Walt Whitman’s Operatic Voice
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Walt Whitman BRREEBZHIFA BRLAFEHOB[A B LELZRBICEIFHA
ELINHNBEREF L SESELHESH TN D, FHOBEE Whitman O RN
ERIEELRBRBIEDDBIEETRL, EVDLFARTORAF 777y —2#HWT,

(FEFLEORE] 2BETRL, BEHTHERANRHREZEY EF WS L &8
BMTBHIETHDH, {EdhiL, Leaves of Grass ®F T b “musical image” 283 < . 2o
AR5 THB, “Outof the Cradle Endlessly Rocking” (LLF, “Out of the Cradle”)
FHRLICERY EF 5, ABEZo08 5045, F—iL, Whitman & A7 OEFED
Bk, #Hik., “Outofthe CradleiCHWOLNTWAARTOFEOHF, =i, +
NRSOFEMELRE X HBONROEETH S,

I Walt Whitman ¢ 3~ 5

(1) Whitman OBOFE—-HERITR

FHERICEVWLDL, BOAA—VERETIHORHD, bHIAFLRVIERL
2, BOERLZEVHTOTHLIN, EHLHLICHENEMM T INLES ZLithd
L Whitman OFEFEXFOE—-BRICL TWB, Whitman iZAAF 0= b, Fl X,
HMEOERE, A4ADOFELFE, BOKEF, BPRAOERLEARBERIIRYALLE, &
BIET L, ThNbF~L “translate” L7z, FERZFOERL LTV HHEAIEEL
WBR, AT OFEE AV A Whitman OJRAINSH 5 L £ X 5, Whitman D%
RV, —TOROREFAAIXRTHRFORBORE, FROBENELERV S 5, Whitman
OHEARCIELLRVEBHRFHORAZ AN, BXADEE, bHVRIECRELAEHE
RESEVICRWVWET 25, AXF07 0P —2F0L3 v, ZFETERY Lif 50ut
of the Cradle” LASHIZH “Song of Myself” @ 15 FR0 21 FR FIiE, AXZ0A 577
RT =B ELNATVB,

(2) Whitman DEEFTh 5 [HRB L) (Specimen Days) ., ELVWEKADTEIZ, F~
FREFRILOVWTOERREL BRI TV IEE

Whitman iZBER LWV K AL, 1T B3 2 i NiE Leaves of Grass X Eh ko1
T& A9 ) (“But for the opera I could never have written Leaves of Grass’)! & it~ Tu»
%, FEMNIZ, Leaves of Grass * HIR T 2RI DKEM. 1852 FEN G 54 FEIMNITT, ==
—A =7 TCA VT ARTZIKBRIT-TWELEEORFELBOAED TBRBE]
(Specimen Days) TR EN TS, 2 Whitman B8P Th »7- 45K ED Marietta
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Alboni? MEREDEIRGOE >1-ONiE, BERBLES I LRI TERVOIIN,
“She used to sweep me away as with whirlwinds” 4 BTV B I Eh b, WHIZHFL
FRREIR T LB I R VaERS,

3) BRFICLLIBIE

Walt Whitman and Opera D¥3 T % Roberrt D. Faner {3, Whitman &A% U7
ARSOBFSEDREELTEATHLOOFEMAENE1T> T3, F. 0. Matthiessen
H Whitman A2 B TAHICE L T, “write” 2 {E o §1Z. “singing,” “warbling,”
“carolling,” “trilling,” “chanting” ZR¥ D [FKH ) LW IHISEEFE-TWVDH I LEZEHLT
BB, 5 VHIZ Whitman 237 (voice il 2D o TWEDRERALMNIL TS,

I #RJ70FE

Whitman DERICARTOBEXRED LS ITELNL TV I L HBEY D5, Whitman @
FFOF T, %‘b?]‘f\“?ﬁ’ﬂf‘éﬁé “QOut of the Cradle Endlessly Rocking” XY kiF 547
LTV, “DHESDOFEIRIZ. 1859 £ New York Saturday Press D7 U A~ 2 f8EH
I “AChild's Remittance” &) 4 CHEE ., BED 1860 FE T Leaves of Grass
OF ISP HRE N, NEXMETESHh, &1 Fid “A Word out of the Sea”
LEFEENT, BEDY A bAiX 1871 0 Leaves of Grass % 5 DM DBIE X b
NEbDOThD, ZOFERE, A_F0EFCEMEER, (B LE) OBRAEZHTANO
MW FS v Th D, BERE %L ‘Paumanok's gray beach” ORDOBIZIRE L7
LT, ARTOBEDNL— VOIS RRESNEEHCHEELEL Z L BTHEL S,
BLEEDAA—TVTADKELEENEDSEOBEORNBHL “death” OHRAEHL,

“Out of the Cradle” 34 Z Y7 A_FOFEXBRY ANTVD, HEHBLAXFTOF
ELLTR, $TE—E Rl (A~ VA MIREBTHEVERT, ThhrbHEL2H
RECORBARCBELORIREERLT, FATETCOLNETF -’ AFOE
ERHTHAINIBES LD D), RKIZ, 7IV7 (BE) LvFF¥F4—FK (FoRms®
UXADETRHEL Y GEFACEL  REOABCHEOHELIEB I FEHELLVLD),
ZTLTRENVES (ZHE, ZEB) LEBTHD,

(1) Fdi(overture)

“Out of the Cradle” DFE—RAZ VY RFHICH5, FEBBRTIbDI, EHEL
YRAEA A=V ThD, EEET AT COXEESOTLHBIERRT HERT,
B THLERENS, ZOHTHE “cradle” BXFEY, Wy»hIT} LWIEKE, [
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D] BB THY, EFE LB, YXALE, “Outof” “Down from” DL 5 ZFI#E
FEEOBPBBRETHEY, TO%L, “down,” “up,” “ from” BNMELRESIHh, HEHA
M EIMN~BITA LB EETHREND, 4 A—VIEAEHYR, BRIy F2
LT LT, IR TAoxXods), IBiz#Ezr, FRYBL), LoTik
FH22~EAP>TEVITEDN, BBEFOY XL LEARY, DBRHLBAKLTFUE
ITOTH B,

Out 5f the cradle éndléssly récking,
Out &f the mécking-bird's thréat, the musical shittle,

Out &f the Ninth-month midnight, (1-3)

(2) 7V 7(aria)& V' F & F 1 —K(recitative)

KEEBERFBERT VP LLFFF 4 —ROBERTH D, ANTORBORERETHS
LFEFA—KET VT OREEREICA N THOBRICELESTTVD, 7UTHE
CRELADREFERL VFEZF 4 —RERAP—U—¢EKEKEZET,“Out of the Cradle”
DT IVTONR— hEAFZ Y v 7 TREATWD, TITRVFITF 4 —RIH_TSHER
LH, EREZSFEVREK I, LEeBoT, TOBHLENEBRVEL, BEEEALL
RBERoTWEB,

Shine! shine! shine!
Pour down your warmth, great sun.
While we bask, we two together. (32-34)

“Shine” N =ZEIRER, “two together” 2 _EHRVETFHEAARTNLOEETHA I,
ARFOT VT CIRELCROEND FE T, Fl2iL, Bellini ® “CastaDiva’ o7 Y78
DM THZERETHSB, “Out of the Cradle” 04 Y Y FiAd 1859 FERTIX,
“shine” I _EIREE R >TWVWB, BIZT 72 beHoTET, FUr 4408 3AFD
INYOLIR ) ZLAOREAFABRMELELATNS, JOROFT, -0
—THd,

BEVCoT7 )V T7THr0RBAEI—&L, AR “shebird” RE %2 T. “hebird” T
“she-bird” M LROTCELADT VT 2H] D, K¥D “Shine! shine! shine!” DY
EBLIZHARDE, ROBTEIDPLELLZSTTRELTWVS,

Land! Land! O land! (90)

O throat! O trembling throat!(95)

O darkness! O in vain! (119)

O past! O happy life! O songs of joy! (125)
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CHIEEOE, 2FY., TUREELLIEYVEBLLEVTAIEICE.T, EEMESE
BEHL. BORBAZENILTWEEERZ L), BRERRBIKORT, 77E2 FHH
ML, HelCHRELEE S,

O past! O happy life! O songs of joy!

In the air, in the woods, over fields,
Loved! loved! loved! loved! loved!

But my mate no more, no more with me!
We two together no more. (125-29)

Fh ko7 “hebird” DI L AL, “loved” # 5EHBVET LT, ®MPEIh, EBEL
LTIV TREDS, ZOLIXTITIE IBRLE) OBCLELS, BEORIELHA
THEHIEREATVS,

—FLFIF—HBET YT ERHROIC, COFHODELEDIEFEZRELLT, 2FY
IOHOHKBBRB L. BHEADOLENERE. ELE OBKREMIBGEELTVS,
“Tillof a sudden" P LEEE B A7 V¥ (VFHF F—RORBENIPEORELHHNEEL
AT B,

Till of a sudden,

May-be kill'd, unknown to her mate,

One forenoon the she-bird crouch’d not on the nest,
Nor return’d that afternoon, nor the next,

Nor ever appear’d again. (41-45)

KROFHTIX, BOFETHAHALEN, BBVWEITo-BEML, BEOEGEBUEHAL

LCEEZDALEABRETIFRIvT 4 v IRy —ThbD, “said the boy'ssoul” & E
WHBIEhbbbNBEIIC, ARTTLILELNIBBOLFIF—FEWVZD,

Demon or bird! (said the boy’s soul,)

Is it indeed toward your mate you sing? Or is it really to me?

For I, that was a child, my tongues use sleeping, now I have heard you,
Now in a moment I know what I am for, I awake, (144-47)

Fh. BBV ATIY -V THLRBELRBBOLVFFF—ROFENMEDR TS,

O give me the clew! (it lurks in the night here somewhere,)
O if I am to have so much, let me have more! (158-59)

Are you whispering it, and have been all the time, you sea-saves?
Is that it from your liquid rims and wet sands? (163-64)
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Ehiz, ARFTRUVFFIF—RATHLRERBEOE VT UV TILEVAFOLONEH DD,
BALLTAEEDI L LERDORBELELITFLOBNELERELZBFE IR TR, 7K
PEZOOBHBRBETRLTWVWS, “Never” # 5EIHLERVIET I & T, MWEELHR
ICHT oItk ARV Y XATHREZETF T3, FHAZ. AFHO “the sweet hell
within” [HEARHR CHEOEMZBLRY . BRI FA~v I X225,

O you singer solitary, singing by yourself, projecting me,
O solitary me listening, never more shall I cease perpetuating you,
Never more shall I escape, never more the reverberations,
Never more the cries of unsatisfied love be absent from me,
Never again leave me to be the peaceful child I was before
what there in the night, (150-54)

PlEDZ b, SOFHICEWT, 7Y 7iEkiEemotionn DR ER L, VFF¥F—FRiX
HFk(meaning) *RTZ EBbMnE, 2F), Zotto (FLRRELE ORLAEZT Y
TOFETREL, FAD [BELEROTR) 2LFIF—FTRLIEZDOTHD,

(3) EB(ZEHE, =8 A48

KIC, COBOEEE L W BRI L HOEERFHEN ZESE (duet) . ZHB(trio).
&8 (chorus) THY ., TIT L v FFF—ROEGHRBARICAVLA TV,

KROFFid, BHRKRE TSV, BRELHE, BOMRRKEL, $5CZEBEETD
MDXITHD, EE “tric” EWHBEBABRELNL TS,

The aria sinking,

All else continuing the stars shining,

The winds blowing, the notes of the bird continuous echoing,

With angry moans the fierce old mother incessantly moaning, (130-34)

(.]

The colloquy there, the trio, each uttering,

The undertone, the savage old mother incessantly crying,

To the boy's soul's questions sullenly timing, some drown’d secret hissing,
To the outsetting bard. (141-43)

IIbiE, ing BB SAEDLDRTEY, N A—VERVEIT, ingBarED
LT, FEETHICRESERTOERANA—E = —F BT, —OOTFR LR TR
T3, BOBIERALBOENEE, ZIZERENBHDEZERROLOLLERET S, F
EERBREN, 8BOLITHLHD, HHWAIENBITEWY, Yor7+=—0DL5 X
BFA4—F2BTTVWRE>TbHD. TNREFTTRETHEOTICHR> TV, AT
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ATAREDY RALEEO Y XAB—BL, ELA—T=—FEIHT, REORR
DOFT, FRENVWCBICHLEEEG ., ERLTAREEIDTH D,

& b2, “athousand singers, a thousand songs, clearer” ¢ 88B% A1 A~V EH5F %
PRVWTWS, BERIFAIFAKEZ AR Y, “Athousand warbling echoes” &, KX&PB®
EFrgabis,

And already a thousand singers, a thousand songs, clearer,

Louder and more sorrowful than yours,

A thousand warbling echoes have started to life within me never to die.
(148-49)

FOHIT, BRBICATTHALBEBORNEZOL IR _EENHBEY, b—idEbb T
MICERRHBZEE LR, 774~y 7 A% 023, @IT “a fierce old mother” LEA
fEENRTWB I L hH, Whitmanid, 8L XD EFH D3 FF L+ (Marietta
Alboni) #4 A—Y LT3, Lid> THITEWFET “low and delicious word death”
LEHEIDTHD, —FHHFEAOKIZRLIXY Whitman OBKIZAY THBT / —VODKF
Bettini 2 A A— Y L TWALHREND, BERRLZ VPR, E—2F U FOREICHR
B5%, OHOZHEAY. I, bird, beach, moon, sea, # ¥iH &+, “sang” “thousand
responsive songs” “my own songs” BB LI ICENPBEX DD, BREIIESFALLE
& %<, “The sea whisper'd me” 2% Y “death” ¢ EISFSETHNMNIKD S,

Whitman {3, U EERLEZ3ADARTIDFELZHOFTCRAEALEATI LT, &
OEECEREEXL, AXNTRFOFEHSNIENRFLRBEDETHAA—TVEFHI
mY A+, “musical image” 2EHHBZ EICHET L, LT, BEFRIDELHTRA
&L, (ERLERORME DHFEEES LT DOTHS,

mn »E

T Whitman B DX I RARTOFEZAVDI I EIZLD, ERRKEDLIREER
RYHREELLLLEDTHA I,

#l 2 1E. “Song of Myself’ D 21 &L, A_XFDAF 77 ZHWT, HFADKH(earth)
T ABAAIE,AY OFEE “Smile O voluptuous cool-breath’d earth!” (438) “Smile,
for your lover comes.” (445) & %4 3, “O unspeakable passionate love.” (447) ¢ B &
L. FALKHEDO—ERKR, 2TV ABLARLOBELBRECERA TV, &bIT,
Whitman I, FRLBEOA A Vi ELadbE2 LT, BEAHLBREZEUES
L. @t BELOBBHRESER-ZOTHD, JOLILRBER, AROEEDH
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E-D., Whwd [#HEE) LEERLOT, TTK 18 RO ROFALSL
BREVTVWADNER, AMOPTHIFIZAE(a sense of touch) % M L 72 RiZ Whitman
ORBIZBRHEERTELS, BAREOEOHEEZ S VTS, (‘I am he that walks
with the tender and growing night” (433)) # & KB ENFNBICEIN TV B LD L
WO RBR IS EERE 2T B, (“Icall to the earth and sea half-held by the night.”
(434)) & 52, “night” % “tender night” “bare-bosom’d night” “
night” “nodding night” “naked summer night"72 & & MR A 2 — P THE K L XH,
LN, “press” LA S ERBMT B, (“Press close bare-bosom’d night—press close
magnetic nourishing night!” (434) ) FAOFORZ->-REMNHEB LAV, BHOAMH
HMRELBEL-BRECHALIEELLOTHS., BRECTEAONELBRIE, BRE
BB, STV EEROEREZERMT S,

Whitman @ - OBRBE & TREFICART) L OMOEEDT, BERO THBHRFOR
RARIEED IR o1, Faner {2, Whitman A&E LI 2 ORBEE (KON
72 48 % ) (“genuine mystical heights’) & BfU%, “operatic music’ 28 2 @ &£ 5 72
“inspiration” & b1z b LI B~RTWA, 6 %0 “Songof Myself” 0 21 F &z, =
DR EFBAZEICR LEREH2ESN, “Out of the Cradle Endlessly Rocking” TH %,
“Out of the Cradle’ DR O RDFHTI, FLERLALABRLFIK-> T, BAHTH
RERBREKEZAY HL TV,

magnetic nourishing

Whereto answering, the sea,

Delaying not, hurrying not,

Whisper'd me through the night, and very plainly before day-
break,

Lisp'd to me the low and delicious word death,

And again death, death, death, death,

Hissing melodious, neither like the bird nor like my arous'd child's
heart, :

But edging near as privately for me rustling at my feet,

Creeping thence steadily up to my ears and laving me softly all
over, : :

Death, death, death, death, death. (165-73)

ERICELS EOER, D “old mother” BEE THL “death” LW FIIEDY | B
01; BREORE,LLEATOHM~LBYIT, Z0LE, BFARRLPLE~NEBIITLE
EDKLEBRLBLZOTHL ), FAOBEOH TERLERS—D2BETE (BR
), BERHRHEREZIEET S, ABOBEOT L, FAOABHERARF-—KRETELHXDL
h. ZTOREBBAOABEZRSEVAL T, (REMLY IV T EFLLTERETAAR
I, RELLbELEBBWSLTOE 57 (“edging near as privately for me rustling

at my feet,/ Creeping thence steadily up to my ears and laving me softly all over”
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(171-172) S ZKBVT, HEFARE— L, DENLZTEOIRYOFT, ¥wol Y
LLEEDY XL, BLOWACAETRIBEN—&ELL, T/ R —DOBRICED,
COBBRRITL.BHAZLONPLENL I ELEFAOE~OBBIE oD L,
IOFHFILEFARTELBE L - FEW(@esthetid RBEMN 2 0HB x5, HARXFALL
TOERZAETD I LICEY, BEHRLETGL, AME LTBRAARTEEERN
2/,

IOBE., COFTOLRIEWRRLLLT0B- T ZHEEN,. FTEB2 I &I,
LHYTARTENI LDIE, Wagner D [ MY RZ A /AT OFER, HICHIEH
DEBEOMBIENVE ) RAEERTB. [PV RSV EAV/ATIORVELRYELT
NBELY XLOMEMR, “Out of the Cradle” DEDFICERZ DD TH S, Leo Spitzer
X, Wagner® TRV 2R &2 &4 A7) OBER 1857 £ T, “Out of the Cradle” DR
21859 ETHAZ L DERMEL. MED (LR OEFEBCHTIBEOKERELTE
BLTWA, 7 Zhid. BOREMOMB (perfection of love) 25, HILH BT L2 FEED
ESRTELTHENLTHS I, “Outof the Cradle” DEBRIZKESEN Y XLPHD
FTHLEE BOFOBEAZLOEENT ol —H5, Wagner DEROER, EALT
BTRT2ERAR2 AT 4 —2BREIEIOMb LALY, £DOKAIF Edwin Miller b
BB LTWADT, 8 Whitman NEFMHICE X Wagner L OREHZR LW A
FBRIEV, 23, RO T 5 20#FH A, Baudelaire I3 Wagner ® T4 kA #—1 %
BEEx, BELMEVS, Edgar Allan Poe O R B2 Z T #DOH Z 5 © Baudelaire &
Wagner 2%, BTN 5 —F T, Whitman 7% Poe OFZ, [FREREENH D1 %L L
TAREREE R L>2%, Baudelaire X Wagner ¢ DBEOHLEUZEF L TV I RAETERE
ThbH, RKEOHFEBEHEEL L,

—7% . Faner i3 D EH DA/ 54, “Out of the Cradle” b A # )V 7T ARFIZHEL T
B EBNRTUVLWA A, Whitman OFOFIZEIZ “sexual imagery" N0 & F & 5 I & 25T
T, #hid (F(voice)iz*f+ % Whitman DV, H2AICEWVWT, BHRREE
RTOTHDH] LERLTVAD, 0 ZDAIZ2W T, Whitman OSBGIEN, &
» bit A (a sense of touch) BB TH I Z L ICERT IO THA I, FClEE K725
EHEOITFALMICEFOMBEOBBINEMTES, NRERHREETHIN, TER
AR EDREEEHEoTn LTI, —BREGH 2D,

Allen (%, [Whitman {34 % U 7ERBRTEobIF TRVWY, = XF—DEY
FYVDORETARTOREELAT] LBRT03B, 1 2FYVRARTEFOKRDOEK
L0z, ERTENFBE LBIRBAREEA VAL Va i b b LeDTHSD,
Song of Myself @ 26 H T3, THH L B HEE (“mad-sweet pangs”) ¥ REIZFE-
TWd,
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I hear the violoncello, ('tis the young man's heart's complaint,)
I hear the key'd cornet, it glides quickly in through my ears,
It shakes mad-sweet pangs through my belly and breast.

I hear the chorus, it is a grand opera,
Ah this indeed is music--this suits me.

A tenor large and fresh as the creation fills me,
The orbic flex of his mouth is pouring and filling me full. (596-602)

HROYIELORTHIEROTEMNZLON, BAOHBAREELE L THRELFUE
L, BAOAHIHR THFENEE NS, Whitman 3. TOFERLEFL, AT DFERE
VT “translate” $52 & T, WEOHEALEORREZRYRBLOTH S,

R

“Out of the Cradle”{X, Whitman P{EGROF CREGOERNA F—Y —Th 5,

Whitman IO HABBICAE XD ALIIKEY T, LE2FELLE%BH~HFH T, &
OEEZVHOLEBRL, BEOBIH5AE2RoHD T, BEELTOABOAERHELTL
FoltblTh, BENDAHT HOFLE, EWONEELIIE L, BoFIIREB L.
ZMEBL, BREMFRFA L, BAREOLKA v E—V%B< D, TRITERE
H#Z L L7, Whitman OV, BROTHD, TO L) REOHE, H%, BLHTH
B, SLAEOEHIEILERARTH 7, ZOF, EEIBERHLRLOTHY . A
PREICE O ARG RER G2V, T Whitman I2& o TRARTIOT Fa d—M,
BREThHoTo, RERLL, ABOE, BROETHE, RL(EPbOE, 2EY R
A Z(voice) THRIThiEARGRNnoTe, ThEHELOEELTFIET “translate” +52 &
Z % Whitman B8R EB LTI L ROTHD, HORNAHRTE LAY LEOHRE
REESBRELT, HMTHREOHRZBREL, RFOBBAHACHLD, BELRERL,
ELBMETIHEES, TOFRIYURIoF v/ THYBREMIALIDZEI RV, FO1D
KHIRADA A—VZEHBECER Y, TORNIAA -V EARTRFOENTHUTR
MRFEFERADLEREOBRNFELAo Tk, AXF0 (EELFTEOME) 28ETR
B BREAOEN, BECLBBFOR—L.AELAKOE~DHRAEIED LIF/OTH S,
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AITB T2 Walt Whitman OFiL. Leaves of Grass and Other Writings. (Ed.
Michael Moon. A Norton Critical Edition. New York and London: W.W. Norton &
Company, 2002.) »6D3ATH D, SIAKRRBOBMANICTEET L,

! Gay Wilson Allen. The Solitary Singer, 114.

2 Walt Whitman. Leaves of Grass and Selected Prose, 571

3 Marietta Alboni(1823-1894), an Italian contralto and pupil of Rossini. She toured the
US in 1852-53, and came to New York, in September of 1852.

4 Gay Wilson Allen. The Solitary Singer, 114.

5 “The mode to which he conceived his own poems to belong is made unmistakable by
the fact that he did not use the word ‘write’ in connection with them, but described his
activity variously as ‘singing,’ ‘warbling,’ caroling,’ ‘trilling,” and ‘chanting’.”

(F.O. Matthiessen, 559)

6 “Whitman also became peculiarly responsive to nature, but the force which alone was
sufficiently inspirational to elevate his to genuine mpystical heights was operatic
music.” (Robert D. Faner, 230-31)

7 “The same feeling for the voluptuousness of death and the deathlike quality of love
we find not only in Wagner's Tristan und Isolde (1857), in which we hear the same
words applied to the love-scene and to the death-scene, unbewusst—hochste (Liebes-)
Lust.” (Leo Spitzer, 283)

8 “The moon, introduced in the eleventh line, moves across the heaven, rising and
falling according to its erotic rhythm, and, like Wagner's restless and orgiastic musical
patterns, reflects the motional tensions, of the participants: “From under that yellow
half-moon, late-risen, and swollen as if with tears.” (Edwin Haviland Miller, 180)

9 Walt Whitman, Leaves of Grass and Selected Prose, T15.

10 “At any rate the sexual imagery is always present. Perhaps the easiest explanation
is that his response to the voice, so peculiarly strong, was in some special way a sexual
one.” (Robert D. Faner, 231)

11 “The fact that he could not understand the language in which the operas were sung,
but yet enjoyed the singing to the point of ecstasy, accounts in part for his literary
ambition to convey more than the meanings of the words themselves:” (Gay W. Allen,
115)
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