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JFRNZA B3R & e I3RS RBEEVH 2D TR EVL—FHZFII D L) -V 6,
THESE 7 —h 4 758 5 3y ORIFRERICETR L .,

AW E, AT D BARN 22 KR & L T 2017 SIS AN L 7= HAEERR THUSE 7 — A A
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714 A EOMRE L, BIWBMRICBET 2 B o INC g ik Aigfhs g, L 25
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4 | EBEETE - ST 7 — A 4 72 IASA 1969 | 70 A [EIf 400 M4 / {H A
5| EEET L E7—4 4 7 FIAT/IFTA 1977 | #9250 [Mfk
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ENGLISH SUMMARY
Research on the Basic Principles of Audiovisual Archiving: Focusing on UNESCO’s Judiovisual
Archiving: Philosophy and principles, The third edition
ISHIHARA Kae

UNESCO is a long-term supporter of archival studies. In 1998, Ray Edmondson, a leading audiovisual
archivist in Australia, was entrusted with the task of assembling a basic primer on audiovisual archiving to
ensure the collection, preservation, and provision of access to audiovisual materials. Since then, his
Audiovisual Archiving: Philosophy and principles has become a key text in the field with its latest (3rd) edition
published in 2016. The book defines basic terminology and emphasizes the importance of education and
training of audiovisual archivists, as well as networking within the profession, and although it introduces
new topics such as the digital divide, advocacy, or environmental impact, its core philosophy and principles
remain consistent. The Japanese version published in 2018 is expected to stimulate discussion and raise
awareness of this area of study in order to save audiovisual materials, in which Japan lags behind other
countries.

Key Words: UNESCO, Audiovisual Archivist, Ray Edmondson, Archives, Audiovisual materials
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