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Abstract

When we hear or read the words of Shakespeare, we will find that there are some
repeated words or phrases, even sometimes sentences, which are very familiar ones to us,
such as “words, words, word,” (HAM 2.2.192) or “To be, or not to be... to die, to sleep... to
sleep... to dream...” (HAM 3.1.55-64) In such phrases, the one repeated thrice seems to be
more often used than twice or other ones. When the writer reads Hamlet, this seems
especially true to him. Moreover, we will recognize that these repetitions could be
classified into some fixed patterns. We have to consider what influence on this repeated
usage, for example, the Bible, or the Greek tragedies, etc. Or should we think what the
effects of using these phrases are, when and how. But before that, we shall observe the
frequency of each pattern first in this paper, and how many patterns are there in Hamlet?

“The play’s the thing!”
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72 & 213, Polonius® MV 2K 4 %5 Hamlet O 2 R Macbeth®MHICA O 5 L 9 %
Fl—FABERE SN LH .

1) Polonius, What do you read, my lord?

Hamlet. Words, words, words. (HAM 2.2.192)
2) Macbeth. To-morrow, and to-morrow, and to-morrow... (MAC 5.5.19)
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3) Horatio. If thou hast any sound or use of voice,
Speak to me.
Ifthere be any good thing to be done

Speak to me.
If thou art privy to thy country’s fate,

O speak! (HAM 1.1.128-139)

HHVEVEDONZEERTIODORLLFE (A) PESLATVLHDH 5,

4) Brutus. Romans, countrymen, and lovers,... (JC 3.2.13)
5) Antony. Friends, Romans, countrymen, lend me your ears... (JC 3.2.73)

T [ZEE] L) HEBEAZERLTORBRIIE) THA ) b5

6) Horratio. ...thrice he walk'd By their oppress'd and fear-surprised eyes
(HAM 1.2:202)

7) Casca. And then he offer’d it the third time; he put it the third time by;
(JC 1.2.243)

TN 7 AETH [ZE] ORERAEZHVELLD, ovid [ZE]
DEBERFETZ LT (KIRRBEIFATHS) 2HVEDIR. LX) RER» LD, -
AP DEENLTHD ) %o FIZIE, HOXFPLBBIIETFTIEREeEESAEE
DEBRIIEITHAI Ho HDVEFY VY EFRCOMEROFETHSL )0 Th
FCOMETIE, [HIEO (pun)] 2 [EUERE (ingle) | » DX 5 ITEIKRW D 5
HEEFENICRBIZOWTERLZODEE 4550, #Migio & )12, HENREL SR
BEAF LR IS LIS ICEbN b,

48] i3 Shakespeare D Hamlet!Z B1F 2 RERFALZ BN 226, Thoo [=H ]
ORBEFAI AL TERBCE, TZE] 2 [NE UL ] odbollk~, EORED
FETHAVWOLNTVWAEDLFZHEL TALY, ¥ A MIHamletZ EXREHITZ, D
ERFOVLOPDEL LT 5N [ZE] ORELZ L 2> TEMPRTEY, 202
EXEEL ERERTORELZERICATSELE oD T koD 5 ThH b,

ABIOSEELTIE, Lo LIz 1) A—oBFEORER., 2) 7L—XPLr 7
YA X B RER. 3) 300 (A) PRETHLZPDOLIICEFI SN TWEH. 4)
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[ZE] OFERE KT HEE (thrice, three timesZ &) HAEZHH L TOEE, O4aFHE "
THEILZ. 4) O TZEIICBLTIE 1) ~3) o8Bl BARY, ZhEKD [RE] &
HWR WD, BEFH2VIEHREITED [HE] 2B E2EKRT, 3L T T2
HABIZ IR L THZ, 1B 0 ORBEXRBOMELMB 7010, BHBAEA) 1A
DEGNGHBTOEFHT [RIE] 2HRALTWAE4. B) IASERITOD CfHE
LTwaEE. O BROBEZAYHFTHTE D S08NFEWE LTS 284, D)
BROBHGANWIZ L o TEEATICB W THASRTWAEE, 0L CHELE. 55
=R ORBERAZT TR, 2o [REXR] 2hohcroBREHTshT
VRN LW BBMBEIIRTZBAED L0, [TE] BLO [HE QL] o
FRERBZOW T FABO AOINE L 5 %R 7z, #H 7+ 2 M id the Riverside
Shakespeare ¥ &, FAEHBIE T DIRIRH 22> Tid, The Harvard Concordance to
Shakespeare ? (269 o AT, GHBIC L 28 [RIE] 5k & 200 R%2 R,

1. [ZE] OBs
1.1. A—OBBE/BACES [ZEF) ORE

F1) TRULAEE I % —ADOBS AW THICHET 5 “Words, words, word.” @
Bl (A) 131361, F72 (B) BEATICBVTR SN AH1134061, (C) BEDOEE AW
£ RAELSHT, AESSHIR O NG (B1BH), R ERDICEET20IE R0 LB
o

8) Horatio. Stay! Speak, speak, I charge thee speak! (HAM 1.1.51)

FI<OBHE, BELZHEY T, “speak” ARMO2E (£1T2) ObE “I
charge thee” &\ (MHATOMGEATWHELR) FERNOKIC, SEHIH Y ES KL (&3
4A) DV ZAIHINBRD5ETHE, ZOM, LA “Words, words, words” % & L&,
Ophelia®E\27F “How does your honor for this many a day?” (2% 2 Hamlet?®) %5 2.
‘I humbly thank you, well, well, well” (HAM 3.1.91) =, “Lights, lights, lights!” (HAM
3.2.270) ¥ HEDFIFEITF LD,

S HIZZ D126, " Words, words, words” DEA Y Y TN BEREDORY — 2 (D
—@—® 1 LLFA/S% — ) & “Speak, speak, I charge thee speak!” D X 522K H & 3p
BORMICERAZOMOER;IZEE 259 - (D—O@—X—O@ : UTFB/F —)
ERTETE BN AN — U H4Bl, BNy — U asBlR S iz, KB FHEFICD
WwTikF22 B,
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9) Hamlet. What I have done/That might your nature, honor, and exception/
Roughly awake,... (HAM 5.2.231)

10) Horatio. Speak of it, stay, and speak! Stop it, Marcellus. (HAM 1.1.138)

11) Polonius. Why day is day, night night, and time is time,... (HAM 2.2.88)

R BEMCLAREOIE. (A) FFICRSNAH2%136), BEATICA SN0
7Hl. GE20HTH LA (FIBME). £D9). 10). 11) DO3FNIED/IY — VAR S
N2. THbH10) ICBESND L I “Speak.., stay,.. speak!” O & 1T, RIEFEDA-
BADNRY — Y 2k THEShABEEE, 9) BLU1D) OLIHIC “day.
night...time..” & KIEEEATA-B-CO/SY — Y P OWILT BHETH Lo Hamlet TiZ13%)
. 1181 F TA11) O8F— Y THhb, L d11) Ti&. “day’, “night”, “time” 2%
& 4ofTORYBINELLMHASNTOLERLBROBTHE, NERLYY
— Y OBIZHAM 3.2.376-3821Cb b ) —ER OB, TAMBFANTIH, 9) KALGNS
3% D) BFICEARAE 9Bl 10). 11) RSB LI & i) XHEMICLZHE 1 1
Bl. DEHEHTONB, HEOFIHEFICOWTIRER2E S,

2. [ZE] OFs&
2.1. FA—DHE - BRICELD [ZE] ORE

1.0 [ZE] OREOHERAE. —AOBEBAIHFUTHICHERT 2 [ZE] O)E
FHOF (A) 124160 E1288R). £72 B) EEACBV TR LN HIIZ146] (B
1380). (C) BEOBH AW L A RERSH FIUBR), FLBRBROBHAWICL
L UTHOBIN1E (BI1588) T, SfteaBlRohsd, Thd [ZE] ORBIIZEW
LN BEEIIE. BEH Hl12) Tho/h, &F (XOEHELY) LXO— (B
RRHE) REPROND, (KI1BH) 4605 AoV TIIR2ESR,

12) Horatio. Tush, tush, twill not appear. (HAM 1.1.30)
13) King. My words fly up, my thoughts remain below. (HAM 3.3.97)

14) Queen. Hamlet, thou hast thy father much offended. _

Hamlet. Mother, you have my father much offended. (HAM 3.4.9-10)
15) Hamlet. Stay'd it long?



VA 2 AETOERICBTARERBIIOVWTO—FER
~Y A7 AETIX [ZE) FBIFE~

Horatio. While one with moderate haste might tell a hundreth.
Marcellus and Bernardo. Longer, longer. (HAM 1.2.238)

22 RLEZIENCLD [ZE] ORE

—ANOBG N T RICHERET 5 KERBEOB (A) 26 (Bl168M8), $7:—A
DEGNYHEBATPIER T 2 KIERBROG) (B) 12161 (BI1788R). (C) #HOZE
WA & B RE 26 (BI18BHR) T, AEtsHIRON B, (FEIBR) SHIELUTO
EBY. FLEBIDOFIHETICOWTIIR2E B,

16) he keeps them like an ape, an apple, in the corner of his jaw... (HAM 4.2.18)

17) Queen. I hopd thou shouldst have been my Hamlet's wife.
I thought thy bride-bed to have deck'd,... (HAM 5.1.244-245)
18) Horatio. Friends to this ground.
Marcellus. And liegemen to the Dane. (HAM 1.1.15)

3. [@E (ML)] oBs
3.1. Al—DHEE - BRICLD [ME (BLE)] OREK

[UgE (LE) ] OoREFISSEBMBES N, [Z8] 2 [T OBaIck~s &
ZTOFBEEDL e — ADBF AW A UTHIAER T 5 LERBOB (A) 3361 (#119
W), £ AOBHAMSEBATHIEA T2 KIERRAOH (B) 3166 (Fl20%
). (O HEDBEHAMCLZREIIH (Bl2188) T, fi20BlRohs, (31
Z) BHORKRIIUTOLBY, 2005 HEFRICOVTIRE2ESE,

19) Polonius. I saw him yesterday, or th’ other day, Or then, or then, with such or
such,... (HAM 2.1.54-55)

20) Hamlet. To be, or not to be, that is the question:
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,
And by opposing, end them. To die, to sleep---
No more, and by a sleep to say we end
The heart-ache and the thousand natural shocks
That flesh is heir to; 'tis a consummation
Devoutly to be wish'd. To die, to sleep---
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To sleep, perchance to dream---ay, there’s the rub, (HAM 3.1.55-64)

21) Hamlet. Do you see nothing there?
Queen. Nothing at all, yet all that is I see.
Hamlet. Nor did you nothing hear?
Queen. No, nothing but ourselves. (HAM 3.4.131-133)

#20) B3I T TL R, BEGEHBEOTES, S 1017 b VORI TH 5. 11T
B “Tobe.” &5TH® “To die...,” ZLTITE® “To die...” DOEEIEL &9 &3
F¥Eobh. EERBTIORESHIAL LI CRBEIR TS, ZO3EOKRAIMEE
B3 XSz, amEAT C3EEDH LI “To sleep,..to dream...” &Hi &, HF0L)
TOY) XL MESETVE LI L EbRb, 70T, L72THE TOIMTTIA
“The oppressor's wrong,” “the proud man'’s contumely,” “the law’s delay,” EWSIRRS
AN L B RAEDBE L AN BHIEED Y — U VsiZE Bz S E V) BEOEBRTRIL
NTVibe X5IZHMELIEIZR 5 L . calamity of so long life:” (3.1.70) LT Y &
#%® “.the name of action” (3.1.87) ICEHETIZ "Aof B” D35 — YA 11EKDY &
XNTWDBIENbh b, b THEHILD “Tobe, or not tobe,...” T IZREZE
bR LTHEHA, SERTITULDDEVWIOMEZ [HEres] LDDEFL ) XA
OTFH. BIEORER “To .., to ... RLBDOVL R0 /35 — L ENTFBHOR
HIB 8 0 B LICH B E VR BWED ) B

3.2 REAEAICLS [ME (ML) ORE

— ADBE AN UTHRICHERT 5 RERBROF (A) 1378 (Fl2288). T-—-A
DB NYAERATRICEA T 5 ERROH (B) 356 (FI2388) T, &5r126)
Bohd, (FI1BE) LPIEUTOEBY, $-2605 BEIZOVTIRER2EER,

22) Hamlet. Still I have cause, and will, and strength, and means... (HAM 4.5.45)

23) Polonius. Be thou familiar, but by no means vulgar:
Those friends thou hast, and their adoption tried,
Grapple them unto thy soul with hoops of steel,

But do not dull thy palm with entertainment
Of each new-hatch’d, unfledg'd courage. Beware
Of entrance to a quarrel, but being in,

Bear't that th’ opposed may beware of thee.
Give every man thy ear, but few thy voice,
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Take each man's censure, but reserve thy judgment.
Costly thy habit as thy purse can buy,
But not express'd in fancy, rich, not gaudy... ~ (HAM 1.3.61-7 1)

B123) 1. 1R3IBITBWT, T 5 BT Laertesic X B Polonius RS 25 H TH
LA, ZZT3  “Be thou familiar, but..” DX 2 [HHX +but..] D37 — ¥ H6HE
S HBEBENTWES,

4, REEXRBL -HHEH LUES

1. [Z] aRHATIHFESLVEIF

The Harvard ConcordancelZ & 5 &, R® [Z] # KB T 2 EFH 6 L URIFHOHEIZ
UFoEBNThHb, (ho IHIELIERFICBITLHE) second: 9 Bl (1030H),
twice: 4 [ (74[E). two: 20 (639[), AFICT33E (816H), (727 Lsecond & twoll
SWTiE 2B (E)] & 220 (dual number) ] DREFE L TWiWv,) & MEIEH
2o TidR2E B,

4.2, [=] eRATH3HFASLVEF
4, 1.Fc. (=] 2R A2HEF B L OFIFIE, third: 30 (70E), three: 7
(354[)), thrice: 4 (64, &F T14ME (488, FHAIEATICONWTIIR2E B R,
SOXICHABLIUREICEoTEShS [Z (B L 1= (B)] 2h&¥ b,
(=] OFPEENICHEEREWI Db b, BaAIZ “once” IZBL TiX19M
(455E) T, Shd [ZE] JVEBAIRTVE I EWbrb, &RAFIEIC
WwWTidava—¥r 2AE$MR,

TED
CHETHELCEHamletlZ B A TR T=ZEL (UE UL ] o&RER
BIIOWTHEIZEEDELLIE. KDLEBY TH b,
1) F—EC LA RERBT “A- A [ZE] ORBOLD "Ai-A—-As" DX
% [ZRE] L ETL WV, (6481 1 58%1)
2) BAHAEMICELARERBIZ “A-B-C" OLHIZ [ZE] OF» "A-B" O
Eo% TZE] oRBLLY HE v, (2041 @ 561
3) [HE (ME)) oRERBELA—EICL 2R [ZE] =8 ks d
VAR BEAICE B RE (126)) 1oowTid TEE] 06 122w T£L<
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FRHINTVS, ([ZE] :560)

4) A—FRICEaRER [ZE] oF2 [ZE] XEMEHIRTYSH B
LML DREEBR L EDLETAHALBEICE [ZE] oF» [ZE] £0d%
WZ b b, (786 : 6961)

5) A—@EAIcLs [ZE] oRBEERE. MTTFRCHVOREHFERITHPTHY
LB LD bE . (416 © 1481)

6) WIZFA—FEWICL D [ZF] ORBERBUL, THICHVLRZH L ) SEHAT
FTHWOLNABIOFEDE W, (406 © 1361) [ (BLE) | OBEIT2NT
b [k, (1661 : 361)

7) IROORERIDE CIZHEBOBHAWIZ I o T DL, —AOBEHAPIC L

TEHONBBUIGTHPEF LTS, LEdt) 7ORZIEN, —fFOPT
EV) XD BBEITOF THOONIEEIE V. (R1BH])

8) INLORBERIANDE CIE, ML LD DBEIIBVWTELIALNE.? Thid
[ZF] 2 [WE] ORIED. EHF (blank verse) OHFTERMICHVWON S
ZEIE D, BICHHMANSKE (lambic pentameter) DY AL EZRET H7:H700F
T BT L ZIZREBTITICRSEED 5%, Ny —MELAEREZ BV
HIEITEY, BEICHAESLZ L P EH L), ShakespeareD R 17z
RS LA 55 LS 12 Bbh b, '

£ EliZHamlet—EmIZBRE L TORETH . Shakespeare2fEfH TOBA % M5
VERHA I, $-5B0OFEZHBEL LT, ShakespearellH B2 522 50
SEFBIIBIILAMKORERBAICOVTOREDIRNTRTH D, IvI—F AL D
&, [ZE (Z20)] . “three” (three+n) :423[, “third” (third +n%& &) :
53, “thrice” : 141, AFT490EIIKH LT, [ZE (Z2o0)] i “twice” : 170,
two” (+n) : 524, “two” (+n) : S24BIDFERAFINDH 5 Z L PRSIz, KRikbdH
5, BEEIOWTIREKRENZ LI, Z20EOBHEAWDI. A+ 25:969%. 75
51930/, £ FI912i&. A ¥ 2180/, Y I 7147, E— k1208 DL H
[Z] ofEBoOFEGELEEL, Ehbd, TDL 512 “three score and ten” R [ =L —4K .
=t 2250 LT [Z] ORBIZEFRDP LV, IRHDF—5 - HELED,
SO REMFIIRELBEOREL Liwv,
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%1 Hamleti> B 2 KEEL | /85 —VIZB I A EEB LU0 (p: prose)

2B FEFER SEORBEERR 4fEL E O EER
ml—g&h B3 R —354) B bR [ — &M R BN
1A T 42 (5p) 2 (2p) 13 (1p) 13 (3p) 3 (0p) 7 (2p)
A /BT 14 (5p) 0 40 (9p) 7 (3p) 16 (6p) 5 (Op)
: s 1 (0p) 1 (Op) 0 0 0
/BT 8 (7p) 1 (0p) 5 (3p) 0 1 (0p) 0
o 64 (17p) 5 58 (13p) 20 (6p) 20 (6p) 12 (2p)
(RExFHLEE] 33 (0p | 0 14 Gp) | 0 0 [ o ]
%2 HamletiZ3J 2 REHER | &/3% — > OEREHT
2D RBERR B AR 4E U EOREERR
[E—#hh R biEh H~ﬁm R BN A — A R DA
1A/ 17+ 1.1.30; 42.18p; 11.51; 1.1.138; 2.1.54-55; 4.4.45,
1.2.132; 5.1.108p; 1.5.22; 1.4.57; 5.1.275; 4.5.11;
1.2.135; 1.5.80; 2.2.88; 5.2.301-310 |4.7.8;
1.2.180; 1.5.91; 2.2.89; 4.7.169;
1.2.184; 1.5.106; 3.4.189; 5.1.99-100p;
1.2.236; 2.2.192p; 3.4.190 5.1.104-108p;
1.2.238 3.1.91; 4.5.159; 5.2.52;
1.3.33; 3.2.73; 4.7.121;
1.3.53; 3.2.270; 5.1.30p;
1.5.108; 3.3.55, 5.1.51p;
1.5.182; 4.5.166; 5.2.150p;
2.1.72; 5.1.12 5.2.231
2.1.44
2.1.46;
2.2.393;
2.2.449;
3.1.102;
3.1.161;
3.2.203;
3.2.249;
3.3.9;
3.3.97;
3.4.125;
4.3.26;
4.7.34;
4.7.37
4.7.80;
4.7.106
4.7.184;
5.1.85p;
5.1.94;
5.1.210p;
5.1.210p;
5.1.243;
5.1.264;
5.1.281;
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5.2.286p;
5.2.313;
5.2.320;
_ 5.2.323p
N G 3.1.31-32; 5.1.244-245; 1.1.71-75; 1.2.29-31; 1.2.78-81;
3.1.193-194; 1.1.128- 3.2.350-356p; ]1.2.88-90;
3.2.291-295 135; 3.4.197-198 1.2.101-102;
3.4.9-11; 1.1.162-163; 5.1.12; 1.5.99-102;
3.4.88-94; 1.2.11-12; 5.1.130-134p; (2.2.304-306p;
3.4.96-102; 1.2.18-20; 5.1.231; 2.2.319-325p;
4.3.9-10; 12.25-26; 5.2.276-277 3.1.55-64;
4.3.27-28p; 1.2.106-109; 3.1.69-72
4.5.29-30; 1.5.129-130; 3.1.83-87
4.7.136-137; 1.5.149-161; 3.1.151-154;
5.1.15-16p; 2.1.85-86; 3.2.364-366p;
5.1.16-19p; 2.2.97-98; 4.1.12-14p;
5.1.84-85p; 2.2.111-112; 4.5.72-73p;
5.1.223-225p 2.2.116-119; 5.1.189-190p
2.2.131-139; 5.1.192-194p
2.2.197-199p; 5.2.233-239
2.2.215-216p;
2.2.272-273p;
2.2.284-286p,
2.2.594-597,
3.1.169-171;
3.1.145-146;
3.1.182-185
3.2.198-199
3.3.67-68;
3.3.69-71;
3.3.73-74;
3.4.15-16;
3.4.78-79;
3.4.197-198;
4.5.72.72;
4.5.107-109;
4.5.171-172p;
4.5.208-209;
5.1.122-127p;
5.1.122-125p
5.1.208-209p
5.2.39-41;
5.2.220-222p;
5.2.381-383
BB 11TF _ [1.2.238 11.15;
W H BT 1.2.186-187; 3.2.104-105p 1.1.164-165; 3.4.131-133
2.2.33-34; 1.3.10;
2.2.404- 405 1.5.25-27;
3.4.29-30; 2.2.241-243p
4.3.17-18; 3.2.376-382p
4.3.46; 4.3.18-19p.
4.7. 106 107
5.1.236
g% FEBL L 7> |second: 9 (103) third: 3 (70)
o 1.3.54; 1.2.208;
2.2.384; 5.2.269;
3.2.179; 5.2.297.
3.2.180;
3.2.182; three: 7 (354)
3.2.184; 2.1.10;
3.2.214; 2.1.73
4.7.153; 5.1.11p;
5.2.268 5.1.139p;
5.2.150p;
twice: 4 (74) 5.2.162p;
20 (639) 5.2.167p;
1.1.25;
1.1.33; thrice: 4 (64)
1.1.65;. 1.2.202;
2.196,etc. 2.1.90;
3.2.258;
3.2.258;
£% 33(836) 14(488)
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NOTE

1 0 (pun) ] ® MEMERE (ingle) ] ICDVTid, & 4 Brook®The Language of ShakespeareX®
Scheler® Shakespeares Englisch, AR - R [ x4 7 AV T ORE &30 %% 51,

2) The Riverside Shakespeare by G. Blakemore Evans.

3) The Harvard Concordance to Shakespeare by Marvin Spevack.

4) B, TEFFLAL VaRREYVORTSOFICHEN. 2RERLA L ad LI hoTED LD
ETHERBLIBMTH S, '

5) BIPRIDRTIZLE EATo ZEFE % A TPoloniusAMER Y — V THL LN T WA RKIEERTH 5,

6) XEKDKIB LUEK2% B,

7) Young's Analytical Concordance to the Bible.
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