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I wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They streched in never-ending line
Along the margin of a bay:

. Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced, but they
Out-did the sparkling waves in glee:

A poet could not but be gay

In such a jocund company:

I gazed — and gazed — but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.
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Then God turned, and gave them up to worship the host of heaven; as it is written in the
book of the prophets, O ye house of Israel, have ye offered to me slain beasts and
sacrifices by the space of forty years in the wilderness? (4cts 7:42)
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Fair daffodils, we weep to see
You haste away so soon;
As yet the early-rising sun
Has not attained his noon.
Stay, stay,
Until the hasting day
Has run
But to the evensong;

And, having prayed together, we
Will go with you along.

We have short time to stay, as you,
We have as short a spring;
As quick a growth to meet decay,
As you, or anything,.
We die,
As your hours do, and dry
Away,
Like the summer’s rain;
Or as the pearls of morning’s dew
Ne’er to be found again. (R. Herrick, “To Daffodils”)
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She walks in beauty, like the night
Of cloudless climes and starry skies;
And all that’s best of dark and bright
Meet in her aspect and her eyes:
Thus mellow’d to that tender light
Which heaven to gaudy day denies.
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To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing. (Macbeth V.v.19-28)
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I have no name

[ am but two days old. —
What shall call thee?

I happy am

Joy is my name. —
Sweet joy befall thee!

Pretty joy!

Sweet joy but two days old.

Sweet joy I call thee;

Thou dost smile.

I sing the while

Sweet joy befall thee. (“Infant Joy™)
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O Rose thou art sick.
The invisible worm,

That flies in the night
In the howling storm:

Has found out thy bed

Of crimson joy:

And his dark secret love

Does thy life destroy. (“The Sick Rose™)
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Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?



In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?

And what shoulder, & what art,
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? & what dread feet?

What the hammer? what the chain?
In what furnace was thy brain?
What the anvil? what dread grasp
Dare its deadly terror clasp?

When the stars threw down their spears,
And water’d heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make thee?

Tyger! Tyger! burning bright

In the forest of the night,

What immortal hand or eye

Dare frame thy fearful symmetry?
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I wander thro’ each charter’d street,

Near where the charter’d Thames does flow,
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,

In every Infant’s cry of fear,

In every voice; in every ban,

The mind-forg’d manacles I hear:

How the Chimney-sweeper’s cry
Every blakning Church appalls,
And the hapless Soldier’s sigh
Runs in blood down Palace walls.

But most thro” midnight streets I hear

How the youthful Harlot’s curse

Blasts the new-born Infant’s tear

And blights with plagues the Marriage hearse. (“London”)
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7' LA 2 ® 1 wander through each charter’d street & 7 — X7 X > 1 wander lonely as a
cloud LT &V, MHEDOBOMBOBVREMTLE I, V—AT AT [E
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LT AT, TALAXNIZDL epithet id, Sweet Thames, run softly till I end my song.

(Edmund Spenser) BEL DT A XL, B L, DRKOREDET) &bHd L
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Prophet against Empire (1954) & W55 A4 bV DOT LA JHRENXNHVETH, &I
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“Charter’d” 12 56 4 % — (" “hired out” D E R TT, A ¥ U AERITKEE (Magna Carta)
Lo THREENRTWRBHENZBE VK LTVWIERTT, A FV20FEKR (F2 E
#) T % Rule Britannia /= I3 “This is the charter of the land” & & D £ 7725, THidA F
YyRADOZETY,

v —7 « a—F— [RRBOBIE] (Politics of Vision, 1946) 1. Z DFFIZIE< A -
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A THING of beauty is a joy for ever:

Its loveliness increases; it will never

Pass into nothingness; but still will keep

A bower quite for us, and a sleep

Full of sweet dreams, and health, and quiet breathing.
Therefore, on every morrow, are we wreathing
A flowery band to bind us to the earth,

Spite of despondence, of the inhuman dearth
Of noble natures, of the gloomy days,

Of all the unhealthy and o’er-darkened ways
Made for our searching: yes, in spite of all,
Some shape of beauty moves away the pall
From our dark spirits. (Endymion Bk.1.1-13)
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ITOELTWAHBDT, ¥— VX, “Beauty is truth, truth beauty.” (EIZXHER Y | HiZER
D) LEAXADDTY, $72, ¥—VYO[FY LT OEICHFY DA — K] ©eh D “Heard
melodies are sweet, but those unheard / Are sweeter” (Bl Z X 2 FRiZELW, L2 LEZ
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... to hope till Hope creates
From its own wreck the thing it contemplates; (Prometheus Unbound, 1V.573-4)
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