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Contemporary Film Festivals in Japan
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Research on film festivals is of growing interest in academic circles. Film
Festival Research Network (http: //www. filmfestivalresearch. org) is one
example of the kind of scholarly activity that focuses on research in this area.
Both general studies and festival-specific studies on American and European
festivals have been consistently done for a number of years (i.e., Sundance,
Cannes). Recently, country-specific studies have been published for Asian film
festivals (Ahn, 2012). However, to date, there has been no comprehensive
research on film festivals in Japan in either Japanese or English. This project
aimed to fill this gap by researching the political, economic, social, and cultural

aspects of a group of annual film festivals in Japan. Specifically, questions such
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as "what are the components of a film festival in Japan?" "what are their unique
features?" "how are they run?" "where does funding come from?" "what are the
politics behind them?" and "how is programming done?" were some of the areas
the researchers were interested in investigating. The aim was to answer at

least some of these questions.

The procedure involved examining a selection of festivals in detail, reporting
on them individually at first, and later doing a comprehensive analysis of all of
them together. Choosing the festivals for this research was difficult. In
consideration of practical issues such as time period, budget, and the number of
researchers, eight were selected from across Japan that ranged in terms of
their histories, from four years (as of 2011) to over 30, in size, and in scope. In
addition, the festivals chosen covered a broad variety of genres: short films,
Asian films, documentaries, comedies, experimental films, and films by
emerging Japanese filmmakers. The eight festivals, their locations, focus genres,

and dates were:

1. Image Forum Film Festival (Tokyo; experimental films; April 29-May 8, 2011)
2. Shortshorts Film Festival & Asia (Tokyo; short films; June 16-26, 2011)

3. Fukuoka Asian Film Festival (Fukuoka; Asian films; July 1-10, 2011)

4. PIA Film Festival (Tokyo; emerging Japanese filmmakers; September 20-30,
2011)

5. Yamagata International Documentary Film Festival (Yamagata; documenta-
ries; October6-13, 2011)

6. Sapporo International Short Film Festival (Sapporo; short films; October 5-10,
2011)

7. Yubari International Fantastic Film Festival (Yubari; feature films, shorts,
documentaries; February 23-27, 2012)

8. Okinawa International Movie Festival (Ginowan, Naha; focus on comedy, with

— 157 —



ISk ft - 4zl #1175

various other genres; March 24-31)

Information was gathered from in-depth interviews with key festival
organizers, festival print materials (press releases, festival guidebooks, online
sources, media reports), and observations made by attending each of the
festivals in 2011-2012.

Four of the eight festivals were included in the first report (which appears in
this journal): PIA Film Festival, Yamagata International Documentary Film
Festival, Okinawa International Movie Festival and Sapporo International Short
Film Festival. The remaining four festivals will be reported on in a future paper,
as will a comprehensive discussion of all eight festivals. Areas addressed for
each festival were: festival theme/concept; organization, structure and
connection to the local area; funding; programming, films and film events, guests

and juries, audience and ticketing, PR and merchandising, and media coverage.

The preliminary results of this research suggest that no two film festivals are
the same or even similar. Each has its own particular flavor, depending on who
is running it, how it is funded and the kinds of films that are shown. Key defining
characteristics of the four film festivals addressed in the first report are as
follows: PIA is backed by a large company and is a niche festival supporting new
talent. Yamagata International Documentary Film Festival is an internationally
known and respected festival run by an NPO. Okinawa's festival is largely a
corporate showcase, and Sapporo Short Film Festival is an underdog festival,

with a limited budget and very small staff.

Among the similarities noted so far are as follows, the first being that the
festivals seem to have no trouble in attracting submissions, which is a positive

outcome because it helps them create good programs. However, the lack of
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advertising and publicity that many of the festivals get, along with the lack of
awareness among the local public (with the only exception perhaps being Tokyo
International Film Festival, TIFF) are big obstacles to them filling their
theatres. Another common thread that runs through many of the festivals
(apart from Sapporo Short Film Festival and some of the screenings at TIFF
and Tokyo FILMex) is that the screening venues are makeshift "theatres." Only
a handful, including the exceptions mentioned above, screen films in proper

movie theatres.

This research was conducted in 2011-2012, when Japan was impacted heavily
by the East Japan Earthquake in March, 2011. That Yamagata, which was
severely affected by the disaster, was able to even mount the festival is
extraordinary. Okinawa International Movie Festival is an other remarkable
example, since it went on as scheduled, just one week after the earthquake, at a
time when most other events around the country were cancelled, either for
logistical reasons or out of respect to the victims. Okinawa, on the other hand,
quickly modified the 2011 edition into an event of support. Furthermore, they
mounted special programs and events concerning the earthquake. Similarly,
most of the other festivals in this group, and others across Japan also presented
films related to the disaster and held charity events in 2011, and some continued
to do so in 2012,

This project has offered the researchers a special opportunity to explore and
begin to understand how film festivals in Japan work. As we continue to compile
the results of the fieldwork and research that we conducted in 2011, we expect
to bring together more features that will help characterize film festivals in

Japan even further.

Reference:

— 1589 —



ISk ft - 4zl #1175

Ahn, SooJeong. (2012). The Pusan International Film Festival, South Korean

cinema and globalization. Hong Kong: Hong Kong University Press.

[EiR] CFM5E SE0 [ER]. ER] OFF

WS
KEPHER]  (FEBERFIMERE BRI v & — %)

BFge A »oxn—
NEEAF FEBERFYVEREHREWTE ¢~ 7 — IFE EEED)
AT A (FEEBEREIEFERE I v 5 — IEE ST

WF7E DB

[ L) F—7— F& | SCHEMICBI IR R EEE LTI TR
.\ BERIAOSHAIKE P Pb SR E LT, F12 19 L IR 5
{EM & HULICIIZE A N —EH OB EDS W TR Z2 1T 5 72,

Fzext g & Lo 7201k, K= KL=, ZVv—A b+, V27> - 71)—
Yo FEH) = HFua—b NNy BT TV EOERTHDL, TRHD
TERIZOWT, {ERMOFLI R DARRAE LT, [#BE] $4bb [HER] & [#
B DL T -~ RINOFIE RIS 2 ENTE, 73T 4 — 755Xt
REBRD DI EAMRT L EREHC, FHO LY I 70 KEIZBT255E
A DTS5 2 & T fEMOSHENED L HIC L CTREIE L7MER 1 A —
DVERMBKL, NN AV a v aAEL L) E LT ANEEREL 1,

F72. ENENDEROTA TV T4 T4 ZEDLRE, A7 brA
F—ThadbZl b, NEATHLI L, HHVILITVATHL I L Lo/l
CERICE D 2 HEIMEROEFEEL EO L) IZlb o T A E ) fiZDow
THLWLOPOFEL % L LIZERLT,

— 160 —



2012 FFFERFE 70 Y = 7 b RS

A 70Y 27 POBEEO—EBIZ, KFIC [R=FL =)o [/NECE
(25 FRMMAE ] (I3 & OF TgE§ A2 - [Sebhi/zid ko) 1281
B IEEE] & T3] 122w T -] (PR e LTS hTn b,

— 161 —



2012 4EFEREGE 7 0 ¥ = 7 1T
2012 4 REVHRIN S MBI 70 Y = 7 MIEDT O 4 4T

L LR O EFE DR & 2 OFEOWZE — )11 E BAR OB % i
LT (REWIER - K% B

2. WREMIC BT 2BMBONOERE (REZER - Bk Bth)

3 NA N YIHNEE = E R B—HAINA ) IV DFE L BE OBUIR—
(NEAZER - A W)

4. BEMEER O —B R 2 O & L7 R i O B SIS
2WT— (REWEE : MH IRE)

ZTNENOMERTHONEFIL FRLOME ) T,

— 162 —



2012 FFFERIZE 71 Y = & b EF

AFEROZEEDERE ZOZEOMR
— B SREFROEREZFOLICLT

WHERE -
REEE (FRBERFIVERRRE T >~ & —Bd%)

e X v oN—
HHE (FEBERAEFHBG A FEER)
R (B IEFE AR I I E S8 i 1 8 SO 3504%)
EEFEWE (BHEFRBR AR TE AT & SO #d%)
WSS ()R B2 E)

rgeD B

T DRI T O BT B 2 5 STHRBA N ORI TH - 72, &
NS 1A 2 B0 L OHRRICILF 2 B2 BE0RE L a7 L. MEZHIFOIT
FLLUTo 720 TORBURDIEZH o 72D1F, [UEF] 21X Lo LT HHF
TH Y. FIFET LR 725 DDO—2IBFEDERD D > 720 ILFRHAI O
AR SN (27 BRI O OTE ) T % . HREEN 2 720 Tk
CRBERIALH 7% SR 5 & EH 2 A Do

WFENE - 5k

TN X372 O MBEROMWR L HEZ BT 2 L, FEEIOIED
T e LTIRRZMEZR LTS, 72, [EINFERK] ICbRFHIP AL L [
EARIE ] D FH O FAEANOZFHENL A S ORI L 72 I A 74 1 —
D—HEZRTHDTHA )0 ZOL) RN OB 2 HEREERT 572
DIZIE, Whw s [HIHEEBTRLAR] [UE] (BN SHEIE Pl
M AEOMAIAR [DUEFEE ] & HIALATED 7 &% T4 0 12 AbsE
TLILIFAEMTHSH, [UE] 2Z Lo L3 2SO LICHFIEL 72
BEEZ AT 5 2L TUERLEEN ED L) IZZT ANLN 0D %,

— 163 —



ISk ft - 4zl #1175

TFREAI T2 T2 (L BBERLIZ G- R 72100 5 b EEHET 5o
TFREIC, RIS BV TRER A CHRERME T 5O MR DM DR
TIRD 72O IR Z ORAROE S ANKZ AN L, AR OEED
R ECOFEEERE LI,
SNV HRRACHT ] O JE SR STAL R 7 T 5t DB & PR30 5 7230120 VLA HRHHT
WOBEHEDZHEIZOWTIIRARHHER T HET 2,

BAXRENICH TR ERADFERE

EIEE
BikEH EFEBERFIERER AW > ¥ —#8d%)
Wfge 2 voN—:
et EBBERFINERRE T &~ & — I e i)
HIIG AR (FE BRI S LW ZERT PD 3tFENFTER)
M3 (CLBRF LT EIR)
ARREZ (MR BB %)
g v (] AR SO AR R A i )
WrzeD HIY

R D SIEINZ 2T Ty RERHE - BUADAREILE TR, wWhw b [#F
HHH | OE#HRS, BRLRAKLOBMTRE A28 idLMbNTwS, L
L. TOEFIIBITHBLOENOBED, HIUEMEHIIZ LD HIBOWIE
L7, v 2 ED RIS, BHOBREK I ED L) bR b6 L
2Pz onTE, T LA T aERIMTObNIZ LTV EWVIRIUICH 5, £
T, A7uy s MIBWTIE, F8B - £RZ - Bt - BES, RGN
I L. RO L VD) S L IZDWTHERIN AR 21T - 5 T O BAR

— 164 —



2012 FFFERIZE 71 Y = & b EF

2 E LT, BHMGmERTORAOFEZIET 5 L2 HEEE L2,

WHFEmE - J7ik e

WIFEONE - e LCTlid, FL LTHEERTRA Y N—I12 X 5 o7
AHLETELDE LD, BAMIZIE, HFEERT A VN—13F] - TR -
BEIC - FEIR S OB EFFEZ RIS L - TR AR, 72, HEBE LD A ¥
W=D RAFOREREMELF %, IV —-ZOMOHETAFL, KMICET S
MERE LTS, TNOLOMEEZBL T, 15 0RO % IEHIZ o2

LB, ZHPENFIHED TE72IUZ LSO N 4 12D TOWFED B
ExGbET, ZoRRO [FISH] ~OMIl RO/ Lz, fEHHE
%%L@%Lwﬂ%ﬁuowfmw%%mﬁﬁé*t%mﬁﬁo%@%%%&
F 2T, HELE RO RA YN— 2L DI THEANL EDOTO X7\,

NAYHIWVEBEE®EZAD
—RBIANNT Y HILOREEHBDRK—
Wi
PERWA Y CFEBERFINERESREN Y~ ¥ — %)

fFge 2 N —:
hEEBY (myta X b, #RE, FEEREZEVER)

WD Y ¢

HAIZIZBRE 22 <A ) CHNVEISDH 5 L) ICRZIT 5N 5, FEEIC
&, EEEENICEBOSHEICMN B2 Fo7o0b b vao T, ZNETT
BHOSHEIZHETE DD TIE RV NA Y V) XL (E—SiEEEEC
M SREAETLIL) BEBIIEOBREOREZLLLLTWRILD

— 1656 —



ISk ft - 4zl #1175

EAHID? NA) YH) ALAOFET R EN L CGEEZ R SE, F2351)
O NARE DG EIEREIIE N TI2IEE D) L2bWvwnoh ?
n{uyﬁwﬁﬁ®EW%IW%:(::@@%*@ﬁﬁ@fb7%yzr
BIFHHA, HHFREZ FIIGRETSH) BEEL. SHROIMNERED L OHKE
HEIHETh,

WrgemNzs - ik

HAIZBIT 8510 ) Y HVETEOBGEEIZOWTE, CEREB L7 L E -
HREDT A A7 —VOGH%AT) o HARDORWIIRELE 7 EHEFEHE OBUK
IZDWTIE, CHGRAE., BEBLTOA vy 2 —%179,

75V AEFEOARARE, AMAREZRIRIZ, A 52—, Tor—F
e EOFEER . <NA Y YOV BOHARFEOIEDOBUIRE BFET %o

REE IR/ DI
—REEMIERE PO L L ARBAREROEERSICOVT—

R FEH
e E  (FEBERAIMERESE AN > & —#d%)

Fge 2 v /N —
HM 5t BEEREIERAAIE A TB A RHERIR)
AR (WA REEBOATEF - e )

WrFen B

REEPEFESS & 13, 1980 4EX 12 Dan Sperber & Deirdre Wilson 25208 L 723
CH D, MG, RAMFOEELZ AL, 23 2=F7— 3 Y H5E
ELTHRBFHENTVWDHDTHD, TNETOWNE T =7 F TR, 7

— 166 —



2012 FFFERIZE 71 Y = & b EF

BARy 7 BEE D5 & LS, BE MR O AR E SIS oW T & off
BHTE7o 2012FEEIZOVWTH, 29 Vo 2RI OWTH & fi & R % 5
HFPETIEHH7A THIIMAFEHREROE IS IZ OV THIZEZ TV 20
EEZTWwW5h, BARMIZIE, Nicholas Allott @ Key Terms in Pragmatics D455
M@l <, BREEEREPGE LERmERKOBEEMSIIOWTHLLE
BIDTETH b,

WHFEmNE - ik e

TEMIMICHTZE S 2B & BEMERICH T2 8RR OEREIT ). 512,
COMEEIFHEEZOWEZIEHE2LOL L, BFIOomLr e, EEER
N LEREHT 5 EIE o T TONEXIEMICHEMF L. #5077
HmEAT) TETH Do T2, BFHEOFEEZNOBIMIBHLLADT L,
MG OERNOBMEIT VW EEZ TWD, 2 BIROBREIZO VT
& SHEREHEIZE v & R [F5f - b - #&] IS@RE LTRET S
FETH Do

— 167 —



	gengobunkashakai_11_153_167.pdf
	gengobunkashakai_11_162_167

