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YEMRTICERITE R,
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HEEEFEED» LIRS C EFERL T, FoBEELSEOMEL Lo
HMET BE AR DFAL B FE—AL s =oAL ¥ —, ¥TFv e H1—Y
YORREL T b, WEREROERE, —BWELBE (#ELES)
K54 3 EEOWE HETT, SHEKOSEAEBIY 77—V a2 L
THAEDELIFERE L TVBEEEL S, HHERe—=—d Northic i
HEWTH Y, b —=—DWEE T TICEET 2552 EE>0H 5, L
LARTEHZOMBEL TR CEHRET 2MELRFE O TCREIOREL Lk
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E—=2—R7 a7 22 OXETEAT7 7R MRT ) —DL 54T
SEERT, AEET T A& { Tbeyond the mountain] (WhWw3 # MY v
7o TALTZ Y FADOLH) CHENk, COBERILT AT Y FORE
BEXLDRBICEIBHYEBLTwd, TREH Vv 2 - TA U »
SalTrrueTAY s aBkURaF 4 s a TAY o420
17 HATLIEG & L Chi BRTH B,

b — = — X 1951 2 & 1957 £ ¥ - Derry @ St. Columb’s College -¢
BT Lo 2T THD - BHOKEED “The Ministry of Fear” i
BCh->Twnd, COEXETF LN T3 Seamus Deane (it Derry 4:
nTHY, VEFT “your Bogside” LEFIFNCVBDE Derryd A )
y VIBEMXTH B, $& LKL bog BPHERBEO LI E ThiE, 2T



E—z—twky o0 Mb) (&)

BwLonicH b Y v 7 O minority DL ERET SR TH 5,

b — = — OIS 5 Tamniarn O < T XL L EEOBEL RBT
BEHhDLS5 KT —ADH4 (“Anahorish”) L HEEEDHIE (“Castledaw-
son”) BEBEBSTnE, 7uFREvyreA L) v 7 DERBEFA
IO X S CAVBATEIEFIAL CVBILTA LT v FTREA
Wi 5ic “the other side” ¢RFUAE->Tw3, b—=—iC ) Wintering
Out (1972) KZDEEFFEIODLA Y ALDOERD B,

DS RBHOILO LK EDPTEIN AT okl bbb T ¢ B
B, FREDFOWRKLEE S D, b—=— TR D wholeness
= holiness DFAEBRIHBRELRD 5, A RFAELEXROMBEER > F &
T2HOBF AL, 7Y v 7 OFHEMEL L ETHTHUNNTW S,
LoLEREDDHEOFCE RN Ctide —=— LXK L OF—{K
D X5AabDTH 3B, ‘Digging” % “Follower”, North % JH &
“Mossbawn” L Z WA EN TS, & CTROFHFEHIDERFICD
WTE, <) —OFNARFEEERTTHT 5

“His family life was utterly together like an egg contained within

shell, without any quality of otherness ... "V

COEEHTRCELHRERTH 5 X CAREZED T LTRIC
Do ELBeoTe—=—OPHHRIEERD R VAVRICEEINLTE
£e¥E (wholeness = holiness) OHFTH o7 L FoTEE, RICESHIC K
STEFLE 5. ¢ O¥EAIEAD wholeness = holiness O [HABRHI R E
BB % b C MBI IC North DEE—HO RS & FLllOALER RO 5
DR FBICIE U LA > TR B C LR ARTREEL 2w & B 5o

¢ @ wholeness = holiness DEE R F DL L - THREEINE LES
HHOFLEH D, FHREHCDA J v ABKACE > TREINZD LFE
He®bo HADHOBEY (‘Death of a Nawralist”) OFH, XILOHD
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& %1 (“Mid-Term Break”) o HE I & » T %) F B {£ © wholeness =
holiness DEEE X > % 5 FRULE nMEELEh L 90 £ —=—MFFOH)
FtEZFA U 2B5IC “redress” Lo BEXLZHT 5D b ¢ OB
BOMF~OERE FTHEC LT3 L EBbN b, HOWE~DHEMMY,
v - RAIEENL C DFEEMEDBIE (“redress”) % Hig3EH) & Tz i
% V‘OZ) :
F Ly 7 <k (Drek Mahon) (319414, 7 o7 2 X v FOTEH
i, A7 7R bictEEn, OER, K dICERFTOB I TS %
(“Grand Father”), ZNERF XA @ Glengormley TR L 7o R ITE
DESCIRERT & L CEME, VA v TETRI A7 7 2O & Jil
EERFELT T R 2y VRHOFHR R E D “Glengormley” <
fBEaTwd, e—=—HEFATERD EF3FY o+ ESCILR DL
A ¥y r7d<rroMFcldBER Lo “sad name” K+ E¥ A v, 1 F
YIOMEZ m—N— DR D AB LI Y, AHICHEINET v m e $ s
YYDEABHWI yAACREEh TS,

Clothes-pags litter the window ledge
And the long ships lie in clover. Washing lines

Shake out white linen over the chalk thanes.

< FkviRe—=—kWHHiHT 500X 5K, BIET “I should rather
praise / A worldly time under this worldly sky——" ¢ ZEwnTwn3, ¥
ROBHCAED AR SR CHALZEENREINT VD, b—=—DEHC
224 5 Cyclop (“Bogland”) <2 Antacus DHZEME R+ £ H k0 ARD
ARCEEHZ, T EBLEOKRMORTHD 20~k DFTHB L
WX BKEHS, b— == TELEET 5 A b vk v IEEOKEDES
EETBELEL D, E—=—® “pry into roots” (“Personal Helicon”)
xt LT “I am through with history” & \» 4 S8R~ & v CFHPY©
%, North DFE—HOBHIOVESR “Anteus” d b — = —DFHHEDER
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DEETHD, Kihlie —=— & > THIFHCTH % ("] am cradled in the
dark that wombed me”), H#SL T~k v DXk S vison DFEHRERL
T (CCTELNIE A X = v 7 53 1912 A L 72 D X RBH
©H3) LD gantry (BBEEW) ThHsd, /a7 24y FOEHLE
BEOT FZARERLCE, ROEEXEBLEF R WILTAL TV VD
2% A1 MacNeice %38 LC %@ “humane perspective” % 183 5,
CADHADERWEE L EHCO LR TEC 9. AL b 19474
o Stormont Act (HBEHE) 1€ &k » TREHEZEA AL IC & o 7 scholarship
boys TH B, b —=—F <177 A }®DQueens University THEXF %
A7, =k v EZ 7Y v Trinity College TIAXFEZHERL T b,
1963—1966 F, ~A 7 7 A MCHEX ¥ % H ZIC & /e Philip Hobsbaum
FELE5>TNAT TR« TA—T L HCFENIFOY -7 ABTE
oo CRBBREETHLILT AL T » FOROREDIHE D L TN TR,
A v oX—{F Seamus Heaney, Derek Mahon, Michael Longley, Stewart
Parker, James Simmons T#{C Paul Muldoon &ML 7z Sbh T
3, LALBEECE~YFAYRZORCE—EL»BIEF, LA b Hobs-
baum #*KICA O, BEBEZTITnAVEDEA v 2T 2 —THRITn
2, AL —=—CasDE 7Y vTiTbh iz kB o KA D Longley
DIEIERT D o 7eo WHR D HBEZT eFFAL MacNeice TH B (FE
% 11#%1c BBC (s L © MacNeice & {7z & 5 A AAEMEEEW- TN D),
E—o—t BENCERELETE v, LCHZREMAnZILTnE. &
ERIRATHOFAELTREIATVIATHELELE S0 KamTHFL
(AL DA, COZADHARLFIBOMAEDERE RV, (XHICTHE
H L 7%= % Michael Longley & John Montague b5 L TH T 5 )

2 k—=—0) North (1975) : #t¥|&

Northite —=—DAMBEDOT vy ad—Th 5, ThETOHEC
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RohZcBRERF->Tnd, 2HBRICA>TWwE T TR, Hok
TNEF o k50D Mossbawn % # 4 b A C L 725 Mary ~ D@52 %
BE%ffi> T3, Wintering Out (1972) 76 DFN % % 7 Bog Poems
BREZECRBRE S ERBFLOCE > TE-MMEHEBRL T D,
“Viking Dublin” 2@ U® & LTEhODIERE—STE 4R, MEEL
YHOWME, ~A4*rr, B, Z3E HEERERL LBROTA
AT v FCEBOFERIBIF2ENT 5, £ CICRAT 5D REL
EEERERDBM L ERY) Y LHRMOMTFTH 5, B2RWRAILTA LT~
FOBRAHEEART e — = —HEOHRICHI L TREON 2580 bR E 1
Twn3, Hic “What ever You Say, Say Nothing” S CE Z BN
BN % 530 LB 3 5 A2 i3 2 18MaE b %,

T CCHRIFOMEFDOZER £ 2 BFIIC North K IFH T bh o
oL TBIBIL, RICAKEMIC “North” %5 L THz\n,

b—=—tEIUSHA MY v 7= 7 7 2 Mo fELEEA Ciaran Carson
DEERHL o TRNDOSEFAL THEERSEE ] TERWRA O NFE
FZITCELLOHEME | TH%e—=— % “has degenerated into a
messy historical and religious surmise ... a kind of Golden Bough
activity.” L FEFHCHHIE W T B0 KA DKE & KEDOHATR o bAE
FdAe LCoe —=—DNBEHT T 2 BEAMNE L L CFENKCS
DD LTTANT v FOREIFR G 2% 0 Frt L P2 X %o
ZDOEHERIZE S ETH AL, Edna Longley TH 3, Lkt —=— 07k
A& LTOFBERFHE L 2230 b, ROFFRAMOME T BFUBR R
DT & ExbE, MEMENLARKILT A LS FEBIERZS5 L LT3
EHFE|LTWE, YRTF AL e BEa—<w=2Z }TH 5 Conor Cruise
O’Brien  t —=— D3k IC . R. A. £ Sinn Fein iIc;@E 4 3 “the lan-
guage of sacred soil and the cult of the dead” %R ¥ ftiFCn3,

BHECHEBT ARG e — = — 2RI E B R b AL LS
52ETH3,
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FRA)DOEEREY T, “No Poetry after Derry” L E - THBEBFT
RAEVELVEGE « H#ARRCH BBREDILT A L7 v FTFER, BT
B2 AEE L EoCEb 3 REMMBIFEFICREAMEL R > T b,
b — = —SEOEHEIC X 5T o — Y RS T L AEE « BB L BIG
ELBboTL 320K, e—=—0FFAL L TORY Lt oLt
“What ever you say, say nothing” OfJICEAKEAX v v TWH 5, E
— = —BRADETHFOEAER PRI CLE Yy —F Y X LDV v —
T AR TRBIAVERRT VS, HORILbEECCH L, O
HEADIELBIEDEDE D OMECE HAL C L |CBEEDT A v
5 v FCEREL T LRARARETH S 5,

IRFeur 7)Aol Te —=— 2 BEET 5 EREBAN
TV BMITF S S, —BlEZEFNIE, Henry Hart (3% X =X b OUHMK
FLTComER TAFLBEEYEVCT A v o La 5 3R
F] THB, b—=—0EED TTA1 7y FRIBCERMEAREZ S L
3| FiETHB & LTH#EL Tn%, Ronald Tamplin ¢ Edna Longley
Rk L < HUEI L B & RO ARSI S 0 A Ao THIREY 7 w37
v ATRAVBUAES) REETHY, ALYy e FraF) X tOH
Exfo v — = —pFAOBEEHERCEF by 20 [T A~—=T] O
HROA A—SHBEREOELRTHE L ERLTE

3 4 pILES “North”: [4t)] ORIES

&4 “North” &fis? BOHEL T sLENRD L. HXRLYTA
ATy FRUDDT ey 7y R ERPINT WA, BEOIRTA LT
F Lo Ulster » 9 DDA, 6%k HH 2. HETA AT v T
“the North” “the South” :ES5HSGREFNFNEEHOEEHLTH D
LT AT v ¥ ETEETH S TTA A7 v FIFIE] 24575 L
» LEECRBGRY, BEY, BEMIHOE L > T MBEME] &
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“Twenty-six counties”, “the Free State”, “Southern Ireland”, “Eire”
Ly (BFRLT) BiERTwb, Northern Ireland 5 4 » A IEH %
oo
L @EAF > 2F Y X +iE “British-occupied Ireland” & BE7R, 5
B A 2EFEBRxE X “the Six Counties” #{H 5, “Ulster” 2dLT7 4 1
ZYFTRHYLORT NS b oL b —RIRIFHTH 525 FiICdii~7z &
SIINTEIMBRIATTLES 52, HFMECET B VA7
TART v PO BCALICNET 5 L B S FEIED. BERICHES LT
W BREFRIE “Northern Ireland” ¢H 0, I %#BEFL T “the North”
EIEEDH—MHITH %o FET “North” &5 S5EEEBME ~ v —
AR & F L FRCXHCEZE R B OBRE R OO L BESTT A 1
JYYOEERA ) T—vavidbolbBIAHTH S (HL, Fr x¥
ARAD TLEFED) Kb T 3 & 5 A TEHE & HEMS OMiEE D
R, TAAZ v Fo THEeE] ©b, XAETAL Ty FREO ML
Ml ThbHbhd)o
Ric “North” OFEXHFEXEZ L, %24 brix ¥+ “North Atlan-
tic? R0 Tnde TAALT Y FETART v FRiESIERTUER S
HIRER FF 0D, b —=— QI L L COBICESAH X VIBE 2 D
G727 Dds, IRCEN% “Northerners” & L7k, CDX A4 7 addt
TANT v FENRRDEADHS ZHET R THREVS, L7417V Fo
HEOEBEENGRE ZFETH > bh “North” 2BBICEL k. &
BREA LBBBRIC 72 o 7c 55, i3, #36, AR, BL, &T#TELaE+
LA MATHBLOTREINDTHL S, (HEBEAEED Y, thE
NEERAR DD B, BUID-ODZA P LOEBTREFIFRMEZENDT
AZRTF VY FDOHFTRERLAEFTTED> Tk, BET “It said,
T HUTORBAE LTOBEBRERT 522 v EML bR L
. the spilled blood” TZ DYE@APAL DT h, Fillle RHD
HELBFAL AR L R o T THL 5, LALRBEDOZXF v HFick
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S>TENLOWFER BiEDSE ([ =4 2D “cold eye” k) FFAD
“bleb of the icicle” CkiEDHICEALAD bNATHD T & 725, ERT
i the icicle’s pupil 2 A -Twn3) pRFAIh I EICh %k THYD
eI A AN ABEE L L TRV TwAHITHAH 5, DEhe—=
—HZOK S 7T~ OBEEE R EB L T i alc, TofEsic X
> TBIADIKITLICT N TR ELEN T L E S BREBRIL T, SF04—
M I A REEAT A, GHEMOBIERTLLHIC) ThbDR X
YHRBIML A EEL DN

XL EAOHALAR LS I —=—0 “North” BEAOCHMDT A
AT v ¥ North & FRFICEICIEEDILRROE », RFic, TAXF v F
BHLRFL TS, TAAT Y FTHHEETIEHRREIT — v v Kk
WhABETHE, FUVr e 770k, F VR MEDODAVRAALTERS
BTHb. LHRF—27 =4 F TV vic~LFy 7EEYVHL2EHD
RO MFRTH %,

I returned to a long strand,
the hammered shod of a bay,
and found only the secular

powers of the Atlantic thundering.

I faced the unmagical
invitations of Iceland,
the pathetic colonies

of Greenland, and suddenly

EHABEOIDFELRR W TH T O Anglo-Saxon R DEEEY £ < Hw
Twb, DEZEGMCHBT 2 C &Lk > T “hammer” Tl & EiF
2YX5h Y XLk Ensd, “shore” tiEA < O.E. @ “strand” #Hwn
TrnE3DYZDEDTH 3, 27TH® “the hammered shod” % b —=
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— & New Selected Poems (1990) Tt “the hammered curve” KETIE
Lo L LEEMCEEWTH>TD “shod” OFRIEE DT
Bncwn3dkscBbh b, ‘hammer” FF 5 ¥ TH & JLERWED
Thor (F—a) BEHMOMEBOV L DTH B, FHARS, dLEXDEL T
ZREHOIRDW A L F ¢ TL 2LDEBCIL > T b, A% ik
HyoREEAH O#HRE TR A < “secular” R ThH b, T it
KO F—N—DEHRICHLFLLHCF Y X MV HD, i, BHBAS 7
e XYL s kO EEEFE ALY 2 — « T —/ A FD “Dover
Beach” Al TEWEINTHEDTH S, T—/ L P F—"—1F
% “this distant northern sea” LEEATwW32%, ik Idbh ] @dHih
WSR3 e BnCOHEED C & TH B, M CEFREDND
B L &K D “the eternal note of sadness” TH 3, FHICx LT
-T2 —=—DEIHEC 2 TL 3 FREHOIFRDOESF O,
b= DeHSHLOBETHZ, T—/ A FOECAF ) v xDHANY 7
A7 VACHEDPS DXL T —=—F N4 F v 7ODOMS (“The
longship’s swimming tongue”) DFEEH < o

#+ “the unmagical invitations of Iceland” A #H? RbL KK
BA—FYDTART v FADERBRALTVE0THS 55, —fRBER
ELTOMEFE L HHOE, TART v Vet 37 v F 7 —EniEHIh
TR EELTEINEDL S, BOXZ v FTH LI bh TV L5
Y HOEBCHE YA TFRCENE, LBy FOMFCEFZh T
Lo TR, ABOA ORELBETDH 5, HELY HOHFT
BRROT A A7 v ¥ e HiET 5 A 0E, ARHFROKEOES
BA2TL %, {tBROANA F v 7R3 2E 28O0 Y —vF v FICH
Rt B2 X SCTAAT Y FHRT v ru 327 vOE, AFYZAD
E- 7= “pathetic colony” TH 3,

were ocean-deafened voices
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warning me, lifted again
in violence and epiphany.

The longship’s swimming tongue

was buoyant with hindsight—
it said Thor’s hammer swung
to geography and trade,

thick-witted couplings and revenges,

WHON—ARHR L TR Z A bE, AROBEENEHI “violence”
CHhb, T—/ AR 2THIEDL S CHREEZEATHWEF Y X MK
DEMEOIRL, F0MWEERELALZRe —=—LE LT “epiphany”
It “violence” TH 5%, (LIFIFT v b » & = — XEZEWECHEHOREN
FEF L LT “violence” WL T a—<=RX bebhbT T YA D
BEYBUEEbR e —=— 3 D EERCTE UM ZBUI T BRTD
%)

AR D 7 L — S ORISE R B L 2 b DTH 50 TMDFALHED>T
F MO TR AZEELYFEL, “buoyant with hindsight” &%t
RROBES % MMEHEE L TRECESZ] LSIBKRTHD 9, KD
“Thor’s hammer ... the spilled blood” ZT7AZXZ7 v ¥ =% —21
204 H ) OWMFEXEHIL b D EELTHV T CKEVETONEE
o RAMEO R OEERFORE T e “unmagical” &
“violence” OB TH 5, fHHIF ~ EXS, ﬁfﬁ@zﬁ? é ‘1.%3? lf‘ LY,
EHaoM L Ackan, ek, FHEdaED» ) ol fillzEo T
BEIE, T oK DT L AR EGHTIP L TELTNE LFHARE
bEBEL AN LDTH D, TN LA F v 7 OMOMEEE Y To
[ & EE DN B TH BB (“The famous Northern reticence,
the tight gag of plac.e ;n;l ;ime”) te—=—REHLTWBILTAALT v
FOEBL BB TCH->ThEEAL LTORSRIEROBTRT AT h
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EhbhnlnwoRBRCIRIED S, L LEADHEEZBECHEIEC
%bO—CV‘< C (E’C"ki&l/‘o

Compose in darkness.
Expect aurora borealis
in the long foray

but no cascade of light.

Keep your eye clear
as the bleb of the icicle,
trust the feel of what nubbed treasure

your hands have known.’

T—=/AFDTF—=rN— e €—F ] TREIEFDHDHL BB
it “ignorant armies clash by night” *ZJAEX T3, EONF, #H
RO L HHICE W TRROBBREELS T—/ L FCwL T, &
— = — & North OB Z A MFH»EHS MR TLH 2 LERT 3, Hito
TANT v FCEET s HEER v —~0HEAZ LT (1 ¥ v 7 e Ehb
nTnd,

SEOETH WO LELHZEDT, BAK DkBOT#] DX
5 RERA =4 D cold eye) b > TR EZRED A C L FNBEFEAD
BB TH D, [ RA T 33Tl L RACEERT 2 HLRHTH
505 FAD Vision DHTHH S5, (LA LHDTT —/ A FHEEN
DHED LS CIER > T i & T 5 HEHHFT < A & “but no cas-
cade of light” #AHENZTH A 5,

LAk, North DD E2 4 "AFEE D > TE o+ RCEEX &
PLTCRCDARVCLTY e —=—DOFELFHELRTT 230
HAH5, B2HWETCWERL & “Whatever you say, Say Nothing” i©
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BNT= R A7 4 TORRICET 2535 AONEORRE, FOtAMHREE
DEEIE DI TVE, 41 24 VOB ERLE > THOEHFE LT~ Off]ic
FULEDZRZ Y —rBADVRAL TS HDCEARSEORECV- %5
BIRC AL E 228 A, b—=—FNELIREE & HHR G O RS Caf &
NTw3ltTA A7 v FIRILAENCZTIED T3,
ETIRYVE>CTREF YR L2 CicRf ¢ #ZARE @b L L
ISR TN B T ETHD S Do

And here is love

like a tinsmith’s scoop

sunk past its gleam

in the meal-bin. (“Sun light™)

O calendar customs! Under the broom
Yellowing over them, compose the frieze

With all of us there, our anonymities. (“The Seed Cutters”™)

“love” & “anonimity” OFERE L 2MF, chc 28 EFNOHRFRLL
BIOSOFERME FHT R TH 2, £ Lotz BiHcE C &
C&>Te—=—& North DR OZS) &Lt L RER WG T 5. +
T DR X 5 ICHERR 2 5K @ wholeness = holiness o [ {ABRHY
BLIE & MBS 2 C L IC & - TRI L MO ILEREEE DS, HEQILT A
n7 v FOMBFOERN-BOEKELBEUDLDTH 5,

P& & THM] AHEEEOWHEEZER T ¢ ThE, thblo
DEREFFOMZ 5 D R L = HEEIEDERA LTI TH B, 77 v F A
DERH, 7xAA—LET N2 =T LOB% TEECLTHERRE
wholeness-holiness DO PR AT ¢ KO 2 N OLDEF T =—21 « 2
—a2 72T 3B LB Y North DX DfhDFF & ik NERK ] o5
THbo ML) ORME LB OHRERYBELRRE LERO 7 L— 4
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THb, BICKEIERDOA»CESGT S THHIED = — 4+ AJ (“The
Grauballe Man”), =+ [HRE]) (“Summer 1969”) & WEFHd, —JEC
N oD% BIECE W RIEIERASIBREC 2 575 5 North £RDEE
M ERLClx LT T —=— G L BNOFAL LRDOANT S
CEDEHIBINTHP S,

4 =<hkPDNorth: EEORFEFEROES

XAk, BSEORMAE L CoBFERHROFOMFCHFEL2DOH 5, 4
FYRBRCEITERLCEAEE S D, HEFKC LA D 5 7% North
DHiE, BELHEEE L CORULDEEH - A — 7 =4 ICBT Y
4V IaTREMS= oA TV vBIBOTRA L WEEHEE
DL &AL ZFHCER Y AT VD, VI—AXTRT4 VA F Y a—
YADBERHS S 2L I 1 7y h—HHEORFC T A MEERERL
Twd, /FYZATRERAAF Y I7CEALELEET Y F e ba—-XEPd
D, 4 ¥ Y 2AFEHBOLCHBET 2HRL I — 7 v+ — DL LB ZE
52Twnb, (M90ERKASTHAEY « T—I7—VhPLLTEA
F—X e 74— e RTy bOFBEBIFETZLCEHTHS,) £77
Z X tEeHBI3toEEE LToRay FT Y FEE
ECFERBLTWED, 20b0FE YKk Northlight (1988) &5 3F
Eridd, CDXSCHBEBLT LY v T« 7—F Y EEOFEATHD, o
v Ny RLOBEBCHEP DD 5 EFORMICHET 2 RFHIFATD
0 b= YV d ) —XEFEICLTHIHEE (vernacular) % Kis
CEEOPBFCE— "AXRRELZDOLFEL L 5 A AEEZR L 2D
Hd, e —=—=<r v LF UKD scholarship boy TH % 435, H
1o tongue PV RTEC L E T AL LTwAV, 250 E
BRT Y ATAEE R RO A TH L L E L B,

<kt —=—DEFEORCENTLE > THMN LA WFELD, %
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OHBERE —=2— K2 LV ELARNIDRED L, KDOFFAL LTOHIFR
AT AAT7 v FOBRIKD %,

<k e XA e RATFRAL e THTFIAN A VAT 4Fa—}
REEL, K7V vDL) 4 =474 c AL TEHE LESCCHEZENR
TAFY R, 7FvR, HFXETHEBWER-7ce TDeHE—=—L
FHA-T 1968 EICIK E H L 2O KOH 2 EEC RB U A2 - o
Hrzoc tcACER2EITwAVDOITRAV, Y2 X e v EU~
OfkEs “Afterlives” THUER O CHIIDO~L 7 7 2 PICR - e & E D
RBEBRTnB,

But the hills are still the same
Grey-blue above Belfast.
Perhaps if I'd stayed behind
And lived it bomb by bomb

I might have grown up at last

And learnt what is meant by home.

1970 EER R e Yy FvyT7 ) —D Y+ —F U 2 P E LTRT LR
FUY Dz a— e 2z g 8= CHEIEHE > 7o 1979 FiCiE BBC I
THAEEND 7eo

<k OHEREEMCE 2R, L7417 v FCBALTE HERE
DEREETH Do WS 17 AL X D LIATICH 2 BE 2 757 72 o BREMES
BKHBETNE FREEENTA VT L ALy SROKRAL v E OB
FlcHd, MiEE—FEoOBESE D determinism TH 5 ¢ Thid, £ KCl
R+ 2 BEI0EE L L CohBoMERH 2, e —=—RFxomExIt
RRAEEL 7 A L OMEEICKD B T LR TE LD L TRy LR ENA
B LR TWS, vk il >TCTA AT v Fid “sacred soil” & LTD
WEOEBTE A . COBDHEFEETFL YR T IV v BC5EXT
P
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TEFHOLICLTEEEZVWDR, FL v 7 « =k vick - CTEHIE,
Vav e FVEXa Rz f<RXbe—=—DEGICRLNEL5AT
Ar7 v VOFEE BEE FH #HEO Gkt ELRLATRHE) #
BRTRANESSCETHE, 2wk ICE o CEE L e ARIDY
HTREL, HEEZHEREC, »rELHREREOEGCEITAL “FH
PIREE” D7 u €2 THB |

TALZ Y FOLME MFELBE A OEHL Thd <kt “F 7
2" OGh b North DRIE#HA 5 C LATE B, b —=—3 “Ex-
posure” THZ%y% “inner émigré” LHEELADERPLBHEORSA <
Ty oTw3d, <& v [dcommitted outsider tH %, £ —=— D
“mythical time” KxflLC=Hrv@d7wFrZXEZ v+ 750 5 —DTH,
RN EELZE D “worldly time” # T+ 2, b — = — D Mossbawn
RS0 D2 BXNEWHBOFEEELERT 201X L T, <=+ D Glengorm-
ley IZZERS S DFE D X 5 i “By Necessity, if not choice, I live here
t00.” LEBINTWnD, ZCHtMEVS LV TER VDK, &
— = - BN T 3 e Y IROBEL MBS C LB TES
FhiE, =k viCid post-industrial DEFHOEEL Za—Y XDk
2 DFREHSH N 5,

MEREBRNPEDLS ELTIEETHE | LS EBEE Y a( %
DAT A=V T4 —FFRADFEZHALD, BFECL~<+vE “The
Last of Fire Kings” 13w “I am through with history” & E=+4
Bo b—=—OWEENIEE CARET 5 HIFEOMO Y4 7 458 35
T A F—DSEHRCEE T 5 “fire king” %#FEL <k X 2 DEAER
ROBE2HOOFTH bE] 5,

Dies by the sword.
Last of the fire Kings, I shall

Break with tradition and
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Die by my own hand
Rather than perpetuate

The barbarous cycle.

EEERDE Tz “fire king” &, MFLCHEEIND C L TREDHA
AR FEXEE b TH B~k fire king (3 € @ “barbarous cycle”
YEBRC Lo THIBYIA S T 5, RIEEEELZEN T “a place out of
time” #ZBHR3DTH5,

(ELORE=BHHEOGHHT ) cZ~+rOBONELERD LBTE
TTHb, <k vOECELELEABOESE DD 5 e O MERH S
T3,

Z U CHESR & R L BRFTOOBRAOKE L IR CTH T ME R
(NElOFHRCEANHATEAL) ARl OTREEABRRERYES,

Of zero-growth economics and seasonal change
In a world without cars, computers
Or chemical skies,
Where thought is a fondling of stones
And wisdom a five-minute silence at moonrise.
(“The Banished God”)

SHHOREY T H 5 REPELDOEE,» bED TEELHF .

Deprived of use, we are safe now
from the historical nightmare
and may give our attention at last
to things of the spirit,
noticing for example the consanguinity

of sand and stone, (“Apotheosis of Tins")

HEEEERE O 4 7 AR BELCLE o T b=k v OEEERKKRICH
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B TEBIICHN TV o MREERD LT 3 E0FF0 AT EIRR
ELEBREOR TR bABUEESL, ABE TEROHER YA 7
A BEibYbhi & &, SEHEAOMRCREEGR NEE-LHERE
7ol EWEL DT, .

=k OFRE TR PIEHEK THELE 7%, TLA
post-history ¢ EVWHEZ A3 9 B nEAH 9,

BESEFHEEDORTE TR b kil d & AFIOEHZDOERPZFLC R DD
LRI BORRE T~ Akl &l ) ABOERADOERA
T A D, MmOZTHEICITTCE, BE D momemts i HEFH) I8 58 1IC 5

Kb, bt—=—FEEOMIEOIRICICIL > TILEROHEE & v o5 L B
FEORTALT v FHEBHCHS LTV, ZOERTE — = —21HIE

DHEANZLT BhbE, <Y EREDOHATHE, e —=—HHDEE
VTSR, ZAOEHACL T~ PAEEA 5 TH “timeless
receptive moments of epiphany” AKX AZHKEYIF-> T\ 5,

<k HELED THBA] 2 b ERHCHE L 2B 2EM L L TE
TVEREELY LF K S ‘ '

“The Snow Party” TRERORXACHBHINALEEREIARTH S,
HA R FRFERC Y, FIRMICH EROEEXIAT 5. HETRER
FIUEROI—a y NICHRS,

Elsewhere they are burning
Witches and heretics

In the boiling squares,

BEOH &, BEOELOFM L XFHIIC “Elsewhere” 1 X » TEA
SN B HREELNT Y CREMRTCEE DV LT O 2B MR TH 5, [k
ROBARE I—vy ~HLEHED, FL ko, BREESOMBLHE
NCERCHFBENZW5H 5, BELOHESED D BN EREOEHHF
Btk d 5, = c v DFEOPR TR LIELE There] 13 lelsewhere]
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L L 2OWHETH 3, BOSHEThE, HE OB TE
B ARACELT 2R <R OB T B EEXL D, £D
#ix “Derry Morning” OEARITICH, “North Wind : Portrush” D,
22y FICH R,

COBEThek v, B There] ¥ LTDlocal LZ bbb e —=—
L SR TH B, “Courtyards in Delft” Tl 17 42+ 7 > X DH] A 20
HERO=~AL77 Z F EHBINT NS, (COFCRECBRLEBERIE
LR E D ED LN TS, vk v OFBZRTHIE LTEEEFIAL
e o)

Courtyards in Delft
-—— Pieter de Hooch, 1659
(for Gordon Woods)

Oblique light on the trite, on brick and tile —
Immaculate masonry, and everywhere that
Water tap, that broom and wooden pail

To keep it so. House-proud, the wives

Of artisans pursue their thrifty lives

Among scrubbed yards, modest but adequate.
Foliage is sparse, and clings. No breeze

Ruffles the trim composure of those tress.

No spinet-playing emblematic of

The harmonies and disharmonies of love ;
No lewd fish, no fruit, no wide-eyed bird
About to fly its cage while a virgin
Listens to her seducer, mars the chaste

Perfection of the thing and the thing made.
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Nothing is random, nothing goes to waste.

We miss the dirty dog, the fiery gin.

That girl with her back to us who waits
For her man to come home for his tea
Will wait till the paint disintegrates

And ruined dikes admit the esurient sea ;
Yet this is life too, and the cracked
Out-house door a verifiable fact

As vividly mnemonic as the sunlit

Railings that front the houses opposite.

I lived there as a boy and know the coal
Glittering in its shed, late-afternoon

Lambency informing the deal table,

The ceiling cradled in a radian spoon.

I must be lying low in a room there,

A strange child with a taste for verse,

While my hard-nosed companions dream of life

And sword upon parched veldt and fields of rain-swept gorse.

FAT7 + OHEE

——E—F e F e k—k, 1659
(F=F¥ 9y FORHIC)

BE D - 7R e # 4 A—
Geh—DENEYICETHDE
HHCHICRREE,

Kl B, KFEHEAZ D,
KABOBAO LI AL
TELHENELED 7,
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RRATTE & SR
BRI D AR B2 B B 72 o

FOFREAPMEFRELET /v
Haaf, RYERLS0T

W rHERECEE

BT T BREICEEALRUZDED A,
FTRCOBVERERCTROELE S AL
BIFTOMRoTnd,
BAEPCENEERC A S DD RN,
FBnkE KO LSEYYEENDONED Dy

ChbiKHERATTWERIE
BEOEEICRIREFHF->TWS
BtcnEEiAr5

ek, BRAESLFEESE T,
zhd AottoEL L,
BHNER OV b FT 3
CDEDPNDOR 2 DBEDOL T > T B4t E
BILL bnictEx LWBEWHEFES D7

Ly FHEOEC AR E T AREAR,
WETRIER, Mor—Triche b
BELBoEbOE,
ECHUEnDR 7 — v i3 KHF
CARRED—ERBICS T EoTn3
BolFxAdrb o kT4
NTRBDREDRANFE 7 B2 TFEC 2 EIR
Moxa s FORTOMAZER TV S,

17 HRREFRR A ZTERNCELC A > 77 R EFHAGED
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EH, &7 v X OEERRBT ERO—DTH 3, FIRICZ DR HIRE
M RERORSE, HIREAMELT 5. BEOEM2FH S bEEh TG
k33, v~k vOBOEMTHE A —KCEFALT7 F DR EHVAELDH
#OND D, A kOREFHICEET 2 Lvr v ROt EECHE

LoD, »OoRONERECHR L > THEHOHFOBRREEL L
BH B,

F— 2 2 T CIERY CORMIICD & D DFBGEOR A IR
Kb b TS, TREPENT 5EHEIT “trim composure” TH 5,
BRI & CEBATREOEERERE T, e LTEbh T
EoAZYFDIAL )T hedr<y e~y 0 TRODOHED] v
el Twd EBlbh 3 S B R, HELFR EOAEROE
HRTHd, A7V EHRFEERRIL vhbIL L et EiETERE- %, &
WIAEMEL 22 1 b Y v 7 INEEHE, BRENEEDAbINTnE, F—F0D
BICRETRCENREFHECRIOA LT BT 0T X2 Y FOFHAED
FEORBOANCEHL Twd,

B2 v FAENEEEO 7 —< B3l b T w5, D ICZET b FEE
KEB TR, v =kroEaREofolERcdEHhtnsd, AR
DYE> 7 b @ (“the thing made”) (EAXE b IRL b B & HOIREN % Z 1T 0
COEEOREOFNOP TR OFHT 500 ED L S BHETH 5. ~
720 Y 2ROFYREEEY 7T —< K LEAVERTRA A v ErFryFy, &
i, £ KEOHHDBEMCEELIA TV,

You will tell me that you have executed

A monument more lasting than bronze ;
But even bronze is perishable.

Your best poem, you know the one I mean,
The very language in which the poem

Was written, and the idea of language,

—102—



E—z—()wky: o0 M) (BX)

All these things will pass away in time.  (Heraclitus on Rivers)

L Llwkvid7ar 22 yHROEBEZLZENICREL TV EbIT
B a v, w—kDndo “the cracked out-house door” & “the sunlit
railing” (3 7 v % FHEEEL 0 Glengormley i@ § & STICFIAHL
7 “Glengormley” D E— 2 2 v FIA] AL ETE (“trimmed the
hedge”) A7 BT R X v FOFED L b RERTHEHET TICRR L 7255,
C DEOBEROFFX “By necessity, if not choice, I live here too” T
K hoTwb, ik “Courtyards in Delft” OF=X% ¥ D “Yet
this is life too” B UREMNEOEETH 5, CO—REHRCRL D
ZoODERERTHEUIMVT B DK, BRCAFHEFEOE T ~L 77 R
F ~D =7k v @ ambivalent ZEZAMRIEDH 2 Do

gz 2 v FEOEIERZEK “1 lived there as a boy —" L RME%FH
RTBLORBEHLCHEH, ULAKRYRTALT MCEATL
WA ETEE WV, T “there” (X here 73 elsewhere ICHHRHIICERIE L T
~T 2% anywhere ® b ZICEIL LT % <+ vy OFORFHE T T~
el BOTHb, CD “there” I Glengormley TH %, 17 LD RREF
X OFPGEOEEME & LT 2 FHONE 20 #ROILT A 1T v FOK
EOHIC 2E LAATWS (“The ceiling cradled in a radiant spoon™), F¥
REFUDEE T DA R CHARECEE VDTS,

A strange child with a taste for verse,
while my hard-nosed companions dreas of war

on Parched veldt and fields of rain-swept gorge ;

“hard-nosed companions” REFT 7 V A ICHIEMPBEAA Z v FA
b THB (F—kDOBL, 1652 £ Cape Colony A T&7z) &FFFIC
TALI Y FDT BT 2Ly bERERT 50 WERTNENET 7 7D
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PBOEF T LK EDEE, TALT Y FOROBEL =L DR
THMY w7 «TAAT Y FALOE (VA YT L ALy YRADTA
ATV FREDTZ ETH B, HBEA T v FOHETI690E~LT7 7 X b
CEELT, &4 vFAORATH MY v 7ERR NS P = o Xk
o7%) BIEOIRT oo EFIBIA (hardnosed) A 7' w7 2 X v T
HDLFARFCHREL VIBRNCH T T E, HEORELREN TN K —
TAELTHL Yy CHHAERET 7 Y 7% 2 0O EEMESE O TH
B b @AT AT Y FOBBTRELIBEEDT Fuy—Tdh b,

Ty AV z—N—%FLHTETH AL, <k v 1T HIEO—IK
OREHEIRBZ b DR T a7 22 v+ OWE 5O X FEEGE O
K, ESOMNE, BRER HERENER WEEOSELOEERES
DTHB, WTAALTZ v VORFHBZOHREO VP L DOTH B, TH
BORTEZORETH S, CDF LR UL FEE The Hunt by Night
(1982) ICIEEX LT\ B “One of these Nights” CEHAREDO T v F v
DETA A Z PO THRABCEL 5o

A breeze-ruffled news-stand
Headlines the dole queues,

The bleak no-longer-news

Of racism and inflation
Straws in the rising wind

That heralds the cyclone.

Ih all haddened before ——
The Road to Wigan Pier,
The long road from Jarrow
To the tea-room at the Ritz;
Munich, the Phony War,
The convoys and the Blitz.

— 104 —



E—z—¢t=ky: Zo0n [ (BE)

crTwhvit “cyclone” LEBEHOHA 7 ARBIEERL TV S,
COLSBERBICHLEED XS A NEHERIZEC 55 &b 2k “It
all happened before” ¢$EOLNTLE 5, v vy BEFEOLHICEHT 3
Haw, ELOMEsEEL CELOMED L XA CAELTLE S, &
OEFE®F (b —=—txBiic) i & Aoy TcirARL, BioaLA
% TEE L TEE L AT T L 2 5 EEARLED 7 n v X TH B,

B % “North” Db —=—0 X35 CEFRROZHECHEEDHICE
WTHBZED, whvDLSC TEEOERR] »oPEFLC &b A
FORESRRE + WL C L2 FREICT 5755, LALZOF
HECADEAD—FICTE R\, AXBERTALT Y FEBNTRE
XTI U wWAERAAIE b, fiction LR A>TAxZHK
BITTENE B AU EFF> T BRI == —AER BIEY £ LT
w3 EE2E (HUAZA VoG8 BwiEcE43),
<R YR TARE—« 22y b OHKXOEKEE, % OFBREM T HFH
CEHET 3, MOZCENTEREHT 2 BEL <+ v IHT 5,
T DE5H The Hunt by Night DEFEF & L TRESI N L T RERZRD
2R Y ERBERICH - D7 H, Selected Poems TIREANTLE - o

For the pale light of that provincial town

Will spread itself, like ink or oil,

Over the not yet accurate linen

Map of the world which occupies one wall
And punish nature in the name of God.

If only, now, the Meanads, as of right,

Came smashing crockery, with fire and sword,

We could sleep earier in our beds at night.

[y A AOHBEHPREREHBEL T NeRIPBELLTRUNEES
51 tREGABATeT 2Ry M OREEERPBPIEIE L L EET, i
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?ﬁ&%gfcﬁééo (E5 'g) 6%}{7&7* VHC%%%V"C Li ’)fCo
<ty BEEERTHARAONEEILZ OBE, Bk, ik BRE

D7D ICEECEBCE *BLELERSE W, ROVERD LW T TH
&, HEE BEH, vi2y, AAYFA, Tok, Ty b, w72

— R, TAHLeTUY—, FrR—, IAEIT—A, FelAfri—,
NY 7P T4, ATAT4VRAETCHD, vhvriie—=—-DLSC—DD

T B G HOFLEIE L T (“This centre holds™) FEHYTRE S D IF R
(“Personal Hericorn™) & LCHEY FF3DTh<, #EkLDD HW B5ET
(2% #82 ) KEBRHNCH Y EL . Zh LRIBCHDOIEHRe, A
DIHREOMFR LR T2 C LiIC L > THEXEEOZCE>TwE, Bl
KRR L YPBHTE20TH D, TN LCEGORVYE (FIXE
H) CSEXEL LD D,

b —=— Tk “Lives” TRAVA T4 VRDEHFHEDL S
F1]) BRx EEHETE, YA 0&0ER, Xy rOREWVWS TSI
BLIHECE S L CWEES, <& v D T OBOVERTREY & B ol
FLEB L Twb, ALY OEED #n, “A Disused Shed in Co.
Wexford” CHIFEEh, SHEINABENAFO L¥HI BT 203EFHTH
3, “Nostalgias” THENALBBEZLS TH203HF W, E# A
BTHB, BLAE 2=+ LT Y XLOMFRTH B,

The chair squeaks in a high wind,

Rain falls from its branch ;

The kettle yearns for the mountian,

The soap for the tea.

In a tiny stone church

On a desolate headland

A lost tribe is singing ‘Abide With Me’.
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<R VORRIERAY XLhkFHEDL, NV RAEN @A ("trim com-
posure”) ZAFHAIICERNE LA & & KEISMPCREEL T b HOE
DS BEOENLEATOREOR .Y & - C, HECH~ & NE#ERA
FEHE S > CEVBITLBI08H D, Thbibic, ELRAKEE
DHT ZFHROEZE Y Tnd, (32 b e—=—tBAh > TPHDH
ZLIEETEARAV AV E—ROFECEI AT 2L VB L WIHD
KA, A, BEEOXACBAL LTCEIATSE) BB -V Frk
MEE L MEMES ket Aokt E<R vy DFRBEHITH 2, “Ti’le
Globe in North Caroline” 3% OfAiFD—2OTH 5, / —ZA+ hua s
A FICnBEANGE, — AN CTHEKE % 085X 4T “theoptic eye” (TH®
H)) CHiEkE, AEOFTLKEERT 5. HOBRERTH CFEL S
BREE, WEEDEODT FADOXSCRAEEEERY LTS,

<& v FTRTCOM 2% L TTRTOEMHILCHEL R DOIERE
“Tithonus” -C “this rolling stone” ¢ FEH L T3 (Tithonus [ZTF Y >
+FWEDONYT, BOLH, [ —F—RACFINTREOFEHCLTH b -
e, BEAESORENLOEBEL THIENT R TELTCA ST
BEICEH Lz)o =R YT 4 b/ RCEH L THEWHL £ E RO
FREREF B, ~F 7 4 F 2D “Nature loves to hide” & W oIEE b %
ChhkBWIEEDMRTH L, AdAOBHRETTRIFATLE o7/ T
THAGETERO R W, HERE~Y7 » POF SR L L L K,
HBHOEFMADHE, ThdenTHL TR, ChpBEOHRAIC
BRHOFEEEZEL <R v DFETH 5,

5 The Narrow Ground : Taigs and Oranges

T4 v FotoaRa zoBRENER RT3 BT T
WKLt B50THB, Turz i s Y v 7 #BERRL T Taig
RS, A MY v rE T uFrEy & Orange EIESR, BWRL bAW
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KEMD L 5 ICHEZIIHE % The other side LIFUAA 5, T OVt
#&inT “the narrow ground” ¢ BEL DI A —F AL TH 2B,
THICBALAD b 7 RiFEH S, ERMEGFE IS LoRAZILTA LT
v FRE->Tw3,

NAT7 7 AMVOHXTHIA M) v 2T e F R 2y VB Y ERTCE
AT T Do ZL OREDIEHT DFICREEDE ABESICH A5 &
90 HRRICHBENTELEE, VT IHRULUELCEE LT LORT
CAERBWATEORT a7 2Ry FOERTHS Lo v vDESET
AT LYDRDIESTH ok, CCREEICERERYELIEL L
7ur22v74 ZLDMGH] BE->Tnd, L7AALT v FDTaF
ARV FREELTCTLRAERY T YT, EhEA V) v 27 «TALT Y
F & DOKEOHBER FE MBI TEENAEAT v « X4 XY —%EATn
5o

FTTCRek s~k ridcokkn [7a7 22y OfE] e
THD, BECOEREHMOELETWEER, FHEF-ERORNKELE
BELTwn3, “Deprived of use, We are safe now /from the historical
nightmare” ¢ WS BEDODLELE TRy DR DOEEDOE R L RL
TWwn3, < v (F post-industry, i\ -Ti3 post-history D AfED LA D&
Bl ABRZOIRIN7Z, WHEIEH»ZRITE ) RIGH ¢ E4H
LTwndo ZDROMIKIES 72 B FHEMIELS—D2DAICHEE &
e “Tithonus” @ “It is cold, dark,/And I am alone /On this rolling
stone.” (IR %ML e hER LTI AZFZADOETH %,

—7, e—=—d# Y v 7 OMEEROBAHERFER CRKEZICE
EINTE - (bLw) CLRABHFIALAZOEERT AL, KBS
DIVERmL Z DO RE D LHERITE 5, 1 2 I1D£F > wholeness =
holiness DEKHE & SLICER L THVco COBEE MBA 25+, (&
Hl TEE) OHESBIC DTS CICHMIICER U 7z Edna Longley (3
Hie —=—nEc B b % “the ghost of Gaelic, local idiom, the
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sound of the land of itself” ##t¥|4 3, fFK e —=— “Punishment”
PRECHTON, KERLLBLAZDCY) v FEZGFALY) v 70
e xt+ % “yet understand the exact/and tribal, intimate revenge”
VS ERITPERICEN TS, vy 7Y 4 BEAREHRE LBEED
MBCRBHCIL TS b DZES 52 ? KEC s 2 BE AT A% BN R
RADPBEFCTEBLLRBES VS e LML TS, ERERITLTAH
X9,

who would connive®

in civilized outrage
‘yvet understand the exact

and tribal, intimate revenge.

CORKARZ v HFRFBIFEL ORI, CCTHEBEXRLTVETRTO
HEEDRIDR R L Fs oMb A R EH E hhd A b A v,
“connive” (I ML+ 2 ¢ &, “civilized outrage” (I [SCEAA B
ETATRTELZRY |, [THAAREE] TH2LHALEET I FHAL
(“Bog Queen” % “Strange Fruit” THEZ LRI\ INILHED IA T
DIFEHZEZE DR T O & 5 AR ECHEZEDBFRERWS L Thid, Th
LI E FNTIEEE N T3 “Punishmen” ICERHCIRE=FE4D
HREAFENRLTLESORBEL AVLAD LAAV) HbLD 5 HICHK
T 35700 LOEERD Y, EERTETGEORELD 2, [TNELRL
BCBR-THEE AT rb Lhv] FARFESCRTEERIIL Ty
b0 RADIIANE L TOBEMATETAICHT 2RO ~LH DR,
EFNTREHETH LM DFRATINTL 5 D%, kibhbh
o tribe D—BTH B, ik “intimate” HAHEADKE LFALTE 5o
“intimate” ICHHEHIBER S ZHABN DD TH Do Chid “exact” (RfE
DAV LA ST B, ENRRELOOEI LA SEOMLEbY
e —=—DFDEHTH %5 (f “The Grauballe Man” ¢ beauty and
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atrocity  “The Toll and Man” ¢ unhappy and at home), T DREHED 2 ¥
vHFREICEDL S AEOREY TH 5 (connive/understand,
civilized / tribal)y & HIC & —=—{t “would have cast” “would connive”
& “would” DEFFACE->TEXHLIEEZBERCL TS eCEHLL
o

b — = — DKt 2 HOREDO—DEBLCE~ 7 X 5w THEDH
T A, TAATF (LA 7Ehick) OMEELERKLTNSC
&, HtoRERFMOHRH > ThrhbaAdhdzbh i nd
IRADIEREBELTLES CL BB, LAh>T “territorial piety”
15 ¢ tribalism X 7 — A DO o< VIREGEE & £ TR
VBB B, b—=—DREFRENRMEOHERICIZDAZ S, T 1R LI
HEM L A& o -4 (Cathaleen ni Houlihan) & @{;?Jfﬁ?lf\% gy 7y
ebRERLTREIDTH S, HEOHEIDMFER L e - T, tribal,
primitive, atavism ZE->CEBELTV5%, LALINLDOSELHI S
BRFREERNF L COBIRLIEY L ORTICEFZF|EAALTLE S, E—
=—%#tIL T

Poetry and politics, like church and state, should be separated.
And for the same reasons : mysteries distort the rational processes

which ideally prevail in social relations ; while ideologies confiscate

the poets’ special passport to terra incognita.?

EBNTWARLZES e — = — P T 2 LELXBRA L BERICENT
WBEDEENS T EEEND LRERTH S S5, [FLBIRR, #HARLE
FDLSCREETRETHE ) LI RERFOHLNIEEELZE X LHE,
HEHBRRBCEET A L3R ANL, TRABEELVAESHD
B TdH 2 L E2 3N CE N, ¥ —=— 35 AD “terra incognita” @
F— b+ I —RBLANDLD, HLYRIALTHELEFAOER LI
EZTHEVWDTH DS,
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“I'm always thinking to myself —— ‘when people are killing one
another, what are you doing?” ... And I came to this notion
that, in a time of politics or violence, it wasn’t function just to be
liberal and deplore it, but if you believed in one set of values over
the other, to maintain those values in some way. You beedn’t
necessarily maintian that belief by writing political poetry or
writing deploring the army

... But I think you can write about, or out of a sensibility of a

set of images which imply a set of values.”'®

bE—=—&, 19684 EM 7 } U v 7/NEURO TR HEES) & HRRY 2 iR
Lo 20BOBIBMRERHTCrd, LOLBEED 77 22 v MG
BWic#bsh, EOEHNECAABEL cBEIREPEECE-Tw 5,
LOEHORSCLHBEY, i ErOMOFTRECR LN DE ) HIFE
DA— VI —REELOD, EOBEWSETEAL, LOSIHAXHT
bE-TW3 e TEEEERCEO —ENS A -V ) P HMERE
CLTAy =Y RIEBL TS, BEEREARGE] cRAB0RTLS
RS EHANICEA EEIETH B o

6 bE—=——-DifE=rrNDA

a4 FEEAELEIOE DN AR ~D “home-sickness” A tHi~D
FHTHB EHRL T b —RCBIAEREE L wbh T boIchl
TrBDOTHE, prenatal DR L HFEOURTHY, POWFRTH 2,
b — = —@ territorial piety (FHE & SEREMN & LTEE I, HICHE
@ wholeness = holiness ~EEL &£ 5 ¢+ 3 EF»nEbh b, The Haw
Lantern %5E3% “Alphabets” €3 b — = —DHNERFR L PO A -
HHTL Bo CORBREAOEH L OBD Y KBTI 2HRRE T —~ L
Twdo YPHEERALIE > TERIHL ERTHAL LTHFROHS
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Hid, ccTctfioBsELdre—7EoC LT “wooden 07 & FEH &
NTndo A4« 777 F I XLOMPRBBH AR E N, KRECTFHESO
FOHBKAFHERTEOREICE “a magnified and buoyant ovum” (T
REhicFlES B CRZ 5. COFRBHEXILLOBEDLY CET 55
ADHEZHRRCAZ > TEC, RECHEHRCH L 2,

Or like my own wide pre-refleoctive stare
All agog at the plasterer on his ladder
Skimming our gable and writing our name there

With his trowel point, letter by strange letter.

TDR2FEERERETH 5,

“Alphabets” ([ [3I3LF O 75 globe (HiEk) DEBE L TZHEHTL %,
—EHGEEOHERES “a coloured O” L LT, IR =24 7 AETD
ra—7Eo “a wooden O” & L C, HRBCFHCEISHERD “lucent
0" &L To ORMIFIC “ovum” (J7) TH 2, ODFEINZEXH 3, b
— = —75 Derry THTF L 7z St. Columbs {3 “oak wood” OER A 73=FZEED
AT, HERRORBCH IR« DFOCHH2HWHFEF A HDOOTH
%o THIROFE,OIE 5 COFRIBAOLEOMRORKA 1 LIhE
STHDOTHEDLBEDEHN, THICES L, FOTERTESXE, T
A7 TNy PDARLE ATDO ETEL, &L EESHERIKCE >
Twnd, L2bFHEIFOCHINFOMRORNEE L2 0D 2 EXET
“Or like my own wide prexreflective stare / All agog at the plasterer on
his ladder” T3 %, “pre-reflective stare” [ZFHDH v O DR,
ZLTXDRICEONARLEYODEE LT B, LA b pre-
reflective (ZEIDH DRRIRDIKGE “pre-natality” FFERLANWTH S 5 By

KOIKIFWCFEHE (figure of the world) FHiWT 3 TEffi#H & 1T 15
HACDAA « 7T V=22 b= — Uk« 745~/ Th DB, #EFk
EANEDBICEIREZE L 2 RAFHOFBMON 2 H L b 72 b B %2
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LTwiko FRHMEH AR REORT ek oTHMEEH
—FEYBETLC LR EEARED S, COFOFREY e —=—dxA T
=2 MUFEISEIRIC L > THE— L T 3o FAapEEN T 30RF
BEESHN (ovum) TH B4, FHICRUGH L RITLIHEREIIE LT
Bkd2DTH B, prenatality (F4R) DO, Hx@ENFREHLT, 2F D
i *EHIH$, “pre-reflective” AIKEEIC D B, % D wholeness DIREE
WE2OREETH L, YLEEND L LB X > TH~ @ZHAR
(otherness) #38HNT 3, ZhiExTAbbL, BCIONCHZIRETH D
%o

b —=—{ZZ» “Alphabets” £ZDIMDOFTCLFORLALELLDLED
eV TG B, ORIITH Y, Y—rEOBLVWRETHY,
INLRTRTELEEINAC LK > CHEHRICEIRTE (wholeness) & HE
M (holiness) DL A D, FN~DEFH v —=—DOFF0OFERINIEE) &
AoTwndtELbhd, CCTHA2IHEY HOFE <) -OFELE
L&z,
“His family life utterly together like an egg contained within the
shell, without any quality of othernes...”

E—=—DOREKBRIHEER COFRBEECL > THbh ko ETHIC
SNTHREND LT | X#EX N7z, Derry TOFBHEEFENK & LK O
D EDTH B, FHICENAME & L TOSEOBBERE, FALLTOD
BigEcb H 5, “Alphabets” FehbTXTEEUHREEZ L 20040
EBRCREIOTH L, HRENET L7 7HhbF AHECOXFEOMAR
ThHb, CNELHC —=—FELEHFEOHEICHBRL £ 5T 5D
CxtL, <k v BEROAEICHIEL LS ¢ T2, 2DBEDE—=—0DF
7 BFEAA—CHBITHY, =k VOENHBATH B5ORER . 5ER
<R Y DECDONTE LICEREMATHL S

T iaiE# | (= o “the dumb spirit in boulder™) % 5% 55 IC/K
ZFEWEA L v OECYH, FRROIF+—F=—7 4 —DFFCDH
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A2 3, FEERFRERZ B OkEIEROFELRG A’ L
BREFFE] DA A—VERELFVWEDE L b,

E—=—0 “Shelf Life” dHADRFAHERDOLS AFTHY, HIOE
HTHCET 523, CCTR=kyCRTBRERMHEEL 2o ]
S AREREICH L SR ARIE S LT B =Ry ®D “Rocks” DEBIEE
BEFHLACEDZCHED S A —PEHb AV, HED4 A — %L
DEIN e b TH B ABDOEITH 223, A2 TKY iz 2B D
BHAECHDL 2 ONTWAEIFER. GAR L E S SRTTHoMRc b
ENTRVEFHETH 5, HIHOHFETHIARFELHET D Lcoh
BERBD Do COFHDORKD 2TTRHD VTS,

The rocks would never recognize
The image of themselves

These lovers entertain,

Lying in their shadows

In the last traces of time.

All they know is their own
Shuddering endurance,
Their dream of holding fast

In the elemental flux ——
Bewidered both in the approach and the discovery.

BARTO HEEERRECS DR AThI0RE] THECENEWDK
B, ENTEAEDP L VISTARLTH L v, £ THEIEO “they” %
EROTERL, BECEBZLALDL (“these lovers”) % [FH5IC E0kT 3 1%
MTB2 L NDDOBEEOERB=ZDOWEAL DER I N T B EHETH D,
2% b, “holding fast” W<+ iX MAAL & ) omFEE CHTH
5LE25E TETLHILALZLREOKERY®OHDL]) LIFRTE X
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5, BWEHITRALERIFA (—AHOFEIF) &5 ZEHKTH
Rt 5 TEEABACRAINT (S ORFEREFRSL LI RTHEK
LREE) 5 AL 0%, FEBCEAZLAFACASTLORTS S
ek B DTH D, ‘

ic “Ovid in Tomis” THDA A — B EDEAKRELRL TS
PERBIHL LS5, 24 b rida—<=DFEAN, £V 474 7 X (43BC-17
AD) BEFT Y 7 v 2 b ZAOREE Ao TEBICEL +— I 2 (BEOL
—<zTDavzREyy7y) CER, HRCAhke I BELRNHREED
Twnb, BHATOXRE, v—<TOEFEXEEL ABLF T4 T4 VT H
BEoerg, ABoEGRERT2LESBLEFE -Twd, LALTA
AMFT AT AT AB=RYTHY, BRAFEREZBE BRI, H50niE
B KA L 2 RETH DD, HIOEECTS 4, CoFRRHEEE
IEL, BHEEL T LI AL CARREBINTWEIRATELCS AL
“Tithonus” T3, B—<MEEOHFER, KOEHFBOMSLZ A
LMY v 7T LTCEOBECRAL Tnd, BEOHWEH, HEXE~D
SR T A a=—CEREAS,

What coarse god
Was the gear-box in the rain
Beside the road?

What nereid the unsinkable
Coca-Cola
Knocking the icy rocks?

1 22 S HFAE DL D IRTT & BRSO X FRWIRIE IR TH 5o TH
b, HO¥Y - Ky 7 235 « a—FDEEHABBORITEHEALR
trEft %z “feral pride of noble savages” ¢ FEE I Twn5b, “feral”
BETALTVEY FLTHB, [BED] & THED] & w5 mEEIRN
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Twnd, 2hYJFTTRATLE >ABEAYHE LTHERER TV 3,

HADBBICES L ThHLBUCK RS E > Tnde AR oDk
HEROKKE RIBT 3 e d it bhve SHAREIOZD FERE = —
BCGERE N fuy, (BFLADHE) F—Y v o740 CERINE
TANKDBIcnBbDELEL ; AR LIEL v —~DELKA,
BiR, wrid ok, O b—3IROEBREEDY V'— 1+ & LKEST
DR 5,

T, K¥E, BBOHTOABEEC L L CEAREREAEEY B
5, LHLEEZTF KON E, B3 ARKEFRI R, oT v
CEDLDNTE L Aok = vy 7R TH N T CINLEGTH B, M55
BFEATEDTH B,

Pan is dead, and already
I feel an ancient

Unity leave the earth,

€ Mo unity ZES A -7 L ZMHEFEOHFNHER Lz ik
>T (e—=—0 “Alphabets” KHhbnizkdkh) 4«7 FIXA
B 7 FRICBAGR 25T LTD o0 5 OBNRIHL T 535 > 7c L R T &
K56 BOTT7A4F—/DESATI =2+ dtROBEHZEML,
EL Lo TABOBBLYENZS & Ledd, =hvDF Y474 7R
“The stars no more/Than glittering dust” =5, CRIEICE »T
e LHFEOIAKMRAEAD L Wb DADH? %5 Tlhhv, FiF
BRICZEEE L AZRANDE S EROFHDOMERDIEA L L RA v,

If so, we can start
To ignore the silence

Of the infinite spaces

~116—



E—o—twhy o0 ML) (BK)

And concentrate instead

On the infinity

Under our very noses

The cry at the heart
Of the artichoke,
The gaiety of atoms.

FHOWM L¥TH 5 HEEOEENER L 75 E 7 b 1A D%
FRORLTEX & LURETOMREEIIAT 5. ABRCEE DG
ZEZRRbIW A HERE A 513 L “rolling stone” TH A5 L, B “glitter-
ing dust” TH%, EbEETNETRATHERCBNRZFEFICGRITL R
THH, BEERLHBINHEOERTH 5, FARZOEAERCE
THPELCLDEERLEL TN,

Better to contemplate
The blank page
And leave it blank

Than modify
Its substance by

So much as a pen-stroke.

Woven of wood-nymphs,
It speaks volumes

No-one will ever write.

I incline my head
To its candour

And weep for our exile.
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E—=—DRDA A=V @ AF - T =R YHTH D, AL
the LTOHBRDA A — VBECCED Do < H v DHIKAEEETDH 5,
b —=—DOHERE 2 C~REB X HFET UL, WBIROEGEITH 5, =+
YOEOENFRIHMEK Lo ctnwTd “exile” THE, TR
YO BDEHCERINEIFALDBDOEL b “exile” THB, AV 4T
7T b DFORET

Woven of wood-nymphs,
It speaks volumes

No-one will ever write.

I incline my head
To its candour

And weep for our exile.

EFBOHEEL DA, LALEBLTELY. “my exile” Tk <,
“our exile” ZDK, i Tt~k v BHOBARKOEIRCEF X ¢
b T “exile” DRBELCHZC LEHRLATHINVIDOTH S, FERICH
@ “Nostalgia” CTix [EERLUDOEMICERD 72432 | OTH 5,

<+ vEE, SRRV, <A77 R b EEEHED % DI BICERC
EAEFICGAT Ko T CREDHDIEM TR Y DEEYFIC L > THHh
BB TH - T, local ABHR A AW ¢ E R R7eo TRTREXFHA L -
RKRATH-oTEHFADL T 2 A CETLEND, ATV4T VRO F—I R Y
EUETH B (“It is merely a place / where I have to be”),

<&k v Dexile DFRBRIECICHEH? b—=—DFEKBRR %
HEROMZEFHR > T ¢ TEHEDE -2l L, # Y v 2 05EHEAL] ©
BHBLBRTE vhyDENRT 0T 2L Y OFEERTT<LT 7
ZrORATHDELT E DB TTTHS5—DFEBELAZWT & HEYRH
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WECHL, TLAR—+ 70 FRE Y CHEYRE V77X R
— Bk e ENER &KL & (Terence Brown 0> Northern Voices
(1975) »H5IHT %),

In an inteview with Serge Ferchercau, Mahon reported that as a
child and youth in Belfast the countryside was a foreign land of
which he knew almost nothing : ‘Elle me semblant trés mystérie-
use, tout aussi mystérieuse que le quartier catholique de Falls
Road que je traversais le matin 4 bicyclette pour aller a 1’école.

C’était quelque chose d’irréel que Pon traversais, et c’est toust.

“An Irishman in London” T-= i3 “Now I am truly rootless” &
HATnBER BCTAALT Y Fwrrict > TREFEADTH S, £
515 B TR "B exile TH B, EbNERELLTCTAALT
YFCAVRAALE T FZZ v rOTHRTH 258 N bIEEEICS Y 72hs
LEIBATH S & ORWAIEYHELG LD RGAVDE, = DK
AD=AL T renry ) 4 3RLTHE, FRr~rr T 7 vBICETL
Ll EOHEREYFHIC L CTeh vy IKBITF T3 (“To Derek Mahon”), % ®D
— o

Eavesdroppers on conversations

With a Jesus who spoke Irish

We were strangers in that parish,
Black tea with bacon and cabbage

For our sacraments and pottage,

F.S. L. Lyons 7 Culture and Anarchy in Ireland (1979) TR F&
HrrohiE, 7erzx i v rR0OFEAKLBE “Catholic and Gaelic
recess of Irishness” CFBECTEAVDTH S, Kl —=—DEEZ
oy piE, Turzizy boEALBICE 5T “beyond the mountain”
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HEETH 3,

b=~ & 5T M) BEGBELOAWEBEL L HEORBETH S,
<kt o T Me] @B D post-industrial D&% BT 2B TH %,
<R BB TELS L LTRTENANDIOL LTHPOHBBTH B~
A7 7RAMEERDVIES, REEAELT. BoO@EL YofcAES -7
bnndh, vhriICEELEE V. RIEIFBOBEL TiL) o
M)~ e—=—WlELEENTHE Lk, <+ v BWEETE L TR
5o BUDEDOIEBR <+ ICHIE LV, £ LT ME] #@ELTHRTR
EOLTBYERDOFHECATDLL B,

Why am I always staring out

of windows, preferably from a height?
I think the redemptive enterprise

hold it to the light! ——

of water
yet distance is the vital bond
between the window and the wind,
while equilinrium demands

a cold eye and deliberate hands.

“The Sea in Winter” 2OLE[HLAZDRZ v Hid<hrOFKLDON
TOFEESERTAZ « Fx LB oTnd, @A bHdHET 2
z &, HEKE#[E]T C & “The earth spins to my finger — tips and ?/
Pauses beneath my outstretched hand” (“The Globe in North Carolina”)
T b DFTHIE Tdistance | KX > TTFRTEEMMEC, TRTOHF %
HIFHCHTT B0 & OFER, FHEBEDME D fthoy & B UAE ilf 5
BogsrrbEREH2C L, BEREOBELBL 2Erb [HOH
THIHKE RS CLAFABTOFRFETALELLTL T 5, “yet
distance is the vital bond /between the window aind the wind” % fi#

Fd5é, THY @ B (winds eye = window) ¢ A (A% EAaN0E
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%) OEROEELHE TEERE ¢H 5, 00, FHELVWOIHL WY
WL AF7AICIE “a cold eye” & “deliberate hands” ZMETH
3725, BOWEIICSH B winds eye = cold eye FE & W5 ADIFRE R 5
o THEME) #6BE 5, UL ol AFER Y &
flifEiib L <L ¥ v», “deliberate hands” TZ2% b AZFEHELEALL T
LE5,

And all the time I have my doubts
about this verse-making. The shouts
of souls in torment round the town

at closing time make as much sense
and carry as much significance

as these lines carefully set down.

All farts in a bicuit tin, in truth —

faint cries, sententious or uncouth.

A2 THEEE ) ¢H Y, “sound and fury” TH3 LWL T3
2RV ICE 5> TEHIEDEE L ZDED RN D b OTHA V. BECHEE
LEMOKEMDOBREEYEL < F vy OMAOREREHCH M b b,
WOBFCHFECEROEERODEFT L oTnd, LALEZRICHLTE
ROBADERE e hLOBHBHEEL I 2 2BA W L, FROTEREHEIC
BT AL CEENE I N3, #iE “to find the narrow road to the
deep north” OZHTH 5, BED BoE] »obe v v 282 EED
M2 CDBACEILT AL T v FADB b RAD LR T D, FOHF
MABICH SRR & X TEEFED 7 — v ADER D, (F) 2 P BNEL D)
TRV —ORE L BEOHRELEBERL, AXSEER SO BT
B2, TORHEDKRES BE TR~ H v ICE > TELRIEH L >OF
EETF T Tt 2 TH2E (“Entropy” & ndsEc~kr ZHEHRED
77/ Y —HARoBENEOREL#HVTn5).
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bE—=— AT, IROEKBCLDTESL L) (e—=—ICE o
THEMYE %% a2 hoEER A s & FDRFE LT 5. BR
BIET 5 DORZOHFLERVAENE L ESTTHY, ZDOFEKRT
E—o— o THEMBT T v 7« A=A THB) BHBLEELDAD
2R v ENRE N, TLAFCHLALEREL T, HadBtT LTl
ELZZAMTH D, LALABCANBERFICER LS =— XK
LY <Y 2+ “humane perspective” #EFbEIT T3, TD
DOHKRT 2 ZODEHBEDSEDOH ) B\ LEFNOEBFIEX AL TR Y
DFEETHHATED 8] KEERLTVEEEL L5,

KN e v A Ry —veFy Iy« 1—Y v IHECBIRLEY % 1EH
oS CEFEBLTCWIFH L WEA TOFEANHTH D, SEOEK
DIELE, ZEM, HEEETRRORBICLAZTECILIEREDLHOFH
DKL DOFRTH B, FHOVESE LTOER Bh2ERKEEZHT) O—
B (coherence) X 0 %, S (¥E8) OHIMMWEROT + LM ESE % E
BT 2HODFREENLOEE, AT~ ET 7 a"Fy 7 A EH%
LTCwdidic W) 0ESCRL S, bRl LIEL 2R c—8
LABRERDBC L2 ERTE1DL 5 CT_RTHEHECIE a7 4
Kigibk+ %, e—=—BHOFH —HEO# (riddle) X DEREEZAT
T, SEOZHEMEZAHCELL THEDLEN, <A Fy—vd, BL
SAEEOBED, BLEALR, FRiMFASEOEV DOFORE LG
LTwv3 (TE#Eifid 2 0 @BEhE, FTlal A1tk 3])),

AKiwThRre—=—t<rvOHEYBRAL ABOCELED D, <A F
w—yHh— DX 5k post-modernism ODFFRIC LD L BT E 3
X5 hFEFEND L BT 5 L HECREEOEROMR (—MicEREH
ELIFENT R H D) ~DEHELED S (B L S5 O RHEEHECE A
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, BABMAK EESBERTH 35), EEzihid, SED referetial
REHE L WOBR~DOEEROEHE TH . (ZhABHEOLDFFCEK L —
BH%52Tw53,)

LHLZDES L vnohkhblEs>TwA Ny —veh—Y yOigE%
BELTWEhbTTRAV, TRTOMEEEEL LT HC#EDL LM E
MEHRY B EBEL 2L CATHOKBELERT 20D DL DDA AL
P 2THB, DENRDCHERZPTMENBE & L BREFLMHAT S
DHLVEDDAETHS 5, ZRTEENAbDOE 27—V 2 HICRET
B LOFRTRTCEEE 2 IL—va Y IWERT2C EicX->T, {4
FeBEEOFMEABIELL CLEIHMERL TS, EX=ZXLEFRX
b e EX =X LOHEHSMMOBKEE &L ) THFEELTEHDh TS C ¢
BUCAEBDT AL T v FOFLEKEAD DT 50 LA WATRE
RO TnB,

*
1) from Polly Devlin : All of Us There, London, weidon, & Nicolison, 1983
2) F I RT 4 — FOEBEEEHLO#EE L “The Redress of Poetry” T»
28, *0MoERTHL LELE e —=—F “redress” ({§1) *HVTw
%o
3) Micheal Longley: “Seamus Heaney's talent complements interestingly
that of Derek Mahon. Since both refer frequently in their work to the
four elements, a comparison might be pursued by granting Heaney water
and earth. Mahon fire and air. Or, to crystalise the notion n a geological
analogy, Heaney’s poetry emereges from the sedimentary processes. Ma-
hon’s from the igneous.”
John Montague : “Heaney’s brooding devotion to the earth goddess, and
Mahon’s lithe metaphysical inteligence already place them among the most
gifted irish poets.”

4) Ciaran Carson in The Honest Ulsterman, cited in Henry Hart’s Seamus
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Heaney : Poet of Contrary Progression, p. 76

5) Ronald Tamplin : Seamus Heaney, p. 64

6) Tony curtis(ed) : The Art of Heamus Heaney C§EE W Twnd b —=
~OFBEME 2 4 7 FE* B8 ’

7) Terence Brown : Northern Voives, p. 198.

8) Edna Longley : “North : Innner I::migré or Artful Voyeur”

9) cited in Tamplin, p.62.

10) cited in Hart, p. 50.

(BERTEN &R
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