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They can do etchings that have the brilliancy of epigrams,
pastels that are fascinating as paradoxes. ——The Critic as Artist
(HHREGDL 5 EBc=y Fv 7, BBOL 5B AT L
Ex{E) HIT, —EWHRE L TOHRFER)

. (1)

AAN— o T ALK (1856—1900) DIERETAT, TTROCALELN
Hb DU, TOBEHIEDOERI L, BIROTRTH B4, B O
W 5T ROWHL, WIHE D5 Fy 7AChbEd5cBbih, 744K
DIEEH O EVHET SN C ERD, BT ADERICH S 2 & &iF
CHENEZECADNR D, (1) COEKROWEE, BEXY T hEEhi
BELD, LOLEALREL B -cBE» GRECX 5800, XFATEE
DBFEODNT, 27 Fy 2 2EWHERBROFIT, 74140 FORIHBEAEL
1 DTHAH S,

RF Fy A (paradox) &i3 O. E. D. iwXtni¥ A statement or pro-
position which on the face of it seems self-contradictory, absurd, or
at variance with common sense, though, on investigation or when
explained, it may prove to be well-founded (2.4), 2% 0 [— BFERL
DEDTHHH, AEHICIERYEATWAREK K] &, Often applied
to a proposition or statement that is actually self-contradictory, or
contradictory to reason or ascertained truth, and so, essentially
absurd and false(2.6). [HEZAEWCE 0FEH, #A) RENED
FEEEELTBFOR TV 22, ChixficAR, BREL, 714 F Off
IR 2 H bbb FICBE LT,

AR - EEAE AN~ BT ER

[BE J--— RERHAC 2 57 &, 7, &V 0 TACEEMC)ELT
Rz, TAB] v d ok, [ERBERSEXRLEELETH L) OFET,
—RFBECHRZ DD, WBHEF OO R0 T/, WEL LI @R D
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DBV OrBETH LB, HELXEFATHDHERBIND L0EEL, [B
By, TA @B %, Bz C %iFds, iz A ix C %ffFir] OFT,
MAOHBCAND ZENTE LS, HCENERCK T B MHH) g
CREOLDTH B,

WERAQCERL V28, B, TH0EOFIL “Two is company;
three is none.” REREKTE X Ebiv] XD AFD paradox
L ELNTO 20, —BOXEERCEbIIbDE LT, 7AAF
OffaiEL D&, B& LB RFIIIC i X 5 Bdib, paradox (1%
V vy BT ORFELRL, mapa (=beyond; against) + 06fa (=opinion)
DED THEB) exi+ 2 M3 #BkRL, ¥V vy, n—vDHELOHA,
MACBINLERBEBRTHDDT, ~v=xXat, ¥V vv TFC/BRT
W7 AL PR ZOWREABLTHCOXFEEFE DL, BHHRDED
TEREsTend Lhicve (H2)

7 4 FEMC paradox VBRI FF & D ] & LT, Shakespeare
(1564—1616) » King Lear (1,1, 250) K ¥i+2 Fairest Cordelia, that

art most rich, being poor; Most choice, forsaken; and most lov'd,

despis’d!  (A#)

EbLEa-7FYV7k, PRLFALVHRLEATSDTT, REL

NTRC 23R GFEENACRTT, TLTETERA TV A28 LE IR T

BEFeDOTT)

W. S. Gilbert (1836—1911) The Pirates of Penzance ®—&j

How quaint the ways of Paradox!

At common sense she gaily mocks!

Though counting in the usual way,

Years twenty-one 1’ve been alive,

Yet, reckoning by my natal day,

I am a little boy of five! (B

(T Fy 72 ALIMERFPRLDOESL S, HELBRICE LTI LTLE

50K, EBOMHETI, M2l e, FEBTHLLE, FE5F D

D)

&y, BIREF ClL Maugham (1874—1965) @ Constant Wife Oz 5,
Frankness of course is the pose of the moment. It is often a very
effective screen for one's thoughts. (AZ)

(RE & LT O 2 OO TT, LILAD OF 2L EBIT DI & T



LR DTT L)
Graham Greene (1904—) @ Ministry of Fear ®—fj
It wasn’t only evil men who did these things. Courage smashes a
cathedral, endurance lets a city starve, pity kills --- we are" trapped
and betrayed by our virtues. (AE)) (DD L 5 il r o oDk, B
ANED D TRIRD > 12, BRIAFREFHES S, ARHIEHLMITE
L0, FBOEACRTON - RABR A OEFEORFCK L, Ehhd
D7)
TREBBRDOSBERMN, - a0 paradox 232 7 A4 FRAO L ERE
W, &~ 4alt The Summing Up (1938) o, EVE—BEHLY 1L Fio
BEILTEORERBED / — t &Fo 1o, HERFIRELTHAECIZLT
nonsense ZEZ S LTHLDODLDITHBE L TH B E LT THBDR
B TAN FREDERN DL S TR TRIEDIES 5 s,

(n
LT, VANFDAF Ny 2 A LTTHBH, 740 FOBESITFON
KOBAEEEDERTIHIc-> THDHDT, FRERDPEFCOMHDOE ST 4 %1F
TAL 5,
1. TE) I adore political parties. They are the only
place left to us where people don’t talk politics. — An [deal Husband
(FABUEDKIF X 72, BACHEIRABIADES Lo\ ME—DWRT /e A7
m5)
Only people who look dull ever get into the House of Commons,
and only people who are dull ever succeed there.—ibid. (#i % @ X
SICR 2 B PIEFN, EBEHFACIRD, KLY Boired 2308 F = TR
T5)
XFHEOHELLT, HIBBRRCIAVFEYH-> Tolhok dicbh
Ho L LIROFITHRBIAD—H % RFTH 2 T\ 5,
Good kings are the only dangerous enemies that modern demo-
cracy has.—Vera (BRAE L5 L DRBEAROREFHEOM —DTH3)
The worst slave-owners were those who were kind to their slaves
and so prevented the horror of the system being realized by those
who suffered from it. — The Soul of Man under Socialism (&1
BHISDETES L, R TH Y, £5THI LKL > TEDOE
HELLC, COWEDRALISBORAVL I IRALTH 1)
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ChBRIWTRLARED AT Fy 7 2THD,
2. HEfE) Charity creates a multitude of sins. —— The Sowl
of Man under Socialism (ZIIBRICTFEBEAELRIETLOR)
And self-sacrifice is a thing that should be put down by law. It
is so demoralizing to the people for whom one sacrifices oneself.
They always go to the bad. — An Ideal Husband (BT HMETcE
LD LDRERTELETNETT, RANBCEBTIRL TR 2HEFY
DERHEEZXRDATTHDR, BEFXE LD —HRALEND)
That the desire to do good to others produced a plentiful crop of
prigs is the least of the evils of which it is the cause. —— The
Critic as Artist
MBACHERRE ZE 5 LB oo &%, BEKYHEI SV HLARE
EVSZEit, ThARATCELTERAD LA LADEEDOFTLLODOET
F NN O
KD LR RMBREES R L TR L2 HETHFCRLLT, LA
WAMETHI Lo TWA I KHFEMLEK 4~ OFOEDICIIND B 5B,
Whenever a man does a thoroughly stupid thing, it is always from
the noblest motives. —— The Picture of Darian Gray (ADBELBE
M LR LThTEEE, FREBCRLZIREEE»H5TH D)
COBBINBO S VT A 7)) —VO—FC L EOEME R ENTES
2, BECKVTE, 744 FOSERY, KV LEDRANEROAR
BWTHTLTWS L5 Bbhs, 2Inb,
Lord IMlingworth says that all influence is bad, but that a good
influence is the worst in the world. — A Woman of No Importance
AV v 27y — AT _RTORENIFE L V0N, BRUWERNk
FEWy LRI oDh T —FEB LD ER > TV ET)
It is always a silly thing to give advice, but to give good advice
is absolutely fatal.—The Portrait of Mr. W. H, (&% 52545
ERBEBNIT LN, RUBEEYTH L3SV EBVCRTTS )
LV ste 7 A PO S Fy 2 ADMRMBTTITDTH A, Thb—
HEOARK LT, BRDOLDOL BB,
I like no law,
Were there no law, there’d be no law-breakers,

'So all men would be virtuous.— The Duchess of Padua (RLiTH:%1F
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T, ENRFIUEERRES L 0L L), TRTOARFBEOBEB AL
eBHIEAHS D)
DTN THDH, WPOIERDIcD, BREA OF IR,
3. [=x=#y Scepticism is the beginning of Faith. — The
Picture of Dorian Gray (BERIIEMOWBDTH5) .
But in the English Church a man succeeds, not through his capacity
for belief, but through his capacity for disbelief. — The Decay of
Lying (RREDHLTREMONTIL, MEDOHTAREIIL T 3)
BEV LR OBIZIE D #1872 Newman 7l DREH R ATk TEN
NIe—FTHAH 0, BHHLOREEBL T, THER, BHEROUL - FlE
LT, 793 VADYxy Vo Ov vy 7 o LY —, BHAEOEBELARE LA
HIEMTELY, LHOMIVTHLATTH S,
4. Y| It is very much more difficult to talk ahout
a thing than to do it. In the sphere of actual life that is of
course obvious. Anybody can make history. Only a great man
can write it. — The Critic as Artist (b5 L HFFTH>LH L, +
MEDWTEEET B3 5 00E B 2D L, FEOAF IRV TED I &
BRHBEcH Db, HETLEFLELLIETES, L LERTADDOR
DENEELENTELDTHS)
The ages live in history through historians’ anachronisms.— Phrases
and Philosophies for the Use of the Young (HHEFRILIESFOR
BRCL > TRF L4 X Tw5DTHB)
RIIZEMEBEL TTH B2
The ancient historians gave us delightful fiction in the form of
fact; the modern novelists presents us with dull facts under the
guise of fiction. — The Decay of Lying
(EROEEREFELWEIBATE L 71 2o vabE T nr,
PIDBBRDOPHRE 7 ¢ 72 a VORED b & EREGHERAHEFEH 410 h
2T B D7)
B_Ofle i, ERLZHTAIRD, Sl W EEEYE L AA~DE
ETHHL I, ToELARERL ZENTED,
5. ZE#) vBeauty is the wonder of wonders. It is only
shallow people who do not judge by appearances. The true mystery
of the world is the visible, not the invisible. —— The Picture of
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Dorian Gray (FEFFIFERED LD, JHE THMET Lic D@l A
2P2F D, ZOWMDOEALOMMIBCRLZZLDDOTHE-T, Rals
W DTk o)

FEOMHE] #ETHV AN FOEBEBINIS L0235 5,
In art, good intentions are not of the smallest value. All bad
art is the result of good intentions —— De Profundis CGERfIZEL
TRVERTLE &5 L ORERIiE v, X TOBVWERTIRVER
DERLOIEND)

HRNNT

The bad Popes loved Beauty, almost as passionately, nay, with as
much passion as the good Popes hated Thought. To the wickedness
of the Papacy humanity owes much. The goodness of the Papacy
owes a terrible debt to humanity.

—The Soul of Man under Socialism (BEWEELHLIIREVWEERD
D TEM AMAKDEFBERI UM, WO MUMBAEY DT IE] *
FLT, BEAEZCAEIRCCHSEXR -T2 b Thb, &
BT LT, ABRERGAE LRSS B 0OKR)

L BREC—FITH B,

There are two ways of disliking art. One is to dislike it. The
other, to like it rationally. —— The Critic as Artist (Eifixiff>
HECETEBY 5, —2EhxHlo 2&THY, b —2ik Thi ik
MiCiFie o & TH D)

The condition of perfection is idleness the aim of perfection is
youth. —— Phyases and Philosophies for the Use of the Young (A
WEEROFRGIMETH Y, LDOHBEIBEITH D)

SEFWCTRRIL, MEROTV AL FLLOWERBETH B, ZOLCARER -

REDNERENORIG A5 N CcED L 5IBbhd, (E3)

It is absurd to have a hard and fast rule about what one should
read and what one shouldn’t. More than half of modern culture
depends on what one shouldn’t read. —— The Importance of Being
Earnest (¥ OXREFHILRENLE LD, EDOREBFRONE Tl fod & BKT
HAUE O 2OXBEF TV 5 X, RINOILEE OF X LXFRA Tilis
BIRWARDENSIRA TN D)

KAkTik 7<=, D- H m—~V VR, s 2%, EHAETIERS,
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A HTA A, BB e E F BRI e FR D B BIT TR D LB L

S57edmENSG, '
It is only the modern that ever becomes old fashioned. —— The
Decay of Lying (HHFHLLWLDEEHKRLR>TLE 5 D)

It is sometimes said that the tragedy of an artist’s life is that he
cannot realise his ideal. But the true tragedy that dogs the steps
of most artists is that they realise their ideal too absolutely. For
when the ideal is realised, it is robbed of its wonder and its
mystery, and becomes simply a new starting-point for an ideal
that is other than itself. —— The Critic as Artist CEfF FROETR
DRI HOBMEAER CER I ETHHE LELIETEbNRS, LirLk
Mo DEMFCO X F & 5 RBDIEBNL, MENS 01T b4 AL EE
LTLES SERDTHD, &) DLBMIERINTLE 21X, F0O#
ROMBME LR TLEY, FREGHOBEBADH L H‘%}’ikn@f&
KIE>TLESHBTHD)

HCEWMROBER L AT ER DI EThH D, &L LBEDO—FiTE T

HERROBACHUTIELL 5T LBLBNE S THA 5 b,

Paradox though it may seem

and paradoxes are always dangerous
things —— it is none the less true that Life imitates art far more
than Art imitates life. The Decay of Lying
GUREO & SieBbhsn b Lt i——F L THBU B i /e & o F:
—EMSREFEAEBT DL b, FEFOFINL BRI L
TR eSS LRV EFELRDTHD)
ST AN FOEMBARET A ELAL—IT, ZMIEARTHEEROL 5
ICHERTIR IR F AT N E LD Tie <, MICBES ) — F45 B
FTARELDEBRNTD, L5 2E, VAL FOFEED, =i 7 ofE
5 Z R RO LT 5HEH2, BROARCIELL B 53 5M5 & 5T
BB,
Every portrait: that is painted with feeling is a portrait of the

artist, not of the sitter. The sitter is merely the accident, the
occasion. It is not he who is revealed by the painter; it is rather
the painter who, on the coloured canvas, reveals himself.—— The

Picture of Dorian Gray

(BfE% o THiANCEBERL, Shi, FEESO8BTHH-T, +

—57—



FADEBETITR, EFAIXERDBRTH- T, BRCTE L, BIK
X o T A DR TR TeY, BEEDNR S VA AR BT O
L LALTDOEFIROTHS)
Yes, the objective form is the most subjective in matter. Man is
least himself when he talks in his own person. Give him a mask,
and he will tell you the truth. —— The Critic as Artist
(BB HRSERIR RO, AXBSFORTHET &,
BOEEETRT I EN—FDIR, BCREYEZ THRD ESEABRIESR
RETIOCB DN
CHIRBECHRBEFRL - W AERBTH LM, L L CRIFHCH
iDL o THDH, Effis 5 bODOKRER, EMROLIG D~
LT, [HAY)—RANIRE] EE-h7 e~ LOFELE BEES N
%, XECHOME, 7 A4 FCFECEE LR OB - e R EiERK 25
BEMESC TMEEOEE] LV BEE2T DRI L I-7c DTEENH DS
Vil
X7 AL FREMERRIERLBPET 20THEH L, ABDLICE-T
VBN, FOFELTRDL SR LDNRH D,
In England, the arts that have escaped best are the arts in which
the public take no interest. Poetry is an instance of what I
mean. We have been able to have fine poetry in England because
the public do not read it, and consequently do not influence it.
—— The Soul of Man under Socialism
(ERCEVT, BLEEYRANTOAEML, KRVERFR LR
WEMTH D, HHEDOV D LODO—FleDR, —BRRNERE T L
i, FLTEDEREENYE 2 oWiic, BARERCEED LWy
Bofd ol ENTERDOTHB)
XX TIROBIILELE 512D 5,
The only artists I have ever known, who are personally delightful,
are bad artists. A great poet, a really great poet, is the most
unpoetical of all creatures. But inferior poets are absolutely fasci-
nating. He lives the poetry that they dare not realise. —— The
Picture of Dorian Gray :
(R > T BB TEAICELVERF L0 5 DAL =W D
Pk, BRIEEA—ARBICEKRILFA LV O DE IO T RGFH TRV
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NI ATED By L LY BEDS » AT bR & IR X, 5
BLBRCFHORRAETELAEF LTV BDKE05)
BERFTRTARD A5 Fy 2 A D TH o7, BELOPHE - 1T\ A%
HHZEEBHD, AOERCHTHCLAEBL LW &, HEMARZ v RE
THFADETH D,
‘T have nothing to tell you, for today, I have seen nothing’: for
on that day, for the first time in his life, he had seen reality,
and to a poet, fancy is reality, and reality is nothing. —— from
a quotation in Vivyan Holland’s “‘Son of Oscar Wilde”

TS RMHRICERS ZEXDH D ERA, I RichosteoT
TIEVSDEDH, FRANTE LD THEY RO 72, £LT,
AT E > TREEPRETHY, RREIECELVLOENLDLTHB)

6. [ 515

The proper basis for marriage is a mutual misunderstanding. No,
I am not at all cynical, I have merely got experience, which,
however, is very much the same thing. —— Lord Arthur Sauvile's
Crime (FEBORBRREBIMEEORMBzOTE, HCHIEAYS T
WHEDTHDD ERAL, RERIRREF > TV AT 0T, BL L
B O LREPLDOTTITRE L)

Of course married life is merely a habit, a bad habit. But then
one regrets the loss even of one’s worst habits. Perhaps one regrets
them the most. They are such an essentaial part of one’s person-
ality. —— The Picture of Dorian Gray

i, HBAEE LS LORBCEE, ThiBECEECEE v, Lx
LI AR LB CEBENY > ThbRIWEBEN A LDRDELE, it 5
E—BBSYDh L LA, THIR 2O BKRORCIRE-ZEE LTS /s
ATZIE)

“I don’t think I am likely to marry, Henry. I am too much in love.”
—— Ibid. (~v)—, BIFSEBETEL SRLARCL, ROTLAEFLTL

BDRH D)

One should always be in love. That is the reason one should never
marry. —— A Woman of No Importance (N3 HCER LT\ 5BRE

ROTT, TAPEBY L Thbins w5 BREAD0TT)
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ENLANEDEMAE DV TEIN D TH DY, ERSHEBEEEEZRbZ R
stev A0 F OB —ERDOLNTWB LS IBbhd, TXTARDY
DI D TH B,
7. [#8 ) It is difficult not to be unjust to what one loves.
~—— The Critic as Artist (AGMNEL TS L OTH L TRY W%
TEWTWAHZ LEETHD)
CHREETH D, ZOFOME, BROBEOHCHRECHLTL, 714
FOBMAFEFCE S F bl b,
Love is not fashionable any more, the poets have killed it. They
wrote so much about it that nobody believed them, and I am not
surprised. True love suffers, and 'is silent. —— The Remarkable
Rocket (isATLH5WHTHIL, RADB TR EBRELICLTLE oA
7o WHRTITOVTRICLEXZTELLOEND, HLFE LR
SfehidE, AL bR ERS X, ABOFL S LORELRIEHADR
5> T B H D7)
The worst of having a romance of any kind is that it leaves one
so unromantic. —— The Picture of Doriagn Gray (m—=<vAD—FH
BT by, HETHUEELLLFe~vFy 7RLTLED ZEKL)
The only difference between a caprice and a life-long passion is
that caprice lasts a little longer. ——— Ibid. (&R &4EENTEE
L OME—DER AL, BROFVRPVLERET DLV LX)
BEIOFELTUL, RKOL 5L DHL, BILERMORLH & HOMNFRTD
%
Mrs Allonby: You have your looking-glass.
Lord Illingworth: It is unkind. It merely shows me my wrinkles.
Mrs Allonby: Mine is better behaved. It never tells me the truth.
Lord Illingworth: Then it is in love with you.
—— A Woman of No Importance
(7HRA [ Hitiir STl 5| 18 TROSIEHETL Th,
MBI R TINET L) 7TRA TRROFEDOFBEN I 5T
R, RLUTEEXZEX T NERALLO] A TEhTlEhldbrisicc
BELTWBOTT LD
8. [Hix|
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Lady Markby: ... But modern women understand everything, 1 am
told.
Mrs. Cheveley: Except their husbands. That is the one thing the
modern woman never understands. —— An Ideql Husband
(FRA T TLBROLHEIATHE > TV B E5 Lo h D EFRAN
FRA THZ DR Tk, ThBEROTd kLT BET X750,
LoD TT])
I don’t intend to grow perfect at all. At least, I hope I shan't.
It would be most inconvenient. Women love us for our defects. If
we have enough of them, they will forgive us everything, even our
gigantic intellects. —— A Woman of No Importance
(BEIIELERIC NPT BREEILILRVAN, P ELm it
WERBSTWD, FREOESRERES S X, HRAFEREOHCH 4%
BLTDARY DR, BACREADTESHIE, HEHARADEART
ETHEHFLTLNBARL, RADEREEHTE2 LH)

RSP RRADECBE X FURMIESHAE LM bR LODL 5 ThH 5, £

LTxMD Intellect %55 2 &1,
It’s most dangerous nowadays for a husband to pay any attention
to his wife in public. It always makes people think that he beats
her when they're alone. The world has grown so suspicious of
anything that looks like a happy married life. —— Lady Winder-
mere’s Fan
(B ClED B OFIC AR THREICT 5 DR KEER LA TT L, —A
DEDCIR o DRIAFB D DT BDTIRI VI E VD A AT Big %
bt WRAN, FEAEBEGEOL SR 5 L Ol KER R
e TLEVE Lichbh)

AR TRIFHOREE R DDOLB A, L5 T ETHS 5,
Well, there’s nothng in the world like the devotion of a married
woman. It's a thing no married man knows anything about, —
A Woman of No Importance
(B LI OMBMBEOL 5 TiEb L b ok Zothic7euda, o
MR LABHCIR L Thrbitw b DR L)
The happiness of a married man, my dear Gerald, devends on the
people he has not married. — Ibd. (45 L7 BHEDOSERITR, o
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z FAF, BB LA o lc AXId > TW DAL
Nowadays all the married men live like bachelors, and all the
bachelors like married men. —— The Picture of Dorian Gray & A
Woman of No Importance QGRETIXFEE LICFNRIMFEDOL St
HERY L, MBEXRLEEL B0 REBRLZ LTV 5)
SO B b, B & O ik iER OREE LR OB ERN R FEH K O—
D5 mhz B, UEXABDLOENDTH 5,
9. TXxOfALE—K — AT APl
The tragedy of old age is not that one is old, but that one is
young. —— The Picture of Dorian Gray (FEE g ThHHOIEE
i EEWM->ZETRRLT, BAHRBENEVD ZLLDTHS)
BRI DD, WONESD L TIREANE LD BHLFRTO
AR 5 BB 2 O—FISHRCER LT 5,
Sir Robert Chiltern : You prefer to be natural?
Mrs. Cheveley : Sometimes. But it is such a very difficult pose to keep
up. —— An Ideal Husband (FJ [ Hictail BRCHREE S O RIF & s
DTTh] FEREA MF R, THERLET 200 THEA LT
Th))
Moderation is a fatal thing, Nothing succeeds like excess. -— A
Woman of No Importance GEEE\5 DXL LEKBETT, BECTS
DHBE—FETT)
LR > T DO TIHEET, A EDBY Lie T, BIRVICA
Hieo < LA Lic TIREBI LRV, WD ZEHHBHICDATE LT
BTETHH Y D%
Early in life she had discovered the imgportant truth that nothing
looks like innocence as an indiscretion. —— Lord Arthur Savile's
Crime (B LTHLIRES I EENIUCHZ D L0 a5, H
KieBEEHEZRRL TN IDOTHD)
ECE OMBE, JAINEUELEBMEE LV LD LMD, £ LTRARS
BERCENEZTVNhBEHD0TH 2,
Disobedience, in the eyes of any one who has read history, is

man’s original virtue. It is through disobedience that progress has
The

been made, through disobedience and through rebellion.
Soul of Man under Socialism

(RAENEE, BERE AL S L DH DAL DIHEORIC L, ARORAFRY LK
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IS S EBBNBTHD S, EHEITRIEC & > Tl X TEie O
AR E R L X - T)
Ambition is the last refuge of the failure. —— Phrases and Philo-
' soﬁhz’es for the Use of the Young
(B LXK IE DR OHEET T B)
CHIEKR D LE BN THS, “Boys, be ambitious!” & Hwtrs F— s
ik, ZOo—fizdoTWieAh 50,
A true ceases to be true when more than one person believes in
it. —— Ibid.
(BE2EEI—ALDELDANMET DL, BEETIZRKLD)
CHIED TWHEOHB ] OFBEF — <& LitoTh 50, HEAMIICHE
CELTB2e%, ADONRLIENLRD L, TERHCH« LVQHEIT
D, WORZDOZEARICHT AR RV L H s ARDEY Huicd
DTH 5, .
People who shout so loud, my lords, do nothing. The only men
I fear are silent men. —— The Duchess of Padua (RETH X7
T2LDE BBV L ERA, BABI T D DR T B8R G
T7)

Let me say to you now that to do nothing at all is the most

difficult thing in the world, the most difficult and the most intel-

lectual. To Plato, with his passion for wisdom, this was the

noblest form of energy . —— The Critic as Artist

(ZZT—FF o TR, MLV Ed ZLdFELEr LWL, &

b L TR DAL S AR L, SEC LT B X 5 7 i3s3

2 TWT T P VIRE ST, ZHREORLEERHRIE - 0r)
HITHB I HHCTH D, WOFNL, MR Z2REMER | XOAED L DR
23, BROFIE do nothing #energy WHED Dl FERTG R TH
%,

And just as the philanthropist is the nuisance of the ethical sphere,

so the nuisance of the intellectual sphere is the man who is so

occupied in trying to educate others, that he has never had any

time to educate himself. No, Ernest, self-culture is the true ideal

of man. The Critic as Artist
FEEFRIDEBHERDOBNEZETH DO LA, ¥HottReis T, HBAD
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BECEFTIRD, BOXEETWEAFCALVCALENER, BOBE
DAMDORYBOBARILAL DR, 7T—FA )
B AT & > THOBVFRETH 5,
He must be quite respectable. One has never heard his name before
in the whole course of one’s life, which speaks volumes for a man,
nowadays. —— A Woman of No Importance
(Bix & - ENRIEATT b, $EFT—ELHDOADAMEB NI LHH
DERALD, BOADHELHIKRLAZ ETT Lok, HETI)
FE, HEORAEZRLT A TRIBLTEDL LONEL RVDIE, Do
ELRBETHAH 5,
The only way to get rid of a temptation is to yield to it. —
The picture of Dorian gray (BFE%TAM—oDHEIL, THCELTL
52 E1)
There is only one thing in the world worse than being talked
about, and that is not being talked about. —— Ibid. (ZDOH:TA
T IND L DECZEN—2EH 5, ThTERY I i E7D)
chicflicc &%, BRAETOLREEXERFLE > Tk SIERL T
Do
10. TBEETS LD
3rd Citizen: He loooks honest.
st Citizen: That be his villainy: knaves nowadays do look so honest
that honest folk are forced to look like knaves so as to be different.
—— The Duchess of Padua
B, [HIBADILSCRZ 50
L. [Zhn3b Vv oDBECTE, HEE ELOEAENK ) EADE Y T
HHDORND, BALBILEIFEZRE L 5 EEADIRD & Lic i iulleb
ANAYs w7 =S
“His dancing was funny,” said the Infanta; “but his acting is
funnier still. Indeed, he is almost as good as the puppets, only, of
course, not quite so natural.” —— The Birthday of the Infanta
(EBIE -k, [EORY bEAL - E, HOBBOF T EH
e -Bb, Y ARERCMAEVTRE L, DRThBEARTIL Vb
ze))

I can resist everything except temptation. —— Lady Windermere's

— 64—



Fan  (BEFRUALLEARL DL HT VAR

IRERB B, BEITHEIL->THBELDELT, ROFULE SEH Dy
You see, it is simply a very young girl's record of her own
thoughts and impressions, and consequently meant for publication.
—— The Importance of Being Earnest (ZIUIREZEVGIROBANLE
ZPHMRYERLICBE WL DT, ErbHROFCETbHT 2L
hTTd)

Lh, HECHEDOHIEART>TWADZ EEEREELTHIL, D27
Fvy 2 23— LTABEEL LS, Lhicly,

One day the Giant came back. He had been to visit his friend
the Cornish ogre, and had stayed with him for seven years. After
the seven years were over he had said all that he had to say, for
his conversation was limited, and he determined to return to his"
own castle. —— The Selfish Giant '

(BBHEANLRE > TR, fida—vy+—1OR¥BHMLCT > TLE
BHEL T eDiiote, ZOEELBETLE S ZARBILEET Z L3 T
NTELTLE T e, V3 ORBOFTENZ L tehbianll, %
TR ES DY RE D PO L)

“Conversation, indeed!” said the Rocket. “You have talked the
whole time yourself. That is not conversation.”’

“Somebody must listen,” answered the Frog, “and I like to do
all the talking myself. It saves time, and prevents arguments.”
—— The Remarkable Rocket
(HEERL > T JTEKIET o7, THRLET > L TELTLDE - Ur Tt
W, TREE L2 e TT L] T IEEFCEb b Tk
BIRVAR L | BREX TR o, [FHBEIIES T EHETONEF &
AT, BHIOHHC L2 L, BRYBT S e diodn %%QJ)

ChbLHRMLEIRDOFIE LXBEE L, .

The King gave orders that the Page’s salary was to be doubled.
As he received no salary at all this was not of much use to him,
but it was considered a great honour and was duly published in
the Court Gazette. —— The Remarkable Rocket
(EBRI L ONMEDIE R ZfECT 2L 5@ Uk, HXERBBvE->Tw
Tedy 5 feDT, KU TR Ieh 72y, FRUSRERLETH S
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You are perfectly right in making some alteration. Indeed, no
woman should ever be quite accurate about her age. It looks so
calculating. —— The Importance of Being Earnest
(Bls7cZ D LMEZ T~ EEL LD A L, ERLEE 85 DF
WIEHICE SNETHAVOTT, EFCHESRL I TnEHR)

ik The Devoted Friend (348 - OB& @ Paradox THEE I TW
L0, ROFSERFOHRBTH S,

You must not mind my speaking quite plainly to you. Of course,
I should not dream of doing so if I were not your friend. But
what is the good of friendship if one cannot say exactly what one
means? Anybody can say charming things and try to please and to
flatter, but a true friend always says unpleasant things, and does
not mind giving pain. Indeed, if he is a really true friend he
prefers it, for he knows then he is doing good.

(BRI ELEEHLEVHETHORRIL Lbe WiHio\ X, Z5RES

BORANTIRNDRRDEALZ LFBFCI LIS LB binE, THE-
Tl xDFFR DD, RIERATHOMENRS DLW ALK,
Ko TEELLY, BETRVTHLDRIE, RVWZEEELBE, LiL
ALORANEND DD LRRREZ L2 E L, FRrFL TR L
W DAL, REBORANELL S THHXFLLDRAN, BHHBRE
TEBLTVBDREEVS ZEHHM> TV D bI)
Why, if little Hans came up here, and saw our warm fire, and
our good supper, and our great cask of red wine, he might get
envious, and envy is a most terrible thing, and would spoil any-
body’s nature. I certainly will not allow Hans’ nature to be
spoiled. I am his best friend, and I will watch over him.

(LULAVARI LR >THRT, H2DBEVWEFR, KL LULWIER, 7K
W F—=ERA TR ECEEY BRACD, ki LRI Lkl
2 Ie, BAREVWS DX KERALVLOT, HEOWETLHEMLS Lok
ATE L, AR o~ v AOWEIIBHR I eV O, R OB KD
b, RF->T52{ hiamdid)
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