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Flood-tide below me! I see you face to face!
Clouds of the west—sun there half an hour high—1I see you
also face to face.

Crowds of men and women attired in the usual costumes, how
curious you are to me! (1-3)
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It avails not, time nor place—distance avails not,
I am with you, you men and women of a generation, or ever so



many generations hence  (20-21)
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L TV D,

The stretch afar growing dimmer and dimmer, the gray walls
of the granite storehouses by the docks,

On the river the shadowy group, the big steam-tug closely
flank’d on each side by the barges, the hay-boat, the



belated lighter,

On the neighboring shore the fires from the foundry chimneys
burning high and glaringly into the night,

Casting their flicker of black contrasted with wild red and
yellow light over the tops of houses, and down into the
clefts of streets. (45-48)
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8 % Bk T < 71X, Ralph Waldo Emerson (1803-82) D Nature ® * O — i % B\ i
Z 9, “Standing on the bare ground,——my head bathed by the blithe air, and uplifted
into infinite space,—— all mean egotism vanishes. I become a transparent eye-ball; I
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Flow on, river! flow with the flood-tide, and ebb with the ebb-tide!
Frolic on, crested and scallop-edg’d waves !
Gorgeous clouds of the sunset! drench with your splendor me,

or the men and women generations after me!
Cross from shore to shore, countless crowds of passengers!
Stand up, tall masts of Mannahatta! stand up, beautiful hills of
Brooklyn! (101-105)

[...]

You furnish your parts toward eternity,
Great or small, you furnish your parts toward the soul.
(131-132)
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