VA7 AT OBEEICHET S —EE
— [EORDE | 2R 5 EHEICOWT

wHE &

Introduction

The purpose of this study is to observe Shakespeare’'s technique of rhetoric in A
Midsummer Night’s Dream (MND), especially from the view point of the repetition of
words, phrases and sentences, or lining up of these factors. The most frequent num-
ber of such repetition or lining up is three. So far we have examined Shakespeare’s
some other works" and got hold of recognition that he used this artistic technique
with strong intention. By reading MND carefully this time, in which more than 41
percent of all the lines are made up of rhyme, we shall newly recognize how infinite

n faculty! in form and moving how express and admirablé® his art of rhetoric is!

EC&HIC

R B TR FHE BSOS F 3 & L C20064F X 0 Mkt L C & 72 JEEDSIHITCL
FEBEL T RFRFED, F5E0194E J5H I b N 720 SEDE H XA Midsummer
Night’s Dream (MND) T, ZHUZE D W EFIHHY T L RKZLOFETH F4E LI,
COTFA N ERERT HAEREDG 25N TOEEXLBLT. &5 TREMIC
BINFTHELTCEL Y A AT OBHEO—DOTH L [ (F7-13F5%E
DiEF)) . ELTENSHFFC [ZEEVHHETHNS | 22OV TE L OBIFE
RaENze TRODBEIOERICBWTED L) ZRRELGZTVE ., COEME LS
LTHHLTHR%S,

1. =221 —ZAOKRBICAShBRE
COBIOFET, TT7ADRBY—Ya2a—AR TV YORELE) ¥ L Oz 4
H#gIC¥z, ZoXo#ED %, BELTRO L HIZHES

VB KRB 105 ~ 20512 B 1) A S I,
Y “how infinite in faculties! in form and moving how express and admirable in action!” (HAM 2. 1. 30475 5]

) 72 2 B0 BEER, BIPEIRARE <L IR ED 2, BYBHE L LML EDD, ] UNHBHEET),.
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(1) Theseus. Hippolyta, I woo'd thee with my sword, A
And won thy love doing thee injuries; B
But I will wed thee in another key, C
With pomp, with triumph, and with reveling. D-E-F

Y=2a1—2 eRYY, RBELRLICKELE, #l2boT,

ZLCEh72DBELZHEBHIEDB NI ThHotz,
PEHZRI: L ORISEIHTEEZTTHI2b ) 72,
FERPIS, ICERPIS. T LTHRPSZ. (MND L 1.16-19)

(1) DHET ER O DT OB EAYIZIEH T 4 & “woo'd thee with my sword” (16:A),
“doing thee injuries;” (17:B), “wed thee in another key,” (1&C) &. 32o®OEFIHMHMW
Fhtheex HLY . ZORBIBHIGEN I HEC . S BT, ROUTIZIE “With...,” (~% b >7T)
TIHE B E VI FEFAMID-E-FO LS I232WF &, L w) BEIC, 3O0EZDI
FIREREA—EE HIZSATRT (D). ZEHIZATHIZ3D, Aaf2E#f ) REhTns 2
ENbRb, TONRY—IFZROBI (3) THROLND,

2. RER - giEFEe BFEA) (CL5RE

IOy =2 a =AW R FITKRET DHIETHENT, /=T AW, BHN—3IT%
RLOP LTI T AL VI FES ATy — 25| SN TRABOMICHEHNNSL &, F4
Py —% (2) OFIICROND X9 “thou"% ZEMHVEL, BViHD 5,

(2) Egeus. My noble lord,
This man hath bewitch'd the bosom of my child.
Thou, thou, Lysander, thou hast given her rhymes, ...
1—CTF R KB
COBEENPICEDETW/2OTT, bIRDLE,
BERE BERE, FAH VY- BEARBRICERZAZZMEY BT ..
(MND 1. 1. 24-26)

CHOPD IR 73— 1) 7 R ERET 2O TR UL, BERO AT T 27
BRI NADEIZZITHI LR LELEINT, N=3ITLIAH 5 —13ZD
Y5 D . “The course of true love never did run smooth;” (BEDZEMNATIEA 7272
DULIEE—EL L o72) LIAH V=D L. ZINHE5EIIBANZELD “0...7, “Or
SEACEEZEOBMITEVDGE S,
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(3) Hermia. O cross! Too high to be enthrall'd to low.

Lysander. Or else misgraffed in respect of years— }A

Hermia. O spitel Too old to be engag’d to young.

Lysander. Or else it stood upon the choice of friends— }B

Hermia. O hell, to choose love by another’s eyes!

Lysander. Or if there were a sympathy in choice, }C

War, death, or sickness did lay siege to it, D-E-F
N=37 HHOEV, BHDPEHVERVAEEDLTELRVWRAT,
T4 - ShhE&x, FORTHYADLRVEP—
N=37 HHEIT RV, FOETHINTUIVITRWERAT,
TAY - Shh&x, BEEPRALZMHFEZMULAATONG & —
N=37 ok, WAOHBTEALZEILZZ>WVITRVWEAT,
T4 E— ShhE&e, TonEATY
o, JE. WAL VL. (MND 1. 1. 134-140)

@IARBNL LI N=3ITD [bdH, V&V ] EENEELITHEHLIDPD LS
WKIAY v F—D [E & ] BA-B-Clty MIZRoTEERYI RSN, £0=
FEHO [8db &) OBICIE [EFR. FE. K] War, death, or sickness& \»9
HMEMEZEOR 2R ERSE HICD-E-FL3DERLN, (DOBILFE LY - T
HHIEDBDLRPDLY, (3)DAB-CAH (1) DZIUTIHARL Y BiMEREEICR->TWE I L
Bohb, STEFTHN—ITOREEZFIEMT L, FAFF— 3T 3T E L%
FEDHTo BBEAAN—ITERNTL1ET1E%L KOL) BEOSELXIA Y
UEF =TS,

(4) Hermia. 1 swear to thee, by Cupid’s strongest bow,
By his best arrow with golden head, 170
By the simplicity of Venus’ doves,
By that which knitteth souls and prospers loves,
And by that fire which burn'd the Carthage queen
When the false Troyan under sail was seen
By all the vows that ever men have broke 175

In number more than ever women spoke, ...
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N—37 F EHb, F2—Ey FO—FHRVBIZHIT T,
WDEDR LY DOVIz—FT CNIZRIIHIT T

TA —F ADHEFE JBITHIT T,
HEBLEMOOT, BEESLKLHDIIHITT,

ANY TOLLERBENT &V EITHIT T,
HOARFER FaA AP 50% 2k &1,
FTRTCOBENEZRT T, ZNOEBLEFINE TH-TE F
FLTLENINFETT 5L ESTE .. (MND 1. 1. 169-176)

m o o w »

Lo OMETETIER T 5 & 16T HIZX D@ P A 5 by, (~IZhFT: A)
7205, D170 ~ 17247 D34TIXATHE T By..” (B, C, D) A%3[l# K S, RO173471F
AndiZ# VT F 72%by.." (E). F 72147281 CT17547T THATHHICBy..” (F) & [~ T
NEE6H GO MVEEHTWDE I Edb b & 512171 ~ 17617 D647 134T
KT, doves/loves: queen/seen; broke/spoke.® X H 12 7L v MY CHIEE TR
AT, BUOSEOERE LI [F] OBETHHAL VD X972,

3. BAKRNLOAREDHE

WIS AE DY, S2h5R T T ADOIORRN2 SO L 2 &30 F o
NEOWBE L THINDZREOT L RIZHNL & H &, ZRoFHE 2 #25 L& T,
WO FELDEDIA VAN TEFSTAL VAL —DELEEE | 2HETHE, T2
FTHZBYVEORNLADBAG RO EALKIZ>TRFIHECRES, L)t 7%
[ Y 7 b [FE | O THR L TAE L, 22 TIREEASER 2T —HLD“couplet”
e bda, MATICBW T3 Y R E N5 “triplet” DERTHW LN L, K M2ADZD8TD
WL —HATKOKEN 0T bED L HICHZ P, £idv =4 7 AE
TOMATHVEY ) ¥ v WFHEONT 7 L AL KT 4 — A (7 X0) OWiEz

¥ Anaphoral B4 B | & E L, e L 22 B0 478 C Il CHFER UM D R S5 Tk, 7V v 7. 3985,
VB Ao FEXIZX S L Bottomld “weaver” (BEMIMEN) w9 Z 1% o Tw b, Riversideliiiii & B.
EvansiZ & % & “Bottom” & 1% [$#Z&EMNFLE] £H 5, (Evans, p. 225)

VAT Ly Mg 24T HA) EIRIEN., AT ROBGEOERD2TTEICH LR TRD A L) ICHE L. ARG A
%o WFHFTHILRONZWHENR, N—3IT7OZOMEFTOX Y 7 TIlE177 ~ 1784712217 T*In that same place
thou hast appointed me / To-morrow truly will I meet with thee.” (H %7275 > 72D U</ BMH%ES
K2VFELE)DHE7E) OXH)ITHELD L2TH . SHICIOBREYLTLHALFENn—3ITOHITH W (180
~ 22317) B AL F O “How happy some oer other some can bel” (FEA2MBAL Y ZARICHERTH-T
VO ? e 226 ~ 251) THDDZIFEDLO#DL ) FTHHIERICL 21 705 <. BIFEL L TETEEED
NI ETIN-ITETAF VT —, ThEBMHCTRAPSHSPETL7I- M) TARHGICAME D L
v, EBOARNRTFEBEL ALV FOLENITIEDTA ATRBEENT WS, D247 Acoupletixf L 34T H
A& triplet & 9o TEEOMEHE A ARGFEOBMR CREICHIT 2 0EWEETH %25, AHERTIEEGEOMHZE
HAAZ EICHATERICEZRZ 5MTW5,

% Jones-Davies (p.62) i3 =4 27 ZET7® [~F 27 L A3 ] %, “The allusions to Hercules in Shakespeare largely
play a decorative role, accompanying the course of poetic thought often by an association of ideas.” & & LT\ 5,
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BLTwhA, L T “rocks"™"“shocks™>“locks” & “car”>“far">“mar”® 4432 ®Orhyming
wordsld “gates”, “Fates™\& 728D &L A A=V 2 BYRT L BEFEICH o T 5,

(5) Bottom. “The raging rocks #®h 54
And shivering shocks x5 & & E)8
Shall break the locks #THM#»A LT 2 DIT
Of prison gates; WERMO A FHOA
And Phibbus’ car KO 35
Shall shine from far, # Z12& 1 THi < A*
And make and mar 23 TRENLI /251
The foolish Fates.” 27 % &y D%z 5 A (MND 1. 2. 31-38)

“This is Ercles vein.” (1. 2. 40. NF 7 L Ao 7255072) E— ATHEHSALER AT
HOEWBAZZBITHEDHTICL TRV, 74 YADBSWITHELO 7V — MIYAE—

BAGLLE, SRV AV —b S ETHEZE 6) DEIIERLAY IR
kﬁ%%~kz%ﬁ%@bf&&éo

(6) Bottom. “let me play Thisby too. I'll speak in a monstrous little voice, “Thisby!
Thisby! Ah, Pyramus, my lover dear! Thy Thisby dear, and lady dear!
RKPL AL BIUIIRHEAH, BAHLIPHMVFTL 2R TAHAELE [V R
E— 1 28— 1K €T3 A BLVWEAN, 42720 28— BELVWAKX ELW ! |
H7z 2" (MND 1. 1. 51-54,)

COHEHBMIFE=FIICEN. T TAOHRTV LIV IIRAZZ L ERORETHICA S D
VAC—ERBDPTIAF YEPAYWOTIHANT B NPT ORI b0, ERET
LA BIZR P LIEKRD(T) D X D 2 request’ DT 7V T—3 3 ¥ #3285tk
TERET bo

(7) Bottom. “Nay, you must name his name, ...Ladies, ...I would wish you, or
I would request you, or I would entreat you, not to fear...
KL FAFRIHESEDLAL, TRAFE, BEHOLETDE, H5VIELEALFE
TH, HEVIIBEALE T iAo LwT{ZSwE LA (MND 3. 1. 3641)
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4. BEKELBbOREERE

COEMMD Y = 4 7 AT VESRE L ME— 7 5 D13, AH DS DB N 7- 573
BHTHEVIRTHDS ) FBRTELTLHIRMORLEY A ¥ —=T 1%, RTHKKD
T4+ —~xnua " “Ido but beg a little changeling boy, To be my henchman.” (2. 1. 120-
121 BIUIZZZFA TS 21F72, BEZADPEATELHOWY B FODELE B o/NEZ
T272012) LAY —=T70 [WHRZF] 2P L0Id L THEESRL TV,
B HIF— RO b4 7—=7d, FHE2D o TREHEEEL TV, L) FELIZ
AHES LW TH b, 22 THA Y =271k, TOFORALBZ B L TRO X
I IZFEDo

(8) Titania. When we have laugh'd to see the sails conceive
And grow big-bellied with the wanton wind;
Which she, with pretty and with swimming gait, ...
A4 2—27T HOWIHIE (o) WAL LOE R TES T
PRI REL BRI S LD %,
ZNEWELIE, b kL) RBEFT (FRLT+) (MND 2. 1. 128-130)

But she, being mortal, of that boy did die,

And for her sake do I rear up her boy;

And for her sake I will not part with him.

THHELZL, AW I, HOFOBETEL otz

OB DIZDICREHOTEHETL0,

W D72DIZHDOTZFRLIZYIE LA (MND 2. 1. 135-137)

ZDEHITY A4 7 A TIE129-13047 T “with the wanton wind;” “with pretty”,
“with swimming gait"& . [FXA&E ()] 0wt [(Kix) 2bn] KX 1]
LEZFEFTHARIY A=V a vEAREVTR2ZEORIELY b > TwithBU T OFEIF T
WA U 72 O M 2 i oz Bl 2 T %,

F 2 1354TIEBURD X ) ICEEHIED I > T h o o) PR, L5
ETHaEeT DL o722 LR LTWDEDHEAS S, 136-137471% “And for her
sake.” E2MZZEMRAEE K VEL [FEFRS 2] L) BREEZMMAL TV,

Z AL == T I2H2 T RIS 7 L— X &3 D RTEHET T, ]KicoK
KRG 72 b IRz 2 B2l 5. H1(9) B,
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(9) Titania. Some to kill cankers in the musk-rose buds,
Some war with rere-mice for their leathren wings
To make my small elves coats, and some keep back
The clamorous owl,...
AA4E—27T (KKi7-H0) MARR L FHNTOHEDOHOEREZ R,
MAPEITE) LS TEZDHEDRELIIXL ST
RMONSBIRKE b 03— M 21EY IS, € L TIARIEZE VA T,
HDHBEn7 717 % (MND 2. 2. 3-6)

29 LTI 725 OFFik “lullaby."2331# V& LikbN Y 4 ¥ —= T 3% 5 h 7%
RDIZHOL, §HELIARA—NT UPHN, RNy ZITHANSLETEZ [BRO=
ByAn] OLIZNIHEb o TEIA Y —=TOHIZBRYEEOWLEZEZ 5, 61(10)

77
Z .

(10) Oberon. What thou seest when thou dost wake,
Do it for thy true-love take;
Love and languish for his sake.
Be it ounce, or cat, or bear 30
Pard, or boar with bristled kaiz,
In thy eye that shall appear
When thou wak’st, it is thy dear:
Wake when some vile thing is near.
F—~NO2 BHEIPHREDTHZ DI THN
ZNDBHOEDENE i,
BLEIHFIOE, Z0BI1® 212
ZTNDze 2 a v ThNIUHTHI, FETHN,
HThHN, BEALTHETHN,
BREIOHIZHES D%
HERFELIZLT-A, BHIICESTELVDBDL
HZHIEBZELE b0l & &, (MND 2. 2.27-34)

AZARGEICIRT E b2 DI Vi d LA WAS, B TIE27-29034T & 32-34D 34T A3 1
30310 /ea/ X2 & X S Hy % /-eik/ X3, /ror/ XEOMFHTEINTWVWD, TDX
I 75 4 23D K L (triplet) 132. DR b 2D+ 761(5) O, 3HAHEOANL F &
T4 v F—DHNTFE (3. 2. 159-161; 166-168) %278 v 7 DWLIL (3. 2. 448463) 12D H 51
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bo T72H1 (10) 44T HIZ“ounce, or cat, or bear’ E3PFRFEDSEEZWH EELDH ¥«
L7 AT OHEETETHHZLIZ. ChETOMETBEINTEL

5. BALBED [BYUAW] ICEHhZ=20DAFIFE
ZO [ZODEHDUH) | 1X352 T2HO BN B hi - 7215, i 2 16D A 85 T
ALFoE) 711D %ZBEY DI, Vo ZIZBWEHT,

(11) Helena. If you have any pity, grace, or manners,
You would not make me such an argument.
ALF b LaBIALTHENER. BoR, tlErH A%,
B3I LV TLE Y REZARENDDIZ, (MND 3. 2. 241-242)

(12) Lysander. Stay gentle Helena; hear my excuse,
My love, my life, my soul, fair Helenal
FAYLE— FEOAT ALF, BLOFWGLHVTN,
ZLOBN, 1ZL D, 1K DBL. ELwALF | (MND 3. 2. 245-246)

(13) Lysander. Hang off, thou cat, thou bur! Vile thing,
SAYLHE— kD, BRMALWEMEZ, HoEBLWIEY | 725 LWk |
(MND 3. 2. 260)

(14) Lysander. What? Should I hurt her, strike her, kill her dead?
AV E— 2L L RGO, Dol &, BELVWIDOR?
(MND 3. 2. 269)

(15) Hermia. O me, you juggler, you canker-blossom,
You thief of lovel What, have you come by night
And stol'n my love’s heart from him?
N=37 H—5, ZOXRT VHl, FEELVESTER,
CDRERE | ], BT, HTICHATR S TET,
HALEDR, ROBADLE P (MND 3. 2. 282-284)

D5 -
1) 2

¥ bur: =burr: see burdock (the plant Arctium Lappa) @ X 9 1ZSchmidtidii: %L T3 Y. the plant Arctium

Lappaid (FEH D) IR, vy 2T [ LIRLTWS,

— 114 —



YA 7 AT OBEBIIHT 5 —F 5 — [HoKOE | 1R 5 RGOV T

(16) Helena. Fine, ifaith!
Have you no modesty, no maiden shame,
No touch of bashfulness?
Fie, fie, you counterfeit, you puppet, you!
ALF BRIRQ, Fo7:<
B ZEA S THDOD VD, CEDMLEHV D,
HERSE W) DOb RO 2 fif, FIEHL7zvwbit,
ROICHbE2 %, RIS ?
DEVbh, DEw, 20 bREFOE, To#HY AE. 0 |
(MND 3. 2. 285-288)

(17) Hermia. “Puppet’? Why so? Ay, that way goes the game.
Now I perceive that she hath made compare
Between our statures: she hath urg’d her height, A
And with her personage, her tall personage, B-B’
Her height, forsooth, she hath prevail'd with him. A’

And are you grown so high in his esteem,

Because I am so dwarfish and so low? C
How low am I, thou painted maypole? Speak! D-
How low am I? I am not yet so low D'C

But that my nails can reach thine eyes.

N=37 [BONE] ?HHZH ?ZH)R o THEWEZBNILTE ) o ThiFh,
o bbhproizb, ik, RTwiz0h,
Bl-boBoES %, MllLzbilh, BAOBEOES %,
ZLTEDELET, ZDTH- LD ITDFLET
BEORHEST, $o724, oLz fEs7nia,

IR THhLT, HIIELFHES L zbliFia,

AT E DT, BT EAHHIC?

EDL LWLV RD, ZORS7DVOBEESA. BoLlew !
EDL LWLV T? ZARICET LR Wb X,
COMEDHROBIEIES L 5WVIFTETL, (MND 3. 2. 289-298)

ZOSATICR A TAH v F—, N=3IT7, ALFOHTFEVDOL) 7E2H5 L, 0l
P15 0D FTRIAF VT —DN—3ITICHTLEY RED, L CTHPEA5)
~ ADEALVFIZHTEN—ITOEY, BOAXZEAZN, 3O0HiETZE 7L —
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A WRTHEEN TV D, AN DN=I T OANLFIZH T 51 7T, 1k
i3 [her height| > [And with her personage, her tall personage| > [Her height| ... %

1% [so low| > [How low am .. How low am I? | > [not yet so low| ..® & 9 IZA> B-B' >

AN DRy = HR2MHYBRINTV L. 3T LI TLRVAS A> BB >A 23200 %
FLERDHE, ZO3OOWHD2NEY R ENTVDEDTH L, EHIIALVFIIEATO
(16) ®~L Fd“you puppet” (288) # %1F T“thou painted maypole” (296) & LB L T\
o TOLX) BRERHYBELIBANLZLOBYAEVENI LY T7EDLICY Xa%s
A B PR EE Lo TwDHEEZLNS,

6. BK¥ELBERMLDOSEE

BARECAD L. FA Y —= T T EN/R b ARG S &L OREHEEZH L &H
2D 5bo WAz Hid“peaseblossom” (ZDIE), “cobweb” (MI¥kD%), “moth” (HDT),
“mustard” GrF o) 5THEH, 3HILETY A 7 —=TIZIHINE ~ 2 OFNICEST
5L, GDED Ready” (HIFHZ) OBETHEE . $2D3ALY “And I"% 3JHl#: D & L1TD
TS50 Ty =A% T S, (MND 3. 1. 163) Z L TAHETHR b 22, 5 2] 2 HH
= TiE, AP AIZ “Ready” LD KL TWwWb, (MND 4. 1.6,9,18) ZhIIH
LA A RO (18) D & 9 I hay & ZETEL TV %,

(18) Bottom. “Methinks I have a great desire to a bottle of hay. Good hay, sweet
hay, hath no fellow.”
RKbhL E)R%d, —FEXLZCOEFM—HOE (b5) 274, RELTLHE,
Hweo72, Zhicks221E %, (MND 4. 1. 33-34)

7. AU EO0CORE

WICY— Y 2 —AREBHA 7 'L P 2300 E3 6% 6 (19) THIEL 72w
WHEEOH LYW TN LOZROMMAETHA, WELLB), L TEALRZRE
HAHDRL, EEIFICOES LR, Bifitiudg, [BIThVw] LW RIELEZ
LELEEEZ L TR WES ) D

Y Fr7yEBF Y (Oxymoron: HAEFEE) L3 FHTHEEED LE20UNTHMT 5 1568:0—H T “open
secret” (AR DOFI); “deliberate mistake” (MDD ) % L HFEAFICHEITAATVWSEb0bH %, (V—=T A

PHIRFEM) 224 7 AT ABRICECEFT DL FHEETOHBRLE LTHVTWE, YI/RXADELKZED
“fair is foul, foul is fair” [ &V iZiH WV, Hwiz&dhw] L ZOKRELHTH S, 7z fair is foul, "1 HAGE
Tid TENVIFTHV] ERENTE D, fairl2id [(RADRHES & ) Wiz, F7zfoullzid [OR&AS) v,
Tz | OIEWAHSOEDIZH S (OED, fair. 78 £ Ofoul. d.). ¥ =4 2 A7 D Love’s Labor’s LostTd “fair... is...
foul'#37 7 Y AE DL Y 7L LTHCHNEH, DAHBRZ I TE [RURAE, BWRATO H L] LL
TWwb,
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(19) Theseus. Merry and tragical? Tedious and brief?
That is hot ice and wonderous Strange snow.
Y=Y a—Z BEATEBIN ? ICEIC L TR ?
CTHIKIEEL MAB LI B[O HHLED L) Abdn7E, (MND 5. 1. 5860)

KL BEIRBI [ES <A YA =] oFau— &% L5 2 4 ¥ 2 b6 (20)
DEH [EEMCoFM] (blunder) TEIEKORELAZBBWIIELIELH, 2
OFEMBF 7 vEO VORI EVZ X ). BODITIX 7 4 ~ AHYoffend” & “good will”
Zlgeik & WEW L, 44TH @ “beginning” & “end’lZ— . MHAGDLEOBRHENF 7 &
ETYOIHITHRR S,

(20) Prologue. If we offend, it is our good will.
That you should think, we come not to offend,
But with good will. To show our simple skill,
That is the true beginning of our end.
OF%E L THBiZIERL 01X, ThELPEIFALTELEDRD,
BMLALZ, 8|S THHZHAAQL 9 &L 5o 720K,
FEEDo T, KOVHMoLHEBREEATLIEDORY,
CNZHEOKREDICTHRDY & 2 2 %%, (MND 5. 1. 108-111)

(20) D HAGEF ., MTHIZECICBFEICREE [HOVOBFE Y] L2000, &
Z Tld. “offend” & “good will"232¢ H 221 1) 3K Z M, “offend” & “end” F 7z 13 “will" &
“Skill" CHIFHZ B tro T ERZH UL 274 Y AREBK L h o 727259 H% “offend” >
“good will"A%2[E# D & X, “skill"h S D end” ([#0 ] TE%THW]) HXHIC
bHAZ. INHOFBMPEDLETIEOHRYBELO LI ICHI AL L2l L7z,
HAGEHFUE, S o®%1747 HICE 5 E X Da-b/a-b/c-d/c-d/e-e/ &5 10ATICHE S 5 4
A OIAXNVOBEEE HAECHBAT LI LZHME L [ENNRER] THLHZ
& & THRMNIZTE & 720,

TEH
CCFTALTHBLTELNARELZMHICE L DL L LIERD L) TH 5,
SETFFAMELTHSZMNDIZZBEFEDT T 27 77— ZADIEH0, Ba Lk

O (rthyme) 2% KWL TW S, TOEAIIAREREEROITE222277 0, %

41%12DIFY, 320 [ 2 [IEF1] &wv ) BEEES . CoB#E v B

Bl 5 TIEOBIAH, (5), (10), (20) DX H TR SNz, (10) TEHHTH 55 “wake”
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(HED %) > “take” (BANET5) > “sake” (BIJDEWT); “bear” (iE) > “hair” (FB);
“appear” (BN 5) > “dear” (L V) > “near” (ZIXIZ) DL HIT, FOHYEL
WERO L THREEZER L TWwA L) IZlbs, ThOIXH L 5 REFEDKEIC
LEELT, WETAZ L TEENRRLIMR<A I Y ) —> 0% 2 HITRIT5
HEERIZL TRV LI, GO EDNFR 5. $72020) 1347 v E1 >
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