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Menippean satires often employ multiple narrative voices, reproduce poems or songs, contain

dialogues or symposia, shift among dialects, or vary their media to draw attention to their

materiality, as Sterne does in Tristram Shandy through devices like black and marbled pages.
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The greatest differences between the comic novel and the Menippean satire lie in the nature of
their characterization and their resolutions of dramatic conflicts. Moreover, because Menippen
characters tend to represent ideas, their conflicts often take the form of debates. In general,
Peacock’s satires belong to the tradition of Aristophanes, Petronius, Rabelais, Swift, and



Voltaire, in which, as he observed in 1835, characters ‘“‘are abstractions or embodied
classifications, and the implied or embodied opinions the main matter of the work” (in the
other kind of “comic fiction,” typified by novels like Joseph Andrews and Tom Jones, ‘“‘the
characters are individuals, and the events and the action those of actual life — the opinions,
however prominent they may be made, being merely incidental” [IX: 258]). (Dyer :101)
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HELL HEAVEN
curve straight
asymmetry symmetry
open close
broken monolith
trist blest
sham ideal
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Tristram Shandy Eden
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Ay FICHR LN\ THD ETFRINI D, £22T, UTFTOLIITEXD,

THE EIGHTEENTH CENTURY IN 100 YEARS (1667-1767)

YEAR ARTHOR WORK
1667 John Milton 1608-74 Paradise Lost
1719 Daniel Defoe 16607-1731 ‘Robinson Crusoe’
1726 Jonathan Swift 1667-1745 ‘Gulliver's Travels’
1749 Henry Fielding 1707-54 The History of Tom Jones: A Foundling

1759-1767 | Laurence Sterne 1713—-1768 ‘Tristram Shandy’ (volumes i, ii published 1759;
volumes iii and iv 1761; volumes v and vi 1762;

volumes vii and viii 1765; volume ix 1767)]

1764 Horace Walpole 1717-1797 ‘The Castle of Otranto’
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[\ HAE & 17222 X E R A2 T & 5, Frank O’Gorman [ X[ &\ -+ /\ b2 (The Long




Eighteenth Century) ] &\ ) ARKEZENZN, 20 TR0+ ZELEZRKIETEHIEL R
MIond, BENNHDLRTHL, £l HH/UHEA XU 2] )4 &E LA
iE MTENLMFEET) LI DR ISEHFTENTH D2, LR HIREMTIEZRW,
LonL, M) &V DEH ETIERE] THDH I LEFB LT, 2D 1667 FFind 1767
FETCOAERHNNHALTHDLLVIBZL, FTo LTERTIERVNDOTH D,

TOLT, EBVARVIZL. TRV AN ATy T ] o+ )\ T 2 MifE X
IRENT=DTIERWES S v, BRERL, ZOFERIZEN, FIUMRIZKIT2bo & b E
ERMER L OMIELZ ST OCFmbEL2106THY . £, TbE L/ & v 5 i
MED LIt ThH oD E, EXEIELRBEICLRDEAHI 06,

3. HEim

T tRRIER T BB TNV AR LAY T 4 )OI H 5, 72 & 21E, Duncan
Campbell &\ 5 AOEEFHILEMEEE Lizb D& LT The Beautiful Oblique &9 O
2002 FFIZH D, ZHIEFBROBEL LTV HAIZELBLTWD, ZH Lz LWEimz
F v I THORINNLORBETHEENVZSE, £/, WwETH2IE, Longman i
Laurence Sterne £\ b OB H D, Zib 2002 40 H O T, Marcus Walsh e Th 5,

AE—=V DI RN R NT LTy T 4 JOWRIZIB N TEN A = » A ZHFM] (Menippean
satire) | &) SUNRIT L F WD & 9 1272 > T b, Z4id, v » 2 (John Locke 1632-1704)
@ [T ANRIEMEES (4n Essay Concerning Human Understanding) | (1689) 73 [ U A k5 A -
X T 4 JOIRIZB N THEALMTH LD LFAETHL TRV R M T LTy T 1]
A bay 7 0ABNTKRD), 7y 2y BEEROIL, 1984 FEOFE Th 2 Riddles and
Mysteries C W. G. Day 2% Locke May Not Be the Key &\ 9 Bl Z FofaENTVWTHED
LRV, WAETIIHEERMBEICL W@ Tho, L, R0, vy 7 OFEMR,
MARBIZ[FYVART A Vv T 4] OFFIZBWTRETH D 0N T3 b
TWLDOTHDINE, HLETA=Z Yy RALWIXAROFIZWRD S H, Ko & Hice
DT EHIFINDLIOTIERVNE RSNz, DFE Y 1T L A L THBBERRY (transcendental |
T A NDBMANL LI GEMKKOBERTZZ TIHFANTWLD) [ E Vo THNWE LK
AT HDOHEWELTIZARNWTEA S, b KinORER T, SO RI AT A -
YT 4l ERBORLIELE, ZOMMBNRILITH L THW RV EIFINARNNLTH



B, TRV ART A v T o] EFA=y RRAMRATH L, O—FIEY TixtEir~ &
bOBLEERWESS, TRDL, bLMBRE WS 0N TER] TZOWRERS ET5
RoiE, A=y WA O X D IR RE 4R E BT TER) csbis TER) 7250
DEICEoL Y RO LKA T DL bAETH D, ELT.[FYVART A -
YT AL ICBNTIE, BV AILBRVECKIEADENE 4 L RE A LTt
TENPVESTNDEDTHHND,

R—=TRAT 4 7 MIAFMBEOFIEL LCHMEZ Lz, Ll HATHIE THY
ALT LT 4l IZhD0E TAMBER ICEN26R0, T, K—72 7 ¢
7 ME T ARI#EEK]) % The Dunciad <° Gulliver’s Travels (IZEB W T LI=DEAH 0y, ZD KD
LT, R, TA= o RARER 135 % LIREBILT 2, LinL, o< hnxiE, A=
Y RAMBFNNI R T 4 TEXHTT 4 TR H> T, ROT 4 TR AL =2 T, XHT
4 UMBAR—=FE 2T 7 b EFRUETHIXBERNE SV D, ThiEb o &FELWIF
RRIIZH 20 LALD T, Zhb bMmMmAEL,

BRETTRNIAMT L - v T 4] A LEEORERRA L IZFHTHD, HR
O [EFEIHTHLI N TRIARTL - vy T 4] ORBEFICHDLLE-TDHME
HLZWIEAS, Ll ZOMOIEME. TV ART A vy T o] OFA MVERL
T RAYDRT7~ O [ LD NABL (Lebens-Ansichten des Katers Murr) ] (1819, H
KiBERDHY) OMETHDLZLIEFALRDOE TZZAI B —7 0 [EHET =T LD
B ERTNDZLE2BEXEOED L, WAKE, ZLI2idE, BETIER RS VEE
DOBIEANLRNEBoz0h b LR, L L, ZREOFEE, L, ok
DEET LW EMITHEM TRV ART A - vy T 4] OFRICB W THEZET, Ak,
AZFPZRNEPROZR ONRATHY . WAOHDO - ATHLERE—~DKTT 1
T ADRPHN G BRTRICR T2 EEZBXE TMIA NI A -y T o) OE
ANAD MY ART AL, ZOESWEZZTELIIRNWEASD,

MOTY a4 A (James Joyce 1882-1941) 75 [V > — X (Ulysses)] (1922) DfEzHEIZ
ANATHLHNEBALTIZLE TFIART LUy T4l BT DMEDOE Y 7 %8
LD TEBRWEA D Iy, o, HFEOIEFHI>ZHRNE, Yar vy r0ihlkhbd, 4+
XL 1y S TR MERRE) 2 E<SH B TRY AT A v T ¢ J121F apriori
720 a posteriori &V FHFENHTW=DE o7z, [RY A RT A - vy T 0] i3l
JEDORZBIFFTHY . TN ZAMLED, 7u A RoWS K572 T4 F (d, BEE



W b Ly, FEEOARAMBAPZIC, ZITHELITMNI AL - vxy T 4]
EwmLE 2 Lidtikvy, LaLlaens, A=y RAREE] ~OETOFELH,
Laurence Sterne D FEATHFFE~DEFOE R L T, 2O b MEL TR o7 EE L,
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