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1. ITLBHIC

Charles Lamb i3 % U R DE R, BIRET D William Hogarth (1697-1764) D&% B4 L 1=,
DEEDEE, HOMENR AT RF—,S—% LTV 72 Blakesware (23 - 7= i B R OB IZH#
T THoleRH—ADEEE Lo bk d2DONKERBLATH-ZEBRELTWD,

1811 48 10 A, 5 &4 Leigh Hunt 233545 The Reflector 35V % 3 512 On the genius and
the character of Hogarth (A —A%) 2REL T, (R —-RERZ0OTHEARLROER
ThdH] LEof, FH—RTHH—MOALTROANEESICEBROEEOERREY
B io, BOERE RD2EFTEPEN VBB THORBEORT I A v -2 AR
AL THEHWIRNDTHD, 7LDOWMIUTIIERY —R LIREOFEANY~DRMVIRE
UBBERTICABNRS, ol JARIOEIBRATN—-RAEZIT AN LMo BRFDm
AYNT AT I —DOkiR T o7 JoshuaReynolds (Va =7 + L /X)) PRNES
WmmmMI&mm%m%Lta3A@&@Em\ﬁﬁkeuﬁﬁub@moto7A@

RNIH T HHBRRBERITENLDOTh o, A —RFEROEFEICHEZMTTEZ
EHT DHMEERME L URE TR LARS, RIChBE, bolZOESE Lo AHER
HBELUTR—ML— bEHWEZL 2 VXRMOBERRALoTWD Z &, 7 AHITHMEF
¥LLDBI ol THA I, LV Loz, HOA, BEFHIIRIZK
STEILEZETH T, FLAB LI NIXEREETEAFY AOBHRROERIL, &
H—A&L oI BB MHROBR E LTEER®SHRL T D) (BAN—243) & F
Wiz X Iz, BEoERIRICHT A E R - 20X, L< & D MKRERRR O
BB IRV LOT, ZOHHOFEIZH D, ZOMRTIET LOHRID I B 3 KOIRHE
WESERS> TTLADRT—RABEBEZTI AN PO L/ VAOENBEEERL,
FTTADL /) VAR ERITET S,

2. BLER
RA =213 18 HEHFFOHAL S BRETRALAN, 7 2R DED 588078
BT LS IR X 4 Harlot's Progress [ 18R D —4] & A Rake’s Progress [& 2HBIRD

—4) Thot, bEXVPEDOBETIE., TALBHPEBTELZETIIEVS, TOR
T EEOERERES DB 7, TAREERLPERLTKOL HITHRRATNS,
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[FLIEAR A — A “a mere comic painter” Tdh > TEBELIMYITHZ LIFKRLEL T &
THBHEWMENRTWEZ L& LIZLIERMICE > TV, BBERLLIND DRED
SEICENEF OB ARRUBH PN TNDI Z LIERNICRTHEETE RN I ETHAS
5, LML, ZNbOREOXERZREMD, ol bRVWERITDEVI LD,
NFE D I [ T b BLT H A2 805 . AR 001§ Z 0 % D (“the very heart of man”")iZ 2> 5B 125
ZBLDOTHDHEBEXRNRL ZAERORNE BMEERELELIBRMTD I LI
2BIEAH D | (240-241)

BU®E, 75— BROEXICHEESNT, HEFOFRT—AOFHEIC B{E 13 E1 -7
LBRbhE, UL, H2MERASDOTAT 7Y THROLBET AT & b T,
FF, Bl oA 7 AET | RERHT—RA, EHEZTVH T LT ARHY, bAEE

Bl EOBNTROLIIZHNTNDS,

I was pleased with the reply of a gentleman, who being asked which book he esteemed most
in his library, answered,— “Shakespeare” : being asked which he esteemed next best, replied
— “Hogarth.” His graphic representations are indeed books; they have the teeming, fruitful,
suggestive meaning of words. Other pictures we look at,— his prints we read. (241)

F AL, EOMLERY = 7 AT ORIZ, XFEETRRVEF—AEENZZ LI
DEOBFEHEZRIZBRVNRLEDOTHD, HNICEOREIIR A vE—JIEH, £<DIE
BIPHESRDLNATHAOT, @Y —BIIREZD 5750 CRELLERIIELR
RNWTHA D, TH-ARBOZAPORERLAEOBTRIZG L L0, BR2ST 525
DAIZ S, HLECEIRER—MOZ A blich, BT O —KORBRIZHE5XD
NTOBBAN2EREEM TS L3 E S M) ZoiTMiebnn, £ LTHDT
WiTid, BHBICHECRE, B8, S8, TLTIhb0EeD LItErN D
BABVLBELINDDTHD,

IO AOIRTERIRECES T2 AMORIEELRLWMDENICH D, T721E, FH—
AZAOWLBUIA VI F 2T H D L5 R—IFORETHIWVIZH L 2>, BV ETR
PIBEIR, RELERTLEIERORESN T aT A7 RED&, LIid R Ykt
IR B % ] LTV 5 &V D (“they are permanent abiding ideas.”) (248), ¥ W K O < M
W, TR WARBARDOTENE LA LD, ELE LD, BUE D, AENREEE
KLTNDHENIDOTH B,
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LR AREZE D EF A —ADREOHHEDOERIZFBICRIFOBRGNICERLGRD
WANBKE, LOLUEGHNEEERICL-TRZEbOTHIND, BOoNDOMIREE
CEGARMMEEIND, EOH % KRIEA Harlot's Progress[ & 5 #8&% O — £ M2 B.T@3.1.).
KD 32.TTABAORNE ESBELTHAMNITER L,

3. A Harlot’s Progress [ 21880 —4)] (1732)

3.1. RS L BHRER

B L& 9, BaHeHEA B HEOEBNIDOEICL > TEORIRMPRZB L
MRHH0OE, BRBOERIIME LT, LTICHRT S,

RKED 6 D85 ZORRIEES,D 7 v R ~HBRE IR A B BIBRIC /2
DHBICRBS T 2B B CHRLZIEZBETEHOALLOTH B, ZORESFTET S5 L3
WV, FOE LK York b DEEN MY 7248 Moll (/1) 12 bawd (X#) BBV EH
HTnay—rTHo, TELOER TR, BELCE> TV A LIEBICHN> THIZE- =
HHR MR B A EF T A BmMBHIAN TV B, [REEFES O Sean Shesgreen i1, 1R
LR, FOFEOFTI OB “affluent clergyman”(B1R LA TEHENL DR T
HBLEESTNBED, —F, KH =20 L% OO Georg Christoph Lichtenberg 1 =
OBITPORTH > T, HOF LWHHEM, ZoME L, T4 CDREEw) 0ve2, v
b5 Curate ((REBHEEN) LIRENBZETHDHE VI, —FiI@mEz, A FELV,
&L EHTERFOMFRE 5 2TV B OIS TRREY, Ve T ULy OB
T, T ZEENNNES TEERBEILIE York & W) UFNPKRESEIN T, #
ENE, York HEBABRE D WHF CTEOZ LIIHMHTHRTESL L), 20, #)
EOERDIEVENVWRBAEEKTCI— I hbur RATkIHEanTHERZENWS 2 L
EFERT D, VxRV —URE)LIREOBEABELORELRRXZETE L2,
BERBEEEDCa S FrETHERSTL B2 8B bRV, Lbak s
BV ES ROIFELTRERELOTHD, TOBMIBREICIE > TO LRI I
251 DO FRDFE4 (To the Right Reverend Father in London) % #iA L T 5, Hifiid {5
KMEEAEZVODR, Y2RAZ Y= ilEbéEhury RrOoEH~EEFTFEBRE
(“sinecure”) A ERTHFEMRTHHMN Y 7 U _A 7 ICLEHBERTH 2, XBIIBHD
BOFRKELETREAZOIL, BHOHHEOEDRL ELTHWBHEHTNBEDE LN
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9. AR, FRRH > THUMMLFTROGORY FLV LASOHMELZELL T
HTLEEWMBLIZBDL LY,

TOX DBV EE TR —ADERE ST LEMT D0, BROEROMHEH
BANRRDZFUCHLELE INTWD, HHE THEL] BLAE, Z0ENIL EOMRAZ
LNEBBRLBETIBRRICLHDTHA D, HAR, R LTME-LBRS ()
ELTWABEERH D, LFITIEMMAVG (2 & ZITHRE 2K 20 L ORI 20
M) TZADFEED I L ELLMBMES TWBHOEMN, TR K » THENZHREN T
ETF =2 THHBROEGOMRBESTINLWRY, BH ERE2MEICERLAZNT
HD5, &< OBRARCRENIERANEN D, ZOL S ITESRBEEROBNETET S
BENRHD, TOMPICITIRLEE~ Ok, BB, MEH, ZLTEALERE LA
BANRRKREREHERIL LT D, L LEROMENBEBELZEDCESI DTS
BRL, TRITRDEIRELDTH D, THRLREGOMRBBEHICL > TRRIBE
BHEDEFLTHS D, TOLHBBANTIFICHEE L TITrRER bRy, 7408, TR
HDVLEE T o< D FEDHE KE D OHRITEHE O L0 E I (“the habit of mind”)¥K 5 T,
Bl b0ilid, —20OEERHEAMICETELITL, BOAMEHEFIZELD
BREELIZZIELIENHY, RCABHOEETH, BELTRINOAREZHRDDIZ LD
HB] QIDEBRRTHBDTZOBEDEEEHFE-> TV B,

32, TABRBRDLRE—XRITTVBIHO~DOHMR
& 5@ —41% 5 RiZT /A OBRBOR Y I ) BAFORTE#H 2L TH B,
FAEFRDESIZENTVD, (BHRITESFITKD)

1 never look at that wonderful assemblage of depraved beings, who, without a grain of
reverence or pity in their perverted minds, are performing the sacred exteriors of duty to the
relics of their departed partner in folly, but I am as much moved to sympathy from the very
want of it in them, as 1 should be by the finest representations of a virtuous deathbed
surrounded by real mourners, pious children, weeping friends—perhaps more by the very
contrast. (243)

T ARES L THALEELOBRICEL, DHEORICERMNIZHEORTHVHNH
BT b2 L TOTHEEIIHTIHEBEONT L R, TRAFLAR TV B (“the
very want of it”)] Z & BRIZLETINENTZE VD, HEFOREDE THEDOHEOREY
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FRTEHLEAB T OELELE DT, AMOBRTTHAEI LIZRBTELEEI D
Z & ThH A DD, Conspicuous by absence (VM2V D THIZLD)E WD cliché 138 D5, D>
KWOLEBZEDTHIA URFZICWRNENZI->T, FOFEDKEINEEL
BLZERHD, RA—ADMETHiIPNIZBEEE B A2 OMICEBICHF I ZEE
DBRFRRELTNEI &, FEZEOZ LT LITILE N, BEBLT—HOEEDR
TORT Lo BLDOBA L BTMAANELL LA LA ERGELEOTHD, EHIKT
LT TTRTOBREG UL LELBELTRE L RODAMNE 5 TR APBEN AKX
BRRE, ThH0BEBHARANEBIE, EXRVAL, H5EHNAEER 2L T
S—FNE, b, RKOWBRVEBKICERTOATRSZTOMEBII—BE S L 4R
HEDVDBVOFIWMELWRTHB,] &),

b (EEFl) ZEOHFITHD, TORITIT LT, (b, REL, AIRBELE
M) ULORBER LD THD, £ L TR —ACIBEEICEI TV iRV D %48
BEEEMEANRD o7, —FH T HICIERT—ADRNKEZLH D EEARDRZMELAR
GHBBH o, TOBRBAOEAICHIIICEALELY BVSLR3ELANSH D - LS
DETHRVHE, BEBANE LN AZDLOMN, TLAORIED L-UUEHEFIZE, i,
HOIRELOBEN LIRS ZEREH-TH, TOREILE N ENRBREICE N
EROE TR BETHZERETARANTH S ), —RIZ, BMFOMICEELAXGT
TWTh, fAE, ABORELCIEZZOREDLD L L THINDBBITE X2V THA
Do HNELERFHINIBDOH T NI E LT, FLOBFHFEREBH L LTEILTND
NoThd, HESHOBHEITIT, WEARTEROCHBHRYORELICT AEBB L, £
NIFEVELRBET R -ADOABBELLEI~ORETHZ, £ ORTRBIIH
DOBHBIKTTBPELORNLERIZL TN D, 51T, ZOREOFIZIISHNO &
WK LCREERTAEZ LTV BRI b T 5, MEFOWAMORE 2Bl L Thy
ZDTHD, beLVEENHETHN., TRERIRITAEN, ZOBETIE, BEOI
MWMEFENEDHIRE EFTD

Zoik TZoXE Sk, BIIRHARITAIRVEREZSEEN, T0B, L SIERC
TuFRAIBOEN LI LIIFIEOLDTHD, COFRT—ADBNMLEEZRT, Bid
KDL EDfI G o L BEREIFEREE 2N oE L6, TREERICEBLTE
(“negligent peruser”) 7 MD77] (243)L 5,
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4. A Rake’s Progress [ 53 RO—4] (1735)

HEORM Y — X 8 b4 Y, FREEORBOBMEL S EMNERFRREE
2o T, PHEEMD SHT L TINERRRMREOEF LT RLH, HR &Ml e L Tl
EEBRLU, HF<IE&% Y JEF LT Bedlam (22 FiZ#H > 72 St Mary of Bethlehem
MR ~E LN BB WA EEEFHOTWS, B 7 L. AMIFEDINE SN D Fleet
R O—R T, WEICHo7 b adt, BEOHAZEFFLLTHENLLEEICS>NT, X =Y
A — I BT I o 72 1 B4 722 FHE(Sr. 1 have read your play and find it will not doe) % HL (T
WT, RRBETIHEENTVD, SA—2OMEFENLZ LD THINR, FL0Z0
REOMR EMTRIZOBRBOHRE, VHEORBOES THEEEMDTND, ZTITH7
Ll [HDIEO--4£] KT 2 MEEOHMEOHFIZ, b LORMNHLWDOLFICEHESE
WEHFED, HBTRICEHIRNLE 6 RN D P ADNENEHENR TN D, T4
LR R AOFEHS,  “...what a mass of woe is here accumulated!—the long history of a
mis-spent life is compressed into the countenance...” & M & A O THWTW D, T Lid A
— R EFEEANECEHNCTHH TERED AL BAFE Wb Y ORFLEERRVO
Thd, UTEHLTEIHT S,

TOMBTIETNTH, 50N T, HAT, EHOLRTEHWAWDS, RBIIRAL
RILOHFH L RN F I L L HRENTNE I A S, BB TZRWVANEDE
EREFORHIZEHREINL TN D, TR bORELE I I IT DL I RS
LW#fiis ., BRYOBEAIHEZRATIR2I9 T332 b8, B2 LbdZ LY
M, HAVTDHARLERMT AL bR, HEELAOHZBZBBHFITED F1
T, HHE~OBEHEDOUNNERL TS, BT, FIDREDLH IR LD LELN
RoTHKD, + - - (246)

TADOMFICHBABH DO, TR F2EZL, HORMEWMEL, LD HER
BL, TNERBATIABRDLDNLICMAR LR, A, BIZ L83 A TE I AERR
Lo THEDLRIELOTH>T, MBOELDEEELELTHD,

TY— FERZERLET LE, —85, SR ERDLVELR~OBWHOFEE
Blo THEHEHEL, Rk L IiZvd,

le o «FHARNKRBOBELPPREICHETTE THRF—ANBPR T D LR LGS
2, 0y — ORERFRN, HHHBE TV — VERE L, thoBER Y OE



FIERZE D, D2V EEOERESERA SN TR W ELAORELIENT, Ik
BOAYBDORA b ERLULTTFTC—HZERDE LTHED, oy —rE M
BRATRERFOFEME T, RESEZ > THAPERT AL CEHRTREROT
HABIM, - THHEBRO—E] TBIDIREDR Y FT LD — U iXEERIER
DHBTH>T, RH—RERROFFEEE IR bW b, Yz a 7 ACTHHEM
BRafBicErsnBE2BoZEmro L E ) B TERLEIESDREE 5 X
RN, FLBELSBWTH D], (246)

T bk, EH—ARBHOZEROBHBER OGRS TREERATHL L LTHRbLVE
AXYNVTATI—DTava? - LINIEBEREBILTNDEDOTHD, HHIIEL
W77y RRg A0 (HEER) OBREORPFHMMTSEERL, BREONELY bis
MEBREBALTWADTH DL, 7 LDOHHE GinLane (B WTHEIZEBIN S,

5. Gin Lane TV 8TJ1 (1750/1)

51. FADU 2 AHH

T hid, BB LIEL D ICHBL ) VABBRR Tholen A YT I 7 I - DRERIRDB AN
—ZADBMBHEEZIT AN Po e T EITHIWE Y ZRE U T, ALY THEoE
BB EHC I & TBRRERTHH L) LEZRBFALTVWD & RO THH243),
ZFOBE LT GinLane TV T 2#28F, (2 ZICRHEZEHMICRDIZEDREBREH D |
TNWIHRTVBBEERIELIIHBLREELRLDITHS I QBB ~T, RILFEE
VTV 5 Nicolas Poussin (= =15 = 7 — 1| 1594—1665) DM, Plague of Athens [ 7
FEROER] EHBLTWS, LALT Y0 [TT7ROER] b Lo, FlEH
DOEE, ERETHOINTZLOTHS, SH =20 [PUBTI O X 57, didactic(Z
HNTREBEMZENETIEEE —HIZR U EETHC. RIS Z & iMERH 5 T
HAHY, TLART—H 2B LTRAYALT AT I—2#HT O, BERA KT —R
EHEBR T 2RI TH 5 anti-vulgarism (RIKBER) #BL20NERRZDOTH D, 751
WD XL IZENTWD,

I have seen many turn away from it, not being able to bear it. The same persons would
perhaps have looked with great complacency upon Poussin’s celebrated picture of the Plague

at Athens. Disease and Death and bewildering Terror, in Athenian garments are endurable, and
come, as the delicate critics express it, within the “limits of pleasurable sensation.” But the
scenes of their own St. Giles’s, delineated by their own countryman, are too shocking to think
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of. Yet if we would abstract our minds from the fascinating colours of the picture, and forget
the coarse execution (in some respects) of the print, intended as it was to be a cheap plate,
accessible to the poorer sort of people, for whose instruction it was done, 1 think we could
have no hesitation in conferring the palm of superior genius upon Hogarth, comparing this
work of his with Poussin’s picture. (243-244)

T ok, TT R EBo IEIEICE L A& BRI T — 5 2 D4 & W Plague of Athens
F7 70K conT HKREFLLBRFICHERSEIBMNT, 77Fx0 (ELW) R
HETHINTVEIPLOHBRTEDIN, MEKOATEETET THD) &, thOFFOE
LLTEE, SBICARI ATV U 2B LS ICIERE STV —XADBNX
HICEEE LTD) LD,

TP DT TFOERI ., CFBEVELIHEPNIIRTH D3, EHIZE LD A%
ERHOZLOLE LTI, TOWEORNETSERLTNDEEELRY, =Y Dfk
L EMERESCBTRINDIP, REAR, EEERCDEVDHIBRONIZ AL
Thd, —FRA—AORHIE., EWECMOLhTEL, BxDOEFEOHEE BT
WOETHZFWREILIPRRVE LOWARLLERHE, fHOICIEZRTLOVEVEV IR
Hinh, AFLRTWE IICEMICE LT TVE, AV —RIBER N T EINRZOEEX
BTRRDOTH D,

IOMEBOERELBRT IR, FOENEEENCHD LT LTV D,

[F =Pz, FH— R E O RERBBIND D, TONELETOLDE—DD
TEIHEHEED, £TB L0, HEDLOEFORBRMELE. THRLEOHBYE. —
DOEIZYSD, — DO HBIRILTCDINTHD, TRREICHIETOLOR, HLREV
FraRTHE, bOEE D DI (“Every thing in the print, to use a vulgar expression tells.”), £
TOEHH BERFEDA A= THbHTHSE) 244), S [+ - - BIZ2KZA®D
A, BEFRIEHTEBEIZFZ Vol EORBRIELB>TRALVWAE, 2hid
DO, EOMOEOE b RIEL YRS, MESED. - - -] Q4)E 1),
RH— R DIBGE TN T T ARIREATEAMOEDHRE TR S, HRITIIEIZAN
BNELIELTWVABRALZRLZOM TR DT, GFOBAENLIEEK L AMR
B2 %, VT ORF) #ELICHEBRHLCLAETFELEATERZ LI THECEANIT
STEBA, FLTENREBIE, SOIKERICEEHEFIERLETHAPERRRA S, Zhb
(3 Gin Lane D— 85 O ETH - THA LI, FA—ADOBRIBE I L RANITX
S THBIZHMA TV, &5I2, MROHEEIMCHIPN T 2ERE S EIO—HIC
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ST, [EEDOERA~, BLEZOL AT DO, EBEXRERFOLPHAL D
BETHLITHDS D) (DL BET D, MRAIEINILL I RBFIIRFELLED
THDDB, TN Gin Lane DEEERLTND LWV, &b [EOREBEDOHERES
L& FN%E “sublime print” EEH Z EIZEHDLWEARW) Q45 FTNH, FL Tz
A 7 AT OF Tarquin and Lucrece 2B} 5 b o A BGFOBROTRICAHKOLERKBH Y |
—WaBEEEZRRLTVDE LN,

For much imaginary work was there,
Conceit deceitful, so compact, so kind,

That for Achilles’ image stood his spear,
Grip’ d in an armed hand; himself behind
Was left unseen, save to the eye of the mind:
A hand, a foot, a face, a leg, a head,

Stood for the whole to be imagined®.

ZOFTHERRIT X VADORDY IR EHN TS, BHETHRIELTIH0%
ZOERGIRETHAO TV EIDFTH D, ZARINIEV =AM 7 AETBNLELS B E
-7z “imaginary work” T % & v 5 (“This he well calls imaginary work, where the spectator
must meet the artist in his conceptions half way.”), (245) #& B 2 EH»E T, =HFEO
BRICHEHEE THESLRTIER L2, TRLbLERER TS BT UANICBELT
NTEELATAERLRVDTH D, -, WHROEWEET~TOZ &2 BRI TS

B 5, LELRLELIISIHLREEMT DA, BXBHFEZABAOIENHL
PTDUBERLDENLTHD) VA 7 ACTHLOFZL > TITo A ERIL L S
I, BH—2DEPLBEHTHGCERREIC S LT, RE2EFLBEBHEE - Chnbi
FThiEzsnoThs,

—~5. 7hF BH-ABRBETELEBRO LD THIOEEDEOTIZBIHEDIAA
TWBEMOET TH 2D &4 I (“The quantity of thought which Hogarth crowds into every
picture would alone unvulgarise every subject which he might choose.”), (243)

EFOBBLRIFRT —ARENLBEAIEZ LU TERLIZLOTHD, BREISMIH - T
A=V LTHELND, BRRNSE D L 5 ICHOMRPEDIEEH» TROMEH
REDDOTIRAR, TLADBMHE LI, U/ /VAD vulgarism ({E8) HLHIZMED Discourses
[kl O3FWADZEMTED,
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As for the various departments of painting, which do no presume to make such high
pretensions, they are many. None of them are without merit, though none enter into
competition with this universal presiding idea of the art. The painters who have applied
themselves more particularly to low and vulgar characters, and who express with precision the
various shades of passion, as they are exhibited by vulgar minds, (such as we see in the works
of Hogarth,) deserve great praise; but as their genius has been employed on low and confined
subjects, the praise which we give must be as limited as its object ©.

S LOHHENT 31TH “The painters” AT 51TH “minds”% CTitdh b, ThbblL /X
DEHE L7222 o i TE G aMEL TRIB R AMIZ &2 EWT, 5 “vulgar minds” 237
T XY BRWMUVBEE O A LR EMN KRBT IHELD THole, £ LT, ZOH
WHRH—ADE % i, v/ vXiE, 7 L0 vulgarity TBEIOXMRIZE > THREDOTIE
ROEWVIFERICH L TE oK HERMMEEZ LD, ZIZ T, 7400/ LXHHOR
BHZOWTHRIET AR ERHBTHS D,

FANML VR LEHEBREELTHD EEbnsN, #HOFELREL LW
2B, BHH—AEV / NVXDOEWROMIEH “universal presiding idea of the art” (Discourses
pNDFEESZ N B M SN2 D TH D, W T AT I—DV AT LBRE
WhLDTHAIE, VINIRZaAXYATHTI—OREL LTOERBRE L TR
—ABEFFANRD TR T ThD, mH—AD4HL [RAT—2ADMEKICRD L%
EWVS KRB THEBMARATE LEBTTNWD, B YATHTI—RIF o FREZANVEX
LETHRLEDTHENG, TRILEDLRVLDEZITANLRZNDIEIRDEBRLRN, T LR
FRICH L TRFELHDLR6IE, FRRTHITI—DRY) —Z@T b BX&ER2OTH
ST, VINZADZEFTFTHATIORLTHT I —DEEEFL LTOIBPIIX L TR
FRERBRV, LEN>T, L/ ARRT—H O & R — A O % ki L THESIC
ST D0 Ty, TIREEKHIZL / AV XDEZO—Miz RTH LI,

L7 VA EEOMEME (“minuteness”) thiﬁ,".%iﬁi'd‘{\.?é’ﬁﬁ)é &), F AL “The general
idea constitutes real excellence” (Discourses p.118) T 202672 EL LT, KD L ST~ 5,

Even in portraits, the grace, and, we may add, the likeness, consists more in taking the general
air, than in observing the exact similitude of every feature. (Discourses p.118)

It is very difficult to ennoble the character of a countenance but at the expense of the likeness,
which is what is most generally required by such as sit to the painter. (Discourses p.133)

A= bl — P CTEHESEOLREPEE ST, 2EOFHIEZ>PDI L TRLOADLD
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TH-o>T, TNIBEHDOEERBRBILUTWA I LIV LEETHE L LTVD, Zhids
H=2ADE B UNEEE R > HEF R AME ERICELS 2L LT BICH LD TH
Do RA—RBHZDOLV/ NVADRMBICH L REEB LT &V D (Shesgreen), 7w — 2R
BRABERAL, S —REUBT 2T 208, SA—RERDRVL L REEAMIC
BHUTEOREBETHEN, HHOLEFIZT =7 TRTIR LR,
RI—ARRFTHDIDOEETFTADRDZEZATHD, TRICHEDPIPLLTTHF I —
KBRENEP>TEORBIZEDLRNED THEN, HOERBTHT I —RIOEE &
ZOHANEMTEOTHNIE, ThEETEZDIRLKBATIONRGEERI L TH
o, FHIE TV NADFHEAFECEVEEELI GO THIN, HOLEN KT —
ADEIBRADDBEB LT ELIY, RABAFY XORLERRBEO—DEFHLD
AR ED DI T 2B X 2 RITHF TV Q45) &R, LIV RO HERE
BIFC IV ) VXD GBIRBESTRAREZY, V-2 [HEBRO—%] OF%
PO 2HEDE THICBWT, FTH O LN =3 Tom Rakewell 125 2 7= RIFICHE L >
DLW NVADERICHBIZA D 0] (245) & R ZBITHT TS, ABMORFEL2EE
HWIHNIEEDRBYVTHAIND . TP ERESEFHELTH VLV /AT HT I —OMESED
AN TVE LU L, HBOHRITIERLR2VDOTH D,

6. Kbbic

BiIXEE, RTELLLOEN, ZAF—20REBHGLDTHL, FH—ADKEIZE
PRGN THMIZH AN TV RLTEFRAL TV I b Tk, ERKELRED
BIIIRAAIZERON TS, £0EDHIZ, RE2FIBEROCHLERABRDLNAT
WBDTH D,

RH—RAZBENTI BB TAYORBFEHHRIHH L, FALERIhEEBLFEL
Foo TAIZ, TORTIEHETN—RIEVINAL ST RRALZ A VOBERICHE> TW5S LR
RTWDE, FH—AE b oBHRE#E, MEAEA, AMEFBo A, VUBK
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