT, %L
RUZDANZZBHEIMOTEBHITEOTIERLE-STVE, TNFEFTEEITLETTHS L
Mo TN B W% o TOLORFTEIFFE SNV HATND - 72408 1E, =2
DEOFNDOF =T 20 BRIZH, BEXNELSENI RS EFbNL MO ERY)
“Ambrosia” & O SN2, AHOR TR EE A, ZoOMOFROREROLE L
LTHETHD 5,

7 by FiE [ 00 B ;730 AM] 1IZBW T r Ry ZIUEOBIT [HA
ZEDZHE] ORMLEDIT T Lo [THURIEEZ RO TEREEZEHD L] (F54
23V 298) &) FEHIMERIZ BIRD 2 L AL I N T WD A= D[ A XY |-
V] ZBVTH, YT [l oWf%Ee T2 \W»EE D TE&2, B 28D
TN D DOLHOREN, FBRIEL THOAED A L BT KR S, Sk
TiE%\Ve 7 b7y POV IE S 512, OO KO - TR ] (%
INA NV 300) &) FREEKEC DOV I HIF, T [RKEH) R T
KR I LOWEE] TERLTVD, EALRKKEHT D00 FAL T O
ORI NG, SEIEaKESTRBIN, oM oRRICERY 245 H0
MRy [HOdHLBEE] L LTS,
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V F&H

TR OBEICE o TEVWIELIER Lo TE] (K—7+ 77—, b&
5) LR A%V, Zidwz, HEIIBWT, BUOBELREL LD T2 E -
TebF TRV, BnEw) AGOHMOMmE I, 5D [RY 74 7] %4 A=k
W2 &) EF XIHRENICEVIAbI S, TR V=0T 1 YIdT v 2 A HNo Time to
Spare: Thinking about What Matters (2017) OH T, NHZAZ, HALERT 4 v
FARGBWEFEHLZBURT 2 ) 2 OEEERICHFELBRZ TS, HHOIZ Y £ 4 Tid,
N N= FREODRSABEICEONTELT V7 — M- T EERERZTER
270 AL, HELERELTHHFORBVIZME D I ERDLEDPFZN DD 5,
“In your spare time, what do you do?" & \»9 i\ 2“T am going to be eighty-one next
week. I have no time to spare” (Le Guin, No Time 7) &2 TCI DI v &1 Ziffid <
%o

BAEMIICAY, RFLZLZERLDICICLLT [BR] RV EFIIEEL
BN WEOHOEBNTZHIIML TENIF EFEETIE RV, HSHIE, TP BEEOTET
HNBUEDORETH I, LM, JRLHE, REPLROLOMTEFT)HEVEDITLD
WLV, BREW) T—<IEF T —TlR%RL Boleds il o THZIF AN %
WHE, LIFLIZAER SO REDITOND L Tl S22 2 6 hBETHLZ
EIZEDYIE BV Bne, ZRUAMNCOBEB L 20nb0E2iz TEE L AR
Niz—#8, MEO—H, HAsbibE, €H)L2b0e7 b7y FORFIREIET, &
BROFEOHDENT 4 V=i, TOL) BECERHTAIERANWEST A 50 Lk
W

As she [Wilma] turns away she does manage to catch a glimpse of herself, or
of someone: a woman disconcertingly like her own mother as she was in old age,
white hair, crumpled tissue-paper skin and all; though, as the eyes are sideways,
more mischievous. Possibly more malevolent as well, like an elf gone to the bad.
That sideways glance lacks the candour of a full frontal gaze, a thing she will never

see again. (265)

T A NVRIZHSOEZITTIE R, BOHFOF TR R Lidn v, v
FA Y TDOREDOE Y a VI,

“It's burning,” says Tobias. “The Manor.” There’s a thin, shrill screaming. Wilma

puts her hands over her ears, but she can still hear.
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The flames have taken over now. They're so bright. Even gazing directly, she
can see them. Blended with them, flickering and soaring, are the little people, their
red garments glowing from within, scarlet, orange, yellow, gold. They're swirling
upward, they're so joyfull They meet and embrace, they part; it's an airy dance.

Look. Look! They're singing! (308)

Th7y RO [Ab=V =y FLAR] ORBICHCEY 3 y Tk, BB FIX®
WELBETHV, BRI THVSGI L, LTI E—Z VT4 YT THEHIDX
o R EINDENTZEDPHEITH L TARTL2ET IRV, Oy Tq 71
BUF57 4 VOB ERIET 5 D% E2x52 T NDbITTIERVA, [H
Ml OKEROLY T4 V72DV TOT b7y FOFEIZIIEZEZSELNDL L IAN
HH—o

... Beatrice turns away from Dante. Never mind that it's toward God, never mind
that she’s happy—the essential thing for him is that she is lost. But regained again.
But lost again. The end of the Paradiso is a happy ending only if we squint very
hard. (On Writers 154)

KDY 4T arELEREPS [EH] LTWEEWI YA VI ER—5DL I AHIF——
PNAN—E LS 7RI E S5 TIOREKE [DTHL] L3201 LV, BIFEHR
ZHZEEOWELEFUEL . TEZRIFRCOBRTHS LA v, BiFIEB LT W,
ERBONR=VER LI DATZEDLS 70T AT RFRHL R ADI AT o725
HADONAF VL AD, A SHPDLRBBETELLER—L2BHZ5. LrL, I_O»Zo
THAMROER L2 VHEICR I LE, T MYy FOBHEORY DK T — D% &
HEEKLZD0E LNk,

E
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(1) Anglistik: Organ des Verbandes Deuscher Anglisten, March (1995)#)H. A5 CldIngersolliii. Waltzing Again
(186-199) & V 51H.
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(5) Waves 4 1975)#1o A5 CldIngersoll#ii. Conversations (27-32)& 0 51H
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