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Research on film festivals is of growing interest in academic circles. However,
there has been little research in either Japanese or English on film festivals in
Japan. The purpose of this project is to investigate the social, political, economic
and cultural aspects of a group of selected film festivals in Japan. Research will
include, but not be limited to the following areas:
1. funding
2. support for local and international filmmakers, including funding for local
and international co-productions
3. symposia and events for filmmakers and the general public
4. public relations and advertising

5. the mission and focus of these festivals and how they are fulfilled

BFGEPIES - Tk

Data will be gathered from online sources, film festival databanks, interviews
with key people associated with international film festivals in Japan, interviews
with other people involved in the film industry in Japan, and by attending the

film festivals themselves.
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