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1. I XC®IT

“I do not believe in Belief” (65). E.M. Forster (1879-1970) O b EH4 i imd —>Th 5
“What I Believe” (1938) OFHHD Z O\ —3Ci%, Forster O DRSS, HEWH, &5
UMIIEBR T B LEEN D DI D 2 E OMRMEERIZ LT 5 X 9 Th %, Lionel Trilling
1. Forster D=y EAFEDA N7 NOFHSOFEB L LT, OEEEFSOZ L &#ET D
B %2 T0D Y, Fl/hBREf | fEE L LTO Forster OFFAGASEN T2 ERIT, #23

MEM] VotV SECSS P LWL, 8BS LWEEN 2B 2R 2 Rinolz) 2L
ThdHEBE_TWD (5, MERIES), ARIE, [FATHFHESREE Ty &) MBS,

DA KB OFIZIE L Forster OSCABLK OV OIRIEIZ & 2 Fifiay 72 B4R 2 9] 5 7
W 2B ThH D,

Forster O 3810 A % 96 305 FEAR B o0 SRl 0 UL AT 1T 23 ATV T % Jane
Austen (T SN 5 HE/NHOERABANER & RMTHFTIR b VD, —FH T, HEdif
HEL = XLOERLE L THRLEDE DV D, EFUE. 25 L7z Forster O 3CFRL, BAHZ D
< D OWEBL & 3 2 72\, Forster 13 B & D SEHHZ O T, #8#% 3C “The Challenge of Our
Time” (1946) OHT [FUX T 4 7 N U THIABREROMIZE L CHVET) LT3
(54), Forster O Z DZA S 1%, Peter Burra DFFag (1934) Ok O — i 2 8k & & 5, “He [Forster]
is an artist on the fringe of social reform....He has never cut himself off, as most artists sooner or
later do, from the political and economic questions of the outer world” (311). 20 HALHITE, (5#E
IZE&obind 2 e THLORR) (2T TH 60BN [ZHIWliME 2 &< 2 & 25
BRI A T2® S = X LOEIH, F— v v % R0~ RE-BR & o720, CEOMHE
BTk, (kDY 7Y RAOFIELITRRIH L WK G IEEZAET 52D O ERNBITD
nO. R L0, R SR KERICE 2 BB BV CEBR RIS
BEonztta, MR 2 AMoORNEIFICET bh b Lok z®, 25 Lk
AR S L C Forster 13 H 1 RRAEHOFRICIES S | Bib, bz h L
FEBIRIC S 28 AN OBIRORBEICE Y A TS & Burra 1T ERLTVWDLDOTH D,
David Medalie & 700 Forster D/AF 25 A OAGEBL D .02 & 2 B AR o AR B LR &
W5 7 —~ % R 9 (Bradshaw 43), & 7= Medalie i%. Forster @ Bloomsbury 27 /L — 7" & O
PO FEEERT LR TUTOL HICHERTU %, The “most significant difference between

Forster’s position and Moore’s is that Forster contextualises the quest for the Good by presenting it



always in relation to the imperfections of society and a world which is drifting ever further from
the ideal conditions...in ancient Greece” (ibid. 38). Forster ¥ % & — F T - 7= Bloomsbury 2
N—7 L 1x, 20 AP, Cambridge KF: D3 F#4# George Moore O BARIZ S K72 W 8%
R TR, ERER DA AN PR SN, EMRE T TABMAO—HTH
%o TN—T DA T Tl o T Moore DIEE Principia Ethica (1903) 1%, “the Good”, HI
HAREMICHER DO, ELWITAL IZMNEZM>TFEETHY, TLHEEMECOHZ b
DL LT, FOBR, EOEZ, HEORE NS —OIEEA 78 AR O BRI N ER
ER T3 (ibid. 36), Forster |Z:#1# 7% 3L “How I Lost My Faith” (1959) O T, #i H &
Moore DB EZ TP o TIEN VI, NRA TVEZFERP 2T EEEALTBYO,

Medalie 132 D Z &Il 7223 5 Forster 237 /L —7 Ll @ Wl s LT, o0
HEMESNOEELIERXZTTVWIOTHD, —HINbOFEm LI, #OEF =X
LHEE R T D HFEFE D, B2 1E Malcolm Bradbury 1%, JEilk @i 3C “The
Challenge of Our Time” @ Forster DAE IZPH L TR D K 523k~ 2, “Of course, Forster’s
confession that he belongs to the fag-end of Victorian liberalism does express a real inheritance;
but that end is also the beginning of new forms of belief and of new literary postures and
procedures” (E.M. 31). Z 9 L T Bradbury I% 4 Passage to India %Y F1F, Forster ® Y X
e ba—<w= R MRS L GREL LIS EBEE L, BFHLME—OTFEL LTOE
fir D ATREME DR . BTN 72 EERE R 2 R & 3 5 F 4 = X AEB O & £ OEdIC
S 97, & 72 Randall Stevenson I3, {F 5 T ARIBI#R0HE S DO RIRE & 4} - C & 72 Forster 13,

EARPEEMEEROFRICE > THE L2 RICHEZ LBEITEFHEV 2K LD X 51
20 Y= ALMER ERER. FHERIEROAIEICI M KO ICR272DTH D &b
A Forster DU R_F )L+ ba—v=2 NIEENSLETX =X AMBEE~OELE ERLT
% (Bradshaw 212),

PUF T, iR o5 o TR &7z Forster O RLE—tESRRESCE L & BIES 2@ A
MO AT BILR AR 2 (8 < K8, SUEAES O FRECRT & 182K L =i O it 2 7830 5 %
BEM—IZBLEMNA 5 L L b2, Forster O CF8L, BAEEZPET 5 L TRAI XA, LinL
EHEND Z E D7\ ilERm S “The Raison d’ Etre of Criticism” (1947) Z 0 B o
SRR OV DIRIEIT & 2 BiRAY 72 UAE 281 5 202 T 5,



2. “The Raison d’ Etre of Criticism”

1947 4 Forster I% Harvard K% T O MBI 5 > 0 WYY 4T, “The Raison d’ Etre
of Criticism” LT il Z1T o7, FEARMERTHY EREHFRE L THHOLA TV
WORBEIT L VAR T LOMOH E STV, FRE LT, BROTAFEET- B2
SOBLEEDD Z LILTERN-727, 724 Forster 13 2 OfR CXEMREH - HE B X
DFHIERTERNPSTEDOTHA S M, T TR T, MRET AU I OLFHERICE
WTEREH-TWE, TEX=ALLLHEDH D =2— 7 VT 4 VY ALDERITHT
L7 7 a—F & FESC “The Raison d’ Etre of Criticism” (25, & 41 % Forster O SUF4E,
B L & LIMRFI L, 2 OMEZP 5202 5 2 L1 X o THi7 72 Forster & #2777 5,

2.1. New Criticism

F 7. New Criticism (Z2W T T 5, New Criticism & 13 1930 E{RIC, ZHETT 2
U OISR FICB VT ER TH o EREERNFTEFES. BRI, (FE OEREN
FEROEZT AWM B BLRHESUTEE R, £ 20 EEOBRSOES ORI Z g+
5LV BLFEOL 2 —~v =X LW T 4V a v ERo HEERICER - T o 7o LR T,
1950 FEAREE TT A U I OSUFEMFF R THREZ 55> T o, £ ORI 1920 D1 F

2BV, TAY BEEOEARTEFKE BT 72 John Crowe Ransom <° Cleanth Brooks % ™
FEAN MEIR - b2 @25 TA X U AZEY | T.S. Eliot DE X = X ADFHFLEMA, LA
Richards %2 K 2 WU B AT FIEICAI D Z &L Ligote, BETIUE. 7 A YU IR
DFEFEEBENT=T A Y B OFFA, JFEFEHORMEE | B IR K% O ERRIES
TR OREROTEEEE B 2, KON TLE 72D TOKRTFH 2 R & ZiTIc KDoA ¥
UADEL = XLFEN AR OB E N E 2 TRAELZOTH S (KIF 12-13), New
Criticism D BB OREE L TIRO Z[AEZHET LI LN TE D, F—12, MR EFRELFEHEFE
Tl ICEoTHEL CLE 2D TORFE H DR %2 CFITRD . BRx RERIHE— S
NIEBRF L LTOXF, METIUTERNE LR b0 L LToEMNE R b mER X
{LRYE 2 L A LRHEIL L2 2 & CTH D (Leitch 24), IS, HMERER 2T H1EME
BEN, BT 52812k —2DELWiAZRITZ L, ZTOHEOKR
. #IEEbE Bs L7 TdH 5, Brooks, Richards, William Empson, Robert Penn Warren
EERPOICHA, RS [FFOMIREFHEOT OO, B & REICBITHHE Lo



Bk 1, TIEWICHEZRET V] & LTT AU I ORFOFEIETERA S 4, New Criticism
D RATKVICE B L7z (Leitch 32, 33)10, g =1c, DR, Hamyds s, BES, Bk,
MR R EERONENERZ UL T, fEMmEEdmE LTENET TR Z &
ZRBLIZ, 2FEYV, ba—~v=XLMRT 4 T a el anT 7 X bhibER, B
FERMARMFETH o2&V THD (Leitch 23), 1960 FREBE, 727 2 FDOHIZELE
M) 7= New Criticism (X, Z O#EBIAME, th & OBEBILRIED 7= DI CAMFF IR T 2 7
BHERI L &R T, LLARBL, TOEEAN:, e & OBERRMEOE I,
AOBOENE, BBARHR IBGR, HDOIERPFEL TWEE b E 25, 1970 FRICT
AU B OERFETN I el A b 7o b L7 A EEPLET o St o — A, J. Hillis Miller
13 New Criticism Z#tH] L TZ 5 B ~TW 5,

The New Criticism has great value in its assumption that every detail counts, but the
accompanying presupposition that every detail is going to count by working harmoniously to
confirm the “organic unity” of the poem or the novel may become a temptation to leave out
what does not fit, to see it as insignificant or as a flaw 'V (19, emphasis original)

P BT, JEmp e B — o iR IRICSL 3 5 R R 2R 2 TR L RER R b
DEPHRT DLV BBLEEIETCERL, 25 LiokEn, REMREFERR LYol
ECHEHI NI & BUD Miller 13, 77 A MCEIED Rk~ R RRFI 28T L T —ICE S L

HENVIITEIT, WO DHMEEMTED D WVITHERRT 2 E WS 2 EICRb EFEELTY
Z0THDH, ZOX I, AR —MEERFOME—OFIE L L TOEO R, 1
DEROFEEN. VRS HIEDERRILZ K D New Criticism & (X, —7F Tlk, XFLUSD
b O, RFCME DOFE, RO S DOEYFTT D L9 . VPRI LTSI L 7 MERR
T, M EROARRFT TH 1L E2DD, 2O L b~ L8 ORMICILET 54
WMELTHEMTLZILNRTED

2.2, MaxtE) 22 AT D Forster DIEEE

ZZT. ZODK D AR New Criticism 72857 A U 7 CHERE & fid TN 2 BRARIC
Forster 23l THRK LIZAFICOWTHGET 2, ETEA LW &iF, Edo "SR
#7= New Criticism DB{[A] & [Z5F AU 7 Forster D FLAE T 5. s/ L D § 94T Forster
. EWEMRFET 2iche 0 THifl, KM, i) 2@ L CTFEE LW oTo, IELVVHIET,



DOFEVMFFEIT O 12O THATOFIE BLENGNZMW, FIT 22 LickoT #
BRAE T iRz AR X TELWFRIZHT OB BN @E7-0 H
HREOCNREERBICR DGR D L&A D (105-06), ZiiE, IE LWL, Hxthy
REEBR L, £IICEET 27O OFEE, BER KRR GFIEICEKILT 5 New
Criticism O E#Z% 9% Forster DR &M R TH 5, Forster 1L, New Criticism O J7{:72
FTERL, TRBE S TR o7z~ 2 —~v = XL T 4 ¥V a v EFRF oI FEREE
AR FEICH L THHERENTH D,

Problems of less relevance are considered, such as the conditions under which the work of art
was composed, the influences which formed it..., the influence it has exercised on subsequent
works, the artist’s life, the lives of the artist’s father and mother,...and so on, straying this way
into psychology and that way into history....But if we wheel up an aesthetic theory...and
apply it with its measuring rods and pliers and forceps, its calipers and catheters, to a
particular work of art, we are visited at once, if we are sensitive, by a sense of the grotesque.
It doesn’t work. (113)

Wi, EIEEFAWIESTIE S New Criticism & AR, 1IE LW, #Exti)Z2dn, & 8159
LD OFBRY . BEER GG, RS EER L2072 R SIS - T AR TS
HoERML, TOMBEMEZRELTHEOTHDEY, 102 5 L= ki 2z 5o M@~

DIEFEORIIIMOFHALFERO P THRENTE Y, F 2 L7 “Racial Exercise”
(1939) OHF T, LR AFEOMBMEEZE CZNEMEI L LS LRB DD FA Y NEHITO
WTIRD & 5123k~ %, “According to his own lights, he was a disinterested researcher, for he
refused to support what he knew to be true by arguments which he held to be false. The truth, being
a priori, could afford to wait on its mountain top until the right path to it was found:...” (19).
Forster 1X, 77V A VIZAFET 2 L 9 it 2 BEHPmM E WD b O OEMEL #E | £
T EBME ST A LR ROBN S EZRLTNEDOTH B,

Trilling 1% Forster D% OFfiw 4 E %423 5 4T, Forster & (30t HR Y 72 PHER 8 0 1t D AR HE
OIRFFE & LT, X =X A7 AN New Criticism ORERIFFLE T o 7= Eliot D4 %
P, T2 ) Ay hOREFICIE, EE OV TZ0EW IR L | B E bz &V ) Eilk
MR NMR LI, ZRONREMORMODRNIREFREICTZ D, HEITZTDOHENK
Je L. ZORFEEMERRICEVEZE L, B bIEFERONEL W) BRREEH - T

LHDTHDH LK LE DL~ D (141), FJE Eliot [L3H 3L “Tradition and the Individual Talent”
(1919) OHF T, A LITFFEA L WO EATERLSFARICERT I ZETHY, 25 Lz



MR 2R CEMIIRFORBIZE S ZENTEHDOTH D LR EFORE, FHEME.
Trilling D5 5 ({1 < [FRFEEMER] Z258H L T059, —J5 Forster 1224 T Trilling
I, RO K S ICERKT 5,

The laxness of the critical manner in which Forster sets forth his literary insights is no doubt
the expression of a temperament—even of the fault of a temperament—but it is also the
expression of an intention. It is consciously a contradiction of the Western tradition of
intellect which believes that by making decisions, by choosing precisely, by evaluating
correctly it can solve all difficulties. (148, emphasis original)

foeld T Trilling 1%, 19 HEALFIEELIEE . PERK AITD O & 2 THIZTEK O RIS R LT
BREE AN TV, BELL 74— A X —I3 L T OHELZ REICEKHE LSRN TN
BRNTHAH | LETHRA, BHROIIEFIKT S Eliot & Forster 05t B 72 5l —4fk
=7 UE. New Criticism O[] & Forster DEH L OE—FHWHAL TNDDTHD
(148-49),

2.3. Forster DEBl— [BAOEE | 252 5X%

VPRI _ L i 7 8B & D W MERURY et ) 72 & D % 75 2 9~ % A3 T New Criticism
DE— &5 ORHEITILE T D RHE & 1TRHREY 72 Z O Forster O E BT, Flll TR O 5 1%
SCFELIC Bl U T D, Forster . HEEEOFERARE & AIVE O REARBE IITMEN H D &
R L2260 MEFFEEK, H2DVIEHAFOME FRZEWMEMO BT S 72D N8k
ZLiE, BFOANEOREMIRRBIZE S 2 THDH EERL TN D (110-11, 113-14, 116),
Forster {2 X AuE, ZIWFFITANERAC TH S OBEROMBEIR~L Ar Y &2 FA L, BHEIFIC
EFORRTZERA LT AWERIE THDDAIE L2 1ES & O, BAoEx)
ERLDOTHD (111-12), Z OANEREORMIREL K b IEICKB Lzt oL LT, fF
% Paul Claudel DYER PO SHE—TFILFEY 122 EAFEDL O TR L IRY O TR
L. [§E-72#%C, (A& 7cONEFRITMD ) —%3IHT 2 (112), &6, THa—
fEiZRHD AN B AN, ZOM#ETHAI E—] b, T LEANELRIC X 5 & LE K
Byo0THD % (113),

T Z T Forster DX FBUZOWTHER LEWRA =25 5, FTIE, FifEMICBWTTE
NoEE ) ITEWEEZE KB TH B, Forster 1T [FEADEE ) 2oV THEV IR Lfith
MR B . TEMERIZ, FISHD TN, FRE, Abh, WICESoExE5 s T



EEHHFLCVWET, FRSNDIZ LML TTUIVERAL, LT, #VIELFAXR
NWIERIT DXL 577 B AU =R RXXVOEERDZ bV EHA ETETD (114),
FLHIONFD—DIZIBWTRERIEDAD N LT E L LI N2 LIZONT, #hH
WD X HITBERTND

I took heed, and arranged that characters in subsequent novels should die less frequently and
give previous notice where possible by means of illness or some other acceptable device. But
I was not inspired to put anything vital in the place of the sudden deaths. The only remedy for
a defect is inspiration, the subconscious stuff that comes up in the bucket....But these
defects—if defects they be—are vital to the general conception. They are not to be remedied
by substituting sweetness.” (117)

CITHEBHFZATND Z LT, EEMOEEEZ TS MELE - B0, T2bbIE
SR OZEMECEEME, FHATREMETIE RS, DULAEMIZE S TT AV v ey
W, TSRO OME ) BESET TEAOEE ) OXNERTHL Z LN b) D,
Forster D /N Aspects of the Novel (1927) ODHF T Lo Tnd MMEXOERELD Lt
MR, 0 TESOES ) ITHET 28D LEZBND (62), £ I T Forster 13,
MEXOREED LENRE] ORBEHEZRMA L, TEEORELZFNITNRNERS,
HEDOELISEZLHROL I ICRITWMDEIT, EXRRE TREBERENEL L5V < R
CFEBWEZI I ET) LEED (61-62), EAEMICIE, HixEnE UNSRICB TS X
LOWRE] OBRE L, URALZOWTE, EFD5 TANMOLY RIFZ T X5 IcHx
BRIRD, exkBEE, HifES, TLTHHATHEZTOTT) LT 5 (115, £72Y X
DEAE S /O E B & LT Marcel Proust OER 22 1F, TERIZEZHRES TV E
HAN, HEBETHANZHIZLIUE, RERTRETIEILNLDRELIAICIED, kb
NI RENTEE S, B LTORERK—BH/ELNETHAI EWVH Z &
TY. LALREE BuEdi, FAITiE, KRR —L 0o L0 b, & LAEMME, £
A A LERO LS Il biET ) LML TWD (113), Z 275 Forster 73, X
FERBEENRLOTITRLS Y XI AN TESM, At #Bx7-b0 L ALY, =
WABLELT TBEXOREED LENRTEE] CMMEEZENTND I ERbnd, 61
WL Z o/ OF T UNABZENBEEOFETERTEDNE LARNWE S BRI AT D
£ LWV OPNROBEBDOEIZONTIES TWD (116), THUT/NGHD TIRBY &) E],
AN TR TIEZRLS, JEE, BEEE WO E] THY ., MoK Db Y THRAFIE, Fax



W 2 EE PRI S [HxDAEH] Z2FZ LTV EIIELL2DTHL Lik~%
(116), /Niim DO E S T IX, Laurence Sterne (2O W CTEE LN b, 3N Z S S0
DUIVBELAMICT 2501320 OTHAI 0 ? LR LTEVM - T Forster IZ& -
TONROEEO B Y J7 LiE, AROKDYIZBWT, WEKEIC, EROFEENR [k
B PR SHER, BELETSZETHY, EEhnICLY ., BAFIC TBHSO
Bx) 252T22LTHDLEEZLND (CB3),

“The use of form in modernist works frequently implies an assertion as well as a retraction; to
posit, in this regard, is also to deny, or—to use terms particularly significant in Forster’s case—to
include is also to exclude” (Medalie 98). —fiXHJIZE X = X AL FORE L Shihvd, {EhO

e D E 0 REMERCHEEMENRMEND —H THEESND &\ I MK T D EHEDIRTE
% BT S EHIA A Forster DL DT vt A, &0 DIF/NIRIZHED Hivd & Medalie 1

W25, FEEE Forster (I/NBEROHT T, 7my FTERL, T=—F=DF 5 BHEDELY
2GR BNHONENNDOTT, HOENCOWMI RO LN DR TERBROTT ) Lk
N BEEERCHESEGEEL TV —FHT, 7oy FPRERNICHEICL 6T H DI,

TR \ZHE R S T 207070 Tho 2 LB W 7RISR, /LD R i 70 [ TE ME & 32
FELTWD (61,71, qtd. in 7T, ZD X 9 72 X = X L/NROFR T B 5 2 M=ol &
DR & A E OIRIEIZ DWW T B ilL, Virginia Woolf D1ES To the Lighthouse (1927) @
W C Lily Briscoe Mi& W EBIBRNEZD —ODTFT N LD EERRTND (360) 20,
“Beautiful and bright it should be on the surface, feathery and evanescent, one colour melting into

another like the colours on a butterfly’s wing; but beneath the fabric must be clamped together with

bolts of iron” (Woolf 186, emphasis mine). & % = A A/Natid, i _E WS BERR TH 2 8,
DF Y TRIATREME, ZEMESCEEEORMLIERTHA S L ZOMEIITLT (oK
VR DEICLonD EXX DBEREMENHY, TNDXICELIEZRHOILENT
EHOTHDEFHITHMT S (360), David Lodge Dl 21 v 1uiE, £ 4 = X L/
BWTHE, (EHOTHARFREME, REESIPWBIME L Wolziix s, BMis % THIET
DT BRI — LV I BIDTEREN —JEBHEEIZ 22 5 1 D TéH % (Bradbury and McFarlane
81, THFREL), WA L BRERK—MEORT 2 B2 TAELEZAIE LoD b B it —
PEICHEAZES, 29 LICEX = A LEROCEB L | BAHY TESOES ) ([TE Ml
% {& < Forster DBl L DARIEZBIFELT 2 2 L IZES TIERV, LMLRRL, X
=X n% TERL - #eib) L. K0 lEZ CERR) M. BFE2ERITRD 5 New




Criticism O 3C*##l & Forster O CFBL L OMITIZ L W IRAWZRENRH D EE2 L9 (Bl
12), F7z New Criticism [ZB W Tlx, BFHOIME—DFELEL LTOXLEEEFGO LD L L
TEDDMEMMAR 5N D28, —J5 Forster 13 & Z 1%, sHHFHSC “Art for Art’s Sake” (1949)

% T, AWK —RE LTO [FEIRETREETHD LITRVETAL] LT
EouT, HRCHEE A 5 A EHMICEET L2 BETH0THS (93)CY,

2.4. Forster DB — [R&x DBRBEERWEILTMEIHHIES ) HiEL LTOXENEED
AIREME. WHEZRETIHMEL LTOERORELHE

ZOERTARE AT, Claude DA D ORI AR T L 12, ENEOBERKLER
BB LS. ENEMEMEKTOERL L TAML TS ZETHD, ZDEH7%
SEEIZ DWW T Forster 1L, #F#@ “Anonymity: An Enquiry” (1925) O TRO & 5 IZFHHA LT
W5, SEICE, HHlERIT 2EEOMIC, TFix ORREZEE L Tz ot 5] Bie
NHY, EHICZOMERICIE, EXTLHZLEOEHLWHR— T2 xRk bIMICKRT 20
TIEWEEEME D Ly, ZHRIEZoMRTERL<, 2 0EANIRFA0Mm B 0 EN T
Ee <, EORMITEROBRTIIRV, IHICENT, Fx 0BFEOHB A HEREES
DTHD] —EERMTHIPEBATND (80-81)%7, Hilf THIE, [FHEDEAL TWE
DOWFITEAT DL, BAITEHOPASETHTTELLDOLVELL OO E DT, K
OHHRD £ 5 ZRPATIC Y F &, BEICE PR TOD LI, HUDICH-7ZDEFE LT
TEHBRLBETHSTLLE W) ZLEBVWHTOTH L] Lik~2 (83), AHMDOBEMSERR
s L7, [Fex OREZBE L T2t 5 ) i L L COXUFISFED AIRENE % 7]
JHLEET D Forster D S#EBUT. v~ U IRFFADSFEBL A S 5. Arden Reed (F, A
FU AT PRFEADSTHEBIZ OV TRO L S ITHAT 5,

In his note to “The Thorn,” Wordsworth underscores “the interest which the mind attaches to
words, not only as symbols of the passion, but as things, active and efficient, which are of
themselves part of the passion.” Similarly, Coleridge describes in his notebook a “focal word”
that “has acquired a feeling of reality—it heats and burns, makes itself to be felt. If we do not
grasp it, it seems to grasp us, as with a hand of flesh and blood, and completely counterfeits

an immediate presence, an intuitive knowledge.....” In Prometheus Unbound, Shelley calls
language “a perpetual Orphic song,....” And Keats in Hyperion evokes the image of
“hieroglyphics old....”... Wordsworth, Colerldge Keats, and Shelley here exemplify the

emergence of language as a topic in English Romantic literature and display the alertness of
that literature to its own status as language. (Reed 13, qtd. in ibid. 13, emphasis original)



Forster O 5 #5813, Reed DFHIZ A HN D, BRICAE L D2MNVEEFE G, & D VNEMH)
EERBEEDLINGTHE, TR AA-VHEOBWSEL Vo, ZHRERLUET
LEMB~OELEED, Z) LESEICESOMNMNEZF T I-AXY Aa~ ki AOSiE
BUTEBILTCWSH EEZRD

L22 L7235 Forster DFREBUE. 2D & 5 B TRARSFHEBICL EE 2D TIEAR
W, N OF T, TABIZESICH L TEEAFELI DI TEHL Y A, BT L
TIZ2, KYOFREREFFELIDITTIERVOTYT, BAONENIE L TV DLEERAREL, £
OHRMEA S TRERBICHPATLHIZ LI TEEYAL, RERDL, SETHP LA, £0
AROWEENRRKPONTLEINLTY ] LR THEY, 222, KROME, HELEN
. H20IEEIT D05 FEOMBE, Blb, 538 &2 074, Ferdinand de
Saussure DSHETIE, V=T 4T &V =7 4 TORRR—HEFNHEE Lo, ABOEX
REH, BRERETIREL L TOSHEORERMICKT 2O EL L Z LA TE
% (58-59) @) F 7= Nicholas Royle %, Forster 2A/Nlaa D H Trlsd — & (RN 25 2 T
WLHDNE, FEEICHICHLTEIET, IR TEVETLHIERTED LV SO
AID] EHIEEWVITH LR, RO X 51285 (71), “This quotation takes us to the
heart of Forster’s work: it entails uncertainty and the unpredictable, it foregrounds a strangeness in
the very act of speech and writing....It implies that language, or ‘what I say’, is not simply a
medium or tool; rather, language interferes, alters, invents” (1). Royle [, > =7 4 7 & v =7
A4 TORICAEL D, #HEFER, AW RERORIEL WD THB4 ) (X9 % Forster
DORFETRELTNDHDOTHD

Forster 28 [Fex OEAE 2R LTzt 5 ) HERE L IH A 1RILT 2 HRE & A3t L
T/RLTWDHZ D LEZSiEOMBEIZ, Kenneth Burke 23 The Philosophy of Literary Form
(1941) OF T, IFHFHERK) & TEWRHBHER] LWHORBFATERRLTWAHIREE EET
HME & B2 T\ 5, Burke IZ JAUE, Ai#F L [ 5D 5 EMHINERZ B RRICERT S )
HEEOLDOTHY, —HHREFIL TERORBIBAMNMEL M, BHRICT2L50b095
I ER A2 D T Bl - — b3 2 ) MEDO LD TH D (148, TWFHH D), AIFH 1T
AN, XY —BREE 22 R0 M BEAR) 2 88 D TR A O Pk 2 58 8 72 W 72 513 |
WY, —HHELTEBRXCTHA T 22N TED) DTHDH (144-45), F7- Burke 13,
%O TEWRIEWR] & THER L O T3S 2 iR 5175 LRITOOT TRE L TWD (144),
Z 9 L7z Butke D ZFHBLUCHOW T REAANT, SR LRI AL T ER/T Ry s




AEVSTZEREHREET, ZNox IR EFICFHEZT LD LT 25790~ [Roland
Barthes] HJ722 %8 % N—27 3V b LI Y ZOFELS BHEIICHEO D L L TN D TH
5] LERL, SHITEI S L Burke DI HOWT, [HR— - R+ = oftFfRE
SND [ FoavA T rva G BFATIRY BT822 TRBFE] v
Lix THRZER) L) [53E] OMEZ TETOIHBOEKIZAL TN LE250D
LA & ETHARTWS (50, BRAAFEO Y, &1\ % Forster 23, Geoffrey Hartman 73
=9 & ZAD, deMan, Miller, Jacques Derrida I2f\3 &5 TRIEHIMIRESE ) 75 2
FaEFOTWEZLFRLTEARNTHA S (qd. in Leitch 240), 7278 b, Fif & @M
DERIZOVWTE 2, SEHEHIZAMOBRBINEET D &V o a7 7% Forster
FRFFL TV EZE X O, ZORCEWTHOSHBIL. ISEEFIceh ey Li3slo
HO—XVIEFICIIROFTE—ZELRT I L LNTERY] OT, HHFIE N
L LOARARECHMEE D Z&IT785 L), de Man Diam B & B < AR 72 555
LIZRAZ2STWANSLTHS (qtd. in 1 54) @, LA L7285, Burke & [FEE Forster 0
SEEBLICH . TR RIS T A VEFEOBRT, MR S B SRR A2 IE L
KHELHEY ., SiELZOBETRMLOMIITHER, BN RERRDHD ETHE2H—0
RELZ BiOBMEO BB L ORENELZRD LN TE D, L ZORRHE L DI
DT DR ZATHEE T2, EmaRtT 28 L L ToSHEoTaE2EME L. [Hxa
OFEERENLTMEZWNE D) HEiEL L COXENSEO RN, bR EsEET
% Forster O FiBBIL, [SXFHRICTB T HXEWET V] & LT TERMEREME] 2585
D RS &3S REYIS TRE—ME) 23R L, TSUROB—MEE2 K0 EROBE®RERETS 5 H
T SED =27 A AT B O 72 &I/ % 72 T EE & 75 © | New Criticism
DHE, AF ) An< PRGFADOSHES~OBLOEXE MO L LTOSEFE~EM
{J 7z New Criticism D5 2 5 L IFHANR VDO THDH L FX L5 (Leitch 23, 261, Reed 14)

(26)

1

Z

2.5. Forster DXFB—FHEIC LD [EEROFER BT 3A/EKR

BEIE, TEEROFER), TIRYOF) Lol BRREHO KX WHERIZW S 3%
MFEEZMEROAGE R L RML, S HIE, ZWE L RBRICHFER, AP0l EFD
AlEEL R D AREMEZ RIE L TV DM Th D, #Ff “Anonymity: An Enquiry” O H T
Forster (%, SH & FERIZME %~ O NH OIS ZS>0EMERHY | [—2OFREICHD



DB —DIRESITENE ZAILBEALTND HDOTH D, () ZOTFEICEATHDS
EMEIXRICHF DR DO TH D, ZOMEEIZZ ORTELDBNETHD, LinL, £h
BLLTHBEFEENRVDOTH D) LHATD (82), ZOWBITHET, 2L, FHEH
BB HHE RS R THp) © [&») Z#EAELZETOAMCETI b0 L%
R HWIT, MERRXFOTIESL LS, fEREHATH D AMEZ, ZREHENTWIZFED
EZOREMIRBBIZE ST TA LS E, SEEOLOFICHANEEB & LA LT 2 &ichd D
Thn) LT Tik~2% (83), %7 Forster IX7# “Not Listening to Music” (1939) O H T,

Wagner 7% Beethoven OFF#I 2 U A4 Z U JITHEBEZ AT L7z Z L2t LT IFUTRA O Fdh [ =
VAT U] #KkoTLE-T, TOUKRIXRHBIIEA T LEST, ZOMM R ITX —
NTHEINZEROL I ICEHE-TLES] Ll MERICEEDERN TG ST
MBI E T L L TCOHOAEFEBI N KON Z L ~ORMEEHT S (124), 2D X
DT, FIRRLET TR EROBERIC LD EEROMEIR] 2381 2 AEER O &
EPEAPERRE L TND 2 ER”bhs,

—J7 Forster [T T, [Fx BNER, ZIWEOMHREBICAVIAL, TOXEH L -
TEERTHOEBINELNI LT LiEoTEY., ZIhb, EROBEEOANE
HREBRE D b AR O IHERE & L COZMEOANENRE 2 B 508 0 BE5 % F A
DT ENTED (113), L LR RS THIE, TRAAS T T — 2 A 328 il 55 DU 2 2 RV
TENZEEE L LTH, VI —ARELFALCHAELZER LI EITEXEFA, BZD
T T—AABME U2 LT, BB L BMLIZb DL TR TLE Y, Ll &
BEMLTT T —LADLRIBRERH SO TT) LiE-TEY, 22T, sth T
X PO ZAMERZNEORAMEL BRI —HT 5 2 2B RO TWE DT Tk
WZ e D (113), Trilling 1. Forster D#ExIHY | HfEHI72 b D ~DIEEECHETE % Forster

JNEL D FEARRE TS & B 7 BT, RO K HIZB AR TS, “And it is irritating to be
promised a principle and then to be given only an hypothesis. The hypothesis...is useful, but we
had wanted it to be conclusive. And Forster refused to be conclusive” (15-16) ®. Trilling ™ Z @
FUEIE. Forster D/NBIZIIT 2 RAEHFSRIZHE ICERONTNDL E WD Z & ERme LT
W%, F9E Trilling I Forster i D PO BT, [FUTE 5 TEM. 74— A X —%, {af
HAART LN TE MEMEERLB L, SARTZNC, FLALEDIERRTE RN
Ll DEVMPEFAILELENIE L ERAITANT I LOTE LM —DBRAERTH D
LIRARTEY, 2O &, FEELETTERLHEEDO, S HIZEXIEF LY batE O



BRI 72 BIE% Forster NEMA L TNWD Z L ZE T WD EEDID (9), HEIC X DMK
F AR ORI 2B 1T D RWERBRIZ @ MIlE % & < Forster O U 7Bl FE O T30k R T1E
B NaE 2SI i T 5 2 L L 72D New Criticism D 71 & TR ARIZ 72 > T

3. &bvic

AR “The Raison d’ Etre of Criticism” D& LW LI o722 L%, #xm7z
HEEED Forster DEBTHY | [EANOEE ) ICMELE . SO 22 MR A 4 E
L. 5L 2 OHERML L OB O 2R ZEMET 2 —F T, MEBOAMRBRE
B L, BEHIC XD MR ANERRZ TS 5 Forster DUFBTH D, 29 L7EZ
Fix. IR O CHEDSES SHE, TN Z o/ oA [EE] v SHEEZRAL
Ok, TNNIELROTEHARE LESEELL T, KA mE IR KBOBHEZ L,
INTRAT RS D G Dk & R R INRE DRk A R T O 2RI TE DL SHELEND TY
OFIIZEHEINTNDEEX LD (16), Tz E—F THRETL20OTHIVE, Lizik~
72 New Criticism 02— & 5 ORI Iim 9 2 Fi. BB PRI R0 EEn, REN
TRAGHE AR DWoHikt BRI R BE LT 2RV LItk DDTH D,
2D & 9 72 Forster D SUFBLOMIERIZ & 2 THEAIE S & AF LRV &0 D FEFriE, BUA.
MBS TN L BEET 2 EAMORBRROBE L U om0 BEARAERIZ L > Ty
%, BIZ X 7= 3R “Racial Exercise” O HF THIL, AFEOHMPMELE WO EEEZ 1R
LT BUBRI BRI RFRIET A DMTON L DIZHEKTH D) Ll PHERIZ IS 1T 5 ek O
~OER LR E OTENRBEBEEZREL TV (19), FEfEIC, =4 v NEHOMEZ
P> 7=3F7 “Jew-Consciousness” (1939) {235\ T Forster 283FH 2 2 & b, PHIKT S 22>
ZERKMESTENT AV —EOL DL DEVFUEMIET D Z ENHEOAN
BIBIRICE 2 D5 ADHEN 2D TH D (14), £ LT MHFEIESREE Ty L ki
Lid, NEERBRARD LSCAFTEEZNE THOwEBEXHTEHFLT, HHDHIFEEHR
Mzl D) OBER, TEAR - ERARSTIIER LAY, ZLTEATEALLTR
EFRVEEZ LS TWOFEELTDOANME, 2L 20K VHEETLIERS] LbF
z % (11, 280)”, “I do not believe in Belief” TihE % ki D i T Forster (X, [EEIE—
A= ABlx iz T, — A— ABIA 12BN ER <. ZORAREDKE ROT=DIZ L



EROL—APOSLTRBLTLESIDOTHD ] Lib~, ABOZERME, ZHkRMEOE
FEABFAL TS (73) OV, 2D X ST, Forster DSFBOMIEICH D [HtmE L% 1E
LRy WD R, £ 2 &N TSRl 2 B E 5 K83, moBUA, T
2B ABBOBRABIICHE L TRY | ZDHITIBU T Forster 0 #Bi, New Criticism

DE= OB, BHEE. o, ba—w=XAHY 42 e ORI LET 2 A i
T, PREROLBLFFLVLHREZRLTVDLEZ220THD,

Trilling 1%, #oxAO1E AL B E 2T Forster DEBITSOWTKRD & 9 Ik ~TW5, We
“find another meaning in the refusal. It speaks to us of a world where the will is not everything and
it suggests that where the will is not everything it will be a better and a more effective will” (155).
— LU TR TR 72 K80 & B dodL S Forster D TS S &2 5 v &) 155,

DHFHRAZEZHOFIZEATWD AR H DL ED T2 TEL LWL, bo LR
W72 EE] LIEMTH A S 0y Z3d Forster OIUFEBL, = L CTBUA, 2Bl AMBLOMR
JEIZ D D ZARME— 2R ML E HF— 2 BET 5 EERD TIERNIES S,

W 2 L LT, Forster DAEMIZHE R Z Y T, Afg TH O - 7o B0 UM,
EREDOLIITHMESNTNDONEBRETLI LT D,

138

A%i SRR 25 AR RE R BRI SRR RS (FR25 45 11 A 16 A) 12817 % HEERERR
2 - EEELIZbDTH D,

%éé%%ﬁztﬁnéﬂ% IEEL ﬁﬂi’rﬁﬁﬁ& TIEE R TIRE R -T2, ERANEEZED SICH

720 HERTE NHE . BRI BRSO 3‘%%@4%@’(%& XU %L ORAEFICKEBIGEIC A

o7z, ZZICRLTERERD ﬁiiﬁ%ézbt

*

k AFED “The Raison d’ Etre of Criticism” % (% U “What I Believe”, “The Challenge of our
Time”, “Racial Exercise”, “Art for Art’s Sake”, “Anonymity: An Enquiry”, “Not Listening to Music”,
“Jew-Consciousness”, “In My Library” |&. E.M. Forster, Two Cheers for Democracy, ed. Oliver
Stallybrass (London: Arnold, 1972) #JE&A & LT\ 5,

* RELADPHL SN TOLHELZERE, JIAXOARFERIETERICILZDOTH D,

(1) “All this [essay] is fine, yet the total effect is not really impressive. For the fact is that a good
critic...is made not only by perception but by belief” (147).

a)ﬁﬁﬁiﬂﬁﬁz/#4xzoﬁﬁﬁﬁ$mﬂ(:ﬁi\ww)ww69ﬁo

3) 4 XV ALFERITRIT B EH =X AIZOVTiE, Malcolm Bradbury 7% Modernism: A Guide to
European Literature 1890-1930 ®H1 TR D £ 5 1Z#H L T\ %, London’s “high achievement in
the arts” between 1890 and 1920 “has been judged on the one hand as a distillation of the English
tradition, a disturbance, yet, but also the realization of the sequence. On the other hand, it has been
seen as...a chance importation of foreigners, these often temporary expatriates, from Ireland or



America, who went elsewhere for their greatest work, and whose real contribution was not to the
English tradition, which never fully assimilated Modernism at all, but to an international movement
whose English-language realization is most apparent in the United States” (173).

(4) —J5 Morag Shiach {%, ¥ =X LD [ ) L ORIV IZONWTIRD X 9 ICHEIT 5,
“Modernism is characterized both by a recognition of fragmentation and by a desire to resolve or
overcome this through the integrity of aesthetic form” (10). [F£&IZ Bradbury H KD L 9 IZib~ 5,
The view of most modernism is “dualistic: art may reach beyond the world of men and thmgs...but it
can never leave that world behind” (E.M. 33-34). Bradbury and James McFarlane (X, €% =X A D
HEEOEDLVIZONTOZ ) LR 2 AMICE L L TW5D, “The paradox of Modernism
lies in the relationship between these two very different explanations of and justifications for

..On the one hand, modernism has been an arcane and a private art:....On the other hand,
spec1allsm and experimentalism can be held to have great social meaning; the arts are avant-garde
because they are revolutionary probes into future human consciousness” (27-28).

(5) Forster, The Prince’s Tale and Other Uncollected Writings, ed. PN. Furbank (London: Andre
Deutsch, 1998), 313.

(6) “Forster is deeply involved in some of the largest intellectual, cultural, and aesthetic collisions that
occur in the transition into this century; and it is his sharp sense of the contingent, of the powers that
rule the world of men, that makes him so. The result is a complex version of modern literary disquiet.
An intermediary between those two literary traditions of “moderns” and “contemporaries”...” (E.M.
34, emphasis original).

(7) Furbank, E.M. Forster: A Life (Oxford: Oxford UP, 1979), 272. Sunil Kumar Sarker, A Companion
to E.M. Forster (New Delhi: Atlantic, 2007), 88. Wendy Moffat, E.M. Forster: A New Life (London:
Bloomsbury, 2010), 269-70. ¥£7- T.S. Eliot L £IZHZES A & L THRANEY VR T T LD
BHEDONN—T £ 1IZB W TH, A& X Forster (121X L& T T, &4 = X A5 A New Criticism
DORFEMTFETH Y Harvard RFEDFEEATHL H oL Eliot DF D IZHER -7 & FbhTnb,

(8) 20 tH:ALHIEA, FRERATHFED I TR ORI A FBD D 5T %%H&é KAEERIF OB LT
727 v A® Gustave Lanson 5512 & - TIEMB SN RIS HETH 5,

(9) W. K. Wimsatt & Monroe C. Beardsley 1%, ##3C “The Intentional Fallacy” (1946) O H1C3CH4L
FFERO X HICRHBL T 5, “Judging a poem is like judging a pudding or a machine” (qtd. in
Leitch 25). % 7= John Crowe Ransom I3, “Criticism, Inc.” (1937) TR XL 9 IZak* 5, “Criticism
must become more scientific, or precise and systematic, and this means that it must be developed by
the collective and sustained effort of leaned persons—which means that its proper seat is in the
universities” (qtd. in Leitch 34).

(10) L.A. Richards @ Practical Criticism (1929) 1%, BV KT OEFFITO>VTO (FHEL D
Cambridge KF=OFAEIZ L 5) FHlZ o4 L7z %) U)T 5) %, William Empson @ Seven Types of
Ambiguity (1930) (X, [AREN2HREZOFIELMSL L2 LT 7 A b)) THY, Cleanth
Brooks & Robert Penn Warren ® 343 Understanding Poetry (1938) 1X . Richards D /EIZHKHL L
o XFHHERCBT D THNREME] Thoio (Leitch 31, 33),

(11) ZEFE Wimsatt & Beardsley (X, EiROFHLOHF TRD X 5123~ TW 5, “Poetry succeeds
because all or most of what is said or implied is relevant; what is irrelevant has been excluded, like
lumps from pudding and “bugs” from machinery” (qtd. in Leitch 25, emphasis original).

(12) J. Hillis Miller & [FIEE D235 % H % Jacques Derrida I3, L'écriture et la différence (1967) 1233
W, Tz [AE] I—2ohba b2, &b 2BERIC, 5 EE LDERICENL [HE] %
BIEREIETHILILLE ST VLo TWAERKIEM %0 oG Z8H L
Tw5 (211, @fﬂﬁﬁ%iﬂ) O THEERM EEOR R &5 20 BER, T8, &t
M7 MmOEFR |, TFIEENRE M) ZBELE~—FLEHZTH D Derrida 1% Of
Grammatology (1967) ENZBWT, ~N—FILOFRFEEM S, kA TR B0 7%
B B4 C 21 R ATH) & ML TS (LE - 580 - U 214-15),

(13) Vmcent B. Leitch I%, Brooks 233l ~7=FHELZFIH L7223 5, New Criticism D ik =
ZMEIZE K LT 5, “What he [the New Critical reader] had to avoid, above all, was a “varying



spectrum of possible readings.” The specters of relativistic and pluralistic hermeneutics haunted New
Criticism” (29). % 7= A. Walton Litz ®ff 3, New Criticism © TFHEME & #H5T8] BT D
FROBERO 2L LTHIF LTS (qtd. in Leitch 33),

(14) [A#RIZ Forster 1%, /INilli@ Aspects of the Novel ®H TR D K 52k~ %, “He [The
pseudo-scholar] would rather relate a book to the history of its time, to events in the life of its author,
to the events it describes, above all to some tendency. As soon as he can use the word “tendency” his
spirits rise, and though those of his audience may sink they often pull out their pencils at this point
and make a note, under the belief that a tendency is portable” (8, emphasis original).

(15) 1920 %= D FFFf “The Consolations of History” ¢ H1°C % Forster I3, O@{ﬁjﬁ e HRY, BN
Bwﬁﬁﬂ%btorm<$gm&§®ﬁ%#&%ﬁj%Ehbt*%%f TEDELD
A ST, TE B2 A—BRREE T, Ik _)\F'HEJf_%%anhTé r%‘*ﬂi T
eV AR ZRmT 22 LNTE LD TH D] L¥yEpicilh~, B ORIEENFE
LW ~—=FRy, PRI BRI B 2 A L, AEICERDIBOEERES DO THD
(4H 161),

(16) Eliot, “Tradition and the Individual Talent,” Literary Criticism: Literary and Cultural Studies, ed.
Robert Con Davis and Ronald Schleifer (New York: Longman, 1998), 33-38.

(17) Forster I3, J—E’\ “Anonymity: An Enquiry” ®HF CXZIZOWTH Lan b, LFD Lo iz
B IZ%E LT\ %, “Ido not say literature “ought” not to..., because literature is alive, and
consequently “ought” is the wrong word to use” (81, emphasis original). = 27225 b, A LFEE

MEE TS HD), 2F M, ZitE] 2B b0 LTRBLTWD Z &R
AL

(18) Moffat (X, Z Z T Forster DE 9 [EX | IZOVWTKRD L HIZHHT 5, “For Forster,
conscientiousness is the covering term for all the ways in which writing doggedly rehearses familiar
conventions and rewards the expectations of a reader reluctant to be surprised” (“LC” 331).

(19) [RIERIC Forster (X, —BEH @7 4 U WG (1949 4) OEBHGHIL “Art for Art’s Sake” O
FTHRD X HITik*%, “Without form the sensitiveness vanishes. And form is as important
today...as it ever was in those less agitating days of the past” (92). & Z T, 2% B &)
LEMERCEEME L. NEZME] LW O REBINR OO OMEMEZ ERL TNDZ Lnb
nod,

(20) L2xL7eM s, BIOEFT CHEHERA R TS L 512, EF =X LAOMEILmAIZL -
TRV FEX=ALDHBHMEVDOND OO [ EOMEME BLL D MIEFRIC K
S>THAL D) (24), [AAEIZ, Bradbury and McFarlane % ¥ @ 2 5 12X %, “The notion of the
‘modern’ undergoes semantic shift much faster than similar terms of comparable function, like
‘romantic’ or ‘neo-classical’; indeed, as Lionel Trilling says, it can swing round in meaning until it is
facing in the opposite direction” (22, emphasis original).

(21) Forster ® Z 9 L 7= =8k 1%, Lionel Trilling 23649~ % Forster ¢ %#5— Forster “asks us to relax.
He can tell us, and very movingly, of the importance of literature, but he never intends to make any
single literary work important” —IZ b KT 2 & Bbh D (142),

(22) 222V T, AMOBEKCER, BN, mBEES, Wikl Vo R ok
EZR VNI R~ OB & D T OISR BL L £ X = XA AMERO PR L oL@ A
BT 22 LN TE D08 LR, Forster NEX = XLMEFD L Y12, ZOBLOSH %
WEWNICKRET 0 V) BEER#REF > CTHERO RN TIEE R D8 - T k%
R DODEIPNTONTIE, SHICHOEBLERLETHA I,

(23) BRI 7R EFHERLICE N T, SEETFYOYUEEHERIIE LR TLOOEAETH 72, 20
BRI SFERBAE & L, #Hiic 2 S8l % #27R L7 D7 Ferdinand de Saussure Th 5, ¥ =
Zax @BEAR) =747 @ERH) POKRLER, v—=a (%) PEICHF
EL. ZNREDOME L W o e BLREMR A2 EET 5 L WMITHE 2T, 28T, SEOHA
HTROMETHE T 7 HMRAMBL L, V—=2 LIEEELE VI ERNO— DO RER
?@D\%DME%%EL(wéﬁwum@y—*l&@#ﬂf%é&ba%z%ﬂ%&b



Joo BELVWIOIERZENICBIT MDY —= 2 L DERICK o TRIE STz —= = OAfED,
BLIEMH R ZED 9, Z 5 L7z Saussure DRI, 50 LT % E Km0 6 BfRGR~ & &1k
SH7o (M - HM - TV 18-32, Davis and Schleifer 265-79),

aﬁl%oiﬁ#aéoﬁﬁuwwf7ﬁyxﬁu\&mwmm%ﬁA%ﬁﬁmwé%E%t
Xt EFRA 72T 7 A MRAFFOMIEER OO RL LR, KAWL T 7 A FOFilh ik E
LT\, ZOHWTEL 7257075 Roland Barthes T %, “What is Criticism?” (1964) @
ORI, SCENTTE & IR OERZ R 5 Z & TIER . TOEREEY BT HRRIR
MREZHMEET 2L THY . ZOAMFHRICREDOBEREZ T2 2 & TR MHn
DEWEMTHZLTHSH L FEEL TS (Davis and Schleifer 280-83), = 9 L 7= D s
TERIC MR 72 8 & 5 2 Dt 2 AlE =TI & L COEE L W BRI EX T %
BE LTimse MEE D) (1968) 23, BWRIEM OAER 2 R ENE 2 5089 2 R 2
WRFARERA~LBITT D (Barry 63),

(25) ERLTORIBROFAICH D L 912, Derrida 2 & o T, [Fx ORIEZ B LTl % ¥
D ) KRR TFHNER) # B2 - S5~ %, b EEOLEME~DE L 1T, Derrida
DERDIEH), ~—F AT LORIELFE PO bDORDOTHD, [0 &o0RE (=7
Fa—N) OZFEME] O THRIEFHEMNZRBIT, »oTho/znE (HE) ~DmiE L
TAA—VEND, TLTEDA A—VFEBIZHESh, FEEDERCHLNICRD D
HAKDORE A, ZNDR TWS HiENAH &b BAMICBESND Z LIZR 2155, #
—BE—FREIZHZMEOBB BN I —ERICEE S, EHIKRELERRITERNT
MRz T o7, ZOERNNOARNARBELZT VX0 [FAHE] LAETOI. 595
EFTHRL, ZOREP~N—FT VI Ko TR OBAICERINTZLDENLTH D] (24),

(26) A4 ¥V 2~ kA, New Criticism O S FEHIZEI L C Arden Reed X, AFALH D3|
FSCTHET TULF D L 5 IZik~ %, “Michel Foucault argues that such self-awareness is no
aberration but an integral part of a larger historical development: “From the nineteenth century,
language began to fold in upon itself, to acquire its own particular density, to deploy a history, an
objectivity, and laws of its own. It became one object of knowledge among others, on the same level
as living beings, wealth and value, and the history of events and men.” Like the Romantics, literary
critics make language an object of knowledge....As recently as the 1950s and 1960s, American
critical interest in the language of poetry usually expressed itself in stylistic studies that tended to
eschew interpretation in favor of describing technical innovations” (13-14).

(27) #F#& “In My Library” (1949) (235 C Forster (X, [FEF RALF & TH o203, AITKA &
nNoHZ EE oty v ) ERS Edward Gibbon 2R L TS (298), I B, dt
HFORNWERRE B L DM O BB EFTHED Z LN TE D,

(28) [AERIZ Bradbury H KD L 9 Ik~ %, “Forster may have an ideal of unity, a will to a whole
solution, but we mistake him if we see only that in him. For he is characteristically not a novelist of
solutions, but rather of reservations,...” (E.M. 34).

(29) nﬁ%ﬂiﬁf:@ % 5\F 5 Stanley FlSh 1T “Interpreting the Variorum” (1980) M T, FE#E,
W RS EZT <D & WO ITRIE, H (BOST5) 178 L BRI, HH¥57 7 X

FOBHIIFHEEIN TV ERELTNWD Z LD &b~ EFEEROFE T EEZ L L
rwé(mwmmsmm&nm9® A% New Criticism 0 J5 1% & [AARIZ F23E FE 2RI T 5 15
ZBWTH, WREDT 7 A M OBEW—ERIICIE (FEAEEHZOIFEFEIZONT),
%ExTu’H’ﬁE}Z%LT HOEFEOER, £ 5 LIAFEMERICHE LIZIEELWEK—IC L > TEe
CXBLSND LW ) Z il d, £0EX =X L0 %w TiE, Z OHmAIE, i%ik
W o T HERATZR B O &I T BE 7o BE 2R ST O 72 D I AR & B & DEREEIXPE X |
#d L&) (Fish 8, 77 A Fﬁ@%ﬁ@%ﬂi%’%&lﬁi&)%b‘ F 22 DA L) U\
DFEFHERSNL2BMICH D, &2 7)( BB O KX iR B 1 2 AIERER
ZGRFHT 2 Forster O P, BEREICH DO, A OKRE ’C&bé{:;:j( LCH
M7 B, 25 Lzb o AT LNz b ONRFETH D & Lyrical Ballads O JF 3L CEET




% William Wordsworth O SC28L & G@IET 5 —H &4 LTV 5 (292,307), LA L7225 5 Robert
Scholes 23f5##i L T\ % X 512, Wordsworth (XA UFXOH T, St IXFEAIZE [SESRK
B L CTEBEROMA B, fx OBEOMARBRORLESRLES LWV ol b DI
KB L TWD LTEZR0 ] 0T, 5 a MEe LSBRICHITT2) ~ETERVE, £z
[§8, ZOMOEMETICH T 2 ERRBE T X TBRTLFETHL, hu, BRE.
<R B OEMICET A 2L ICL s TR LD THELAL LD TH D] Lk TEY,
25 LIS W THIH OSUHBUTIIIRAN RAHE R H 25 L5 25 (310, 312, R0,
(30) [AIERIC Trilling &, X HI72  O~OEM LB ORI LV S FRO T DI A HERHE
—Forster BEEEEZ BV TV Sl s B ERMGHEZ T 285 1%, BLELSICHN
DRERIEEZITANDZENTERNOTHD EFEL, M ERNLEEROELT)
ORINE ZEIEEHR L 2VES L OBEEZRR LTV D (14),
31) E7=FFEFR O T Forster 1%, #3RbEET S L5 5 A%— “those who are sensitive and
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